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WHAT IS FREE SOCIETY? 
FREE SOCIETY began in June of 1998 as a way for some bored punks 


from Sarnia, ON, Canada to express their ideas and feelings about 
their punk community, their wider community, society at large, : and ulti- 






f: 56. m-YousskLE: 


4 FREE SOCIETY is DIY. On one hand this refers to the empowerment of 
$ individuals to create independent of pre-existing channels in a society 
where people are actively divorced from their ability to act. Addition- 











mately, the world. “ ally, this refers to an ethic emanating out of underground hardcore and 
When we started the zine we believed as I still do today, that the com- punk communities. Our art is a weapon. We strive to create, reproduce, 
munication of ideas is important in punk rock. Punk is more than just and distribute this as consciously and ethically as possible, limiting the 
fashion, token rebellion, music and consumerism. It is part of a broader opportunities for our enemies to benefit economically from it. 







historical current critical of the status quo. Not only this, but punk com- dem wu Tea 1s 
munities have P for Py radical ideas in intimate social set- C AIO n is Ol THE ISSUE: 
tings. x` 7 ۸۳ ۳65 
FREE SOCIETY has always had a diverse focus spanning a spectrum of “Liberty is indivisible; one cannot curtail a part of it without killing all 
interests. Following from this, there are writings about music, litera- of it. This little part you are curtailing is the vory essence of my liberty; 
ture, ideas and personal stuff in it. It's not intended to be a specifically it is all of it. Through a natural, necessary, and irresistible movement, 
“anarchist,” music or “personal” zine. = / all of my liberty is concentrated precisely in the m 4 as it may 
FREE SOCIETY was named after an anarchist newspaper operated in the be, which ap curtail." — Bakunin, ,£ fa ۴ 

>= 


early 19005 in Chicago, IL, USA. MALCON TEN TS: 


| d out terb 
FREE SOCIETY is current y based out of Peterborough, ON. 78 REVOLUTIONS A MINUTE 


Reviews of vinyl and CD releases. 
11 ۸۵5 
Interview with the Finnish hardcore band. 
CANADA RENEWS COMMITMENT TO GENOCIDE 
On Canada’s continuing genocide of indigenous 


peoples. 
q n [Sl oun SHITTY BAND 


1 2X Reviews of self-released tapes and CD-rs. 
(NIAI 2 


™ 1 J MIKE ALEXANDER Fhe 7 
ANARCHISM: Mt 4 p, 
dies 


5 
Y ۶ ۰ r E Interview with vocalist of SWALLOWING SHIT, HEAD 
T 
The philosophy of a new social order based on liberty unrestricted Uy 
25 


HITS CONCRETE, PUTRESCENCE, organizer of shows — 
and creator of BORN DEAD zine and operator of BAD 

by man-made law; the theory that all forms of government rest a 

on violence, and are therefore wrong and harmful, as well as : 

a — Emma ita Soliman, ‘Anarchism and Other Essays’ 

































































FOOD FOR THOUGHT records. 
ZINE REVIEWS © 
SOAP $97. 
Interview with Bill, of Punk-A-Low regarding Southern 
Ontario Anarchist and Punk Gathering of 2007. 


‘3 : p E A O CRITICAL MASS FZ ZA 

A “CONTA TAC Ts ^) x , z ME. ua ID "I JUST BURIED A FRIEND” 6۵ e M 

P "^d - í The death of the Super Duper Cycle. ! KA : ; 

gr FREE SOCIETY EE. 2D te 3277) SCREAMING IN PAIN, OR SCREAMING FOR CHANGE?» 
! PO Box 342 £ T. AM he By Greg Bennick, on taking care of your voice. 


P. 24369 IN THE PIT QRS Re 
3  Peterbor E zl P 75 Reviews of punk shows. ` SOE 
3 K9J 613 3 












































“P38 À A REBEL LIFE uev 4 
Interview with Peter Kalafatis, the author of ‘A Rebel 

4. i Life: Murder By the Rich’. jE m 

; FOOD FOR THE LEARN- HOLE 4 s 
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| had anticipating finishing this issue before the Toronto zine expo back at 
the end of October. As you can now see, its March 2008 which means the 
completion of it was massively delayed. I can’t really explain this much, 
except that this issue is pretty large, and | spent some massive time on 
some parts of it (IE: the SPP essay at the end — which | urge you to read, if 
not the whole thing, at least the final analysis part). The other justification 
(for my tardiness) is that my computer was so fucked up that most of 
January was spent archiving stuff and then reformatting it. That's the perils 
of relying on the computer for anything. 


With the rising costs of photocopying and postage, this zine is becoming 

even more of a subsidized labour of love... and | think that's the way it 
should be, at least the labour of love part of it anyway. The thing that con- 
stantly keeps me paralyzed from dreams of doing something I love for a 7 
living is perfectly described by lan Mackaye, paraphrasing Chuck Dukowski o 
BLACK FLAG, talking about music in this interview that can be seen on 


Youtube.com: 


“I would rather work a day job for the rest of my life than ever be depen- 
dent on my music... that’s beautiful, because it's clear. You don't pervert 
your music. Because if you become dependent on it, then you start trying 
to second guess what people want. Because if you need to sell a certain 
number of things you start trying to figure out what people want, and as 
soon as you start to do that, you're fucked, in terms of music..." 


T ۲ 
ot much Says it more eloquently than I ever could. | think the same 
: di TT 2 artistic or creative endeavour that comes from the 
. ' think it applies even more when you’ is i 
you ve got this id 
attempting to propagate through your art. If : rone 
this ideal... the propaganda for your rey, 


this society, compromise could be avoided 
that’s created to sing of its destruction. Th 


ts’ mentioned in the ‘Food for the Learn 
f an artist I've appreciated for a while: 
paintings depict events in anarchist 
Spain. | first saw this art on the 
hen more recently in the "Iron Columns 
here: www.katesharpleylibrary. 


Through my reading of ‘The Anarchis 
Hole’ section, | discovered the name o 
Flavio Constantini. A good number of his 
history like the state murder of Ferrer in 
SCORCHED EARTH POLICY LP, and t e 
2LP. You can check out his art on the internet 


net/costantini/ “Å 









WELCOME... 


I've also discovered some more food that I enjoy since my last zine. First, sesame 
sticks are pretty rad. | mean, of course the sesame snaps are good, but l : 
referring to the sticks... they're these salty little treats you can get in bu or a 
dollar stores. Also, when | was in Montreal, Marjie turned me onto these things 
called pecoras, which are very similar to felafel, but have other stuff mixed u 
well and have a much denser consistency. Spicier as well. These were best wit 
this radass chutney that Marjie gave us. One more thing before we go on, a 
company called Zataran's makes this product called dirty rice which is pay I 
awesome. It's a spicy rice mix with dehydrated peppers in it. They also have this 
black bean rice, and some jambalaya. Mix yourself up some TVP chunks and 


throw them together; you've got yourself a meal. 


On top of the usual stuff like music, book and zine reviews, this issue features 
great interviews with RAKKAUS, Mike Alexander, Bill of the Punk-A-Low house in 
Guelph on last year's Southern Ontario Anarchist and Punk gathering, Peter 
Kalafatis, and CREOSOTE. There are also writings about Canada’s genocidal 
behaviour towards its indigenous people, critical mass bike riding, a eulogy for 
my bicycle, how to preserve your voice while singing hardcore music, and a huge 
essay on the Security and Prosperity Partnership. This issue is also exciting for 
me because I've switched to a larger full size format. 


Next issue is gonna be the tenth anniversary issue of FREE SOCIETY. | was "T 
hoping to have it done by around June or July, but judging by the DUET 
one, | would say the soonest it could be done is probably August. FR ی‎ 
#20 will come with a compilation CD, and the zine will ey 
zine, an interview or two and the lyrics for all the songs that will be included on 


the compilation. It will be full-sized like this one. 


So far, the CD will include songs by: LEPER (Victoria BC 

(Halifax, NS), MISSED LIFE (Halifax, NS), MUTINY Ree erie 
(Edmonton, AB), GERM ATTAK (Ottaw, , ON), TRIOXIN 245 (Ottawa, ON) 
RATBAG (Halifax, NS), STARLA! UBIQUITOUS (Halifax, NS), JOEY ONIY OUTLAW 
BAND (BC), BOMBED OUT (Ottawa, ON), FRIENDS OF RED ARMY FACTION 
(Halifax, NS), THE SUICIDE PILOTS (Ottawa, ON), KNIFEHAMMER 
(Peterborough, ON), SHITREIGN (Peterborough, ON), EVASION (AB), PECHE- 
BLENDE (Quebec City, QC), U-LOCK TERROR (Guelph, ON), ORGANEVESED CHAOS 


(Ottawa, ON), CR 
2d or : x ITICAL CONVICTIONS (Ottawa, ON), and some more that I'm 


Of course, | accept materials (zines, books, CD's, tapes, vinyl) for review at the 
address included on the page to your left. You can see by what's reviewed in here 
for what kind of stuff | like. 


I have to thank Mike Alexander, Peter Kalafatis, RAKKAUS and CREOSOTE for interviews, 
Greg Bennick and Tim Fenwick for their contributions, Bryan G and Annette for some 

editing and assistance, Scumbag for artistic and ethical counsel and of course G$, and my 
friends. : 


FREE SOCIETY #19 is dedicated to some friends and people who died... 
Meg dog, Bob dog, my Uncle Jim, and Lance Hahn (J CHURCH). 
a i 








PICTIH: Defeat or Humiliate the United States of America LP 


JÎ DOG SOLDIER: 


Ghosts 7” 


COMPLICATIONS: Blinded/Coffin 7” 

CRIMINAL DAMAGE: S/T LP 

CHRIST ON PARADE: Sounds of Nature LP 
VIOLENT ARREST: S/T 12" 

THE ASSASSINATORS: S/T 7” 

MUTANT: S/T 7” 

RAKKAUS: Kuolevan Maailman Hiljainen Kirous 7” 


SIGNAL LOST: Prosthetic Screams LP 


Rather than talk a huge list of releases, I'd like to talk about some rad record stores that | 
visited in Montreal, QC. Before | do that though, there is one upcoming release that bears 
mentioning, and that is the long-awaited, final DYSTOPIA release. The cover art is up online, 
as well as a couple of songs that will be on it, and it sounds and looks awesome. 


AKUTARE: Riot City 7” 
(2007 — Schizophrenic Records — 35) 
Japanese punk rock with a heavy rock influence. Think more E 
bluesy MOTORHEAD stuff mixed with early UK punk. 
MOTORHEAD is a HUGE influence. Lyrics are included in 

I| English and it looks like they're mostly just about rock `n’ 

|| roll type subjects. This is really fun music though. Appar- 
ently has members of EXTINCT GOVERNMENT and ex-FROM 

i BEYOND. (Schizophrenic Records — www.schizophrenicrex. 
| com — 17 W 4th St, Hamilton, ON, Canada, L9C 3M2) 


ANTIPRODUCT: The Deafening Silence of Grinding Gears LP 


(1999 — Tribal War Records) 
‘This is the masterpiece of an LP by this band I've described 


The first record store relv visited in Mon 


treal 
Denis, hr ar real was called X20. 00 is located at 3456 Ste 


department store. When we walked i 
helmed by how much crazy punk fashion shit there was, This was just 4 


We found our way to the second floor, wh 
; Which had rid 
and things of this nature, but the mos Se i ot 


| was over- 

st floor though. 
s and patches 
was there as well. | found 


۳ 


Now 


á - . 9 
خر‎ |f you keep walking dn Denis away from Ste Catherines, turn right on n = 
find SONIK located at 4050 Berri. SONIK was probably my favourite place o E e visi 
: 1 a small store on the corner of Berri and Duluth, but although it was "s E was 
4 jam-packed with good music. | found some stuff I'd wanted for a while and | had to go 


G across the street to the Dep to get more money. The guy who runs it was friendly as well. 


c 
The last place that bears mentioning was the infamous SOUND CENTRAL. If you leave 
SONIK and walk back up Duluth, turn right on Coloniale, you will find SOUND CENTRAL 
KS at 4486 Coloniale just before Mont Royal. There was plenty of good music with good 


prices there as well, but | would say | was probably tapped out by then and we were 
trying to beat the or inp rain (which we didn't). 
X 


En = 
So “= were the icti stores that seem the most جرا‎ to visit while i in رد‎ 
treal. | must mention that | do accept materials for review to the address listed at the 
front of the zine. | must also mention that I'm primarily into music with a m 
crust, d-beat, hardcore, anarcho punk, and pop-punk/folk-punk that doesn't suck. I'm not 
really into gore grind. Also, no music that is racist, homophobic, sexist, fascist, etc.. 


Onwards to the reviews.. 


As 
cA 


previously as one of the most essential anarcho punk/HC 
bands of the nineties. They had this heavy sound, with gruff 
male vocals complimenting the lead female vocals. Lyrics dis- 
cussing self-image, feminism, technology, etc. Extremely 
intelligent. This is a great compliment to the collection CD 
that includes everything except for this. 
ANTISCHISY ANTISCHISM: Still Li 
و‎ : Still Life LP (1991 — Prank Records — 034) 
“Learn. Learn. Teach. Anarchy and Peace.” More CRUCIAL 
anarcho HC punk coming out of USA, 1991. ANTISCHISM 
A brought together the desperate and sensitive aspect of 
3 anarcho punk with abrasive hardcore and more experimen- 
| tal elements, as well as passionate anger. Members have 
since gone on to DOTFUCKINGCOM, INITIAL STATE, 
GUYANA PUNCH LINE, KARST, CHRONICLE A/D, etc... 
(prankrecG mindspring.com — www.prankrecords.com — P.0. 
۱۱۱ Box 410892, San Francisco, CA, 94141-0892, USA) 


“LEATHER, BRISTLES, STUDS AND MING MAY J 
So you think you're a threat of this diseased system with your leather and spicked hair? — 
With the painted hide of butchered a animal on your Lo don’ t tell me that ML care. 
Gangs of mohawks and spi spikey tops ob 
ey pathetic fashion rules 


the media's potrayal like DT EET, Lu your own minds 
۷۵۷ 1۰ ad 
بل(‎ 


IN 


=) a — 
Playing into the system, you so IERI 
Consumed by the same system so much for M IT of C 1 


216۷۵۱۷۲۵ they will bleed from you all a 1 


Just as they kill our بسا‎ Ny y day 


T 


"Learn to use your own mind and s "r xi aS سب‎ Aru ic 
۱ ۱3 وت‎ pur d m a fucked up world where v4 E NT 1 all is Sale 
یت‎ none as deaf as مد‎ aT won 1 8 
: - at we are saying must t never 5 “Forgotten Á 
: ۹ I - 


There are none as deaf as those e Who won't listen 


ae ls pra And what we are saying r UT E never be forgotten. 
Peur m cc om EE 











ANTISYSTEM: Discography CD (Pelea Records — PELOO6) 
This is a discography I've hoped for, for a long time. A LONG 
LONG time ago I got this split-cassette semi-discography of 

ANTISYSTEM and POTENTIAL THREAT. I listened the shit out 
of it to the point of damaging the tape. Then when | tried to 
find the tracks online, the only ones I could find had a weird 


RRN- SATEN, 


kx BORN AGAINST x BORN AGAINST: Battle Hymns of the Race War LP 

2 * S zz (1992 — Prank Records - 059) 

y- S9. 11 Originally released as a 10” on Vermiform Records in 
۲ A 1992, Prank Records re-released this classic, and you 

4 AM S cant really go wrong here. This has more artwork than 

WC ۳ اى‎ the Vermiform Records CD that was put out collecting 


^ 












dick in them during my favourite songs. So this CD collects $ 4 we I ي‎ both ‘Nine Patriotic Hymns for Children’ and ‘Battle 
the ‘No Laughing Matter’ LP, ‘A Look at Life’ 12”, ‘Defence —— Ue mme. UR Hymns of the Race War’, and it also includes a weird 
of the Realm' 7", and the ANTISYSTEM songs from the split | Z 7 s de Zap ‘Intermission’ not included on this same CD. These are 


7" with MORBID HUMOUR. | was bummed that the 
MORBID HUMOUR stuff wasnt included as well since it 
includes members of ANTISYSTEM, but aside from this, the CD is amazing. The sound throughout 
the disc is pretty good. Lyrics and topical images are included, as well as member and recording 
information. ANTISYSTEM sound like "In Darkness..." ANTISECT with top-quality lyrics. My favourite 
song has always been ‘Leather, Bristles, Studs, and Ignorance’. (rabcore hotmail.com - C/O Julio 


B., APDO. Postal, 33 AO 62 (Surco Viejo), Peru) z quality HC punk. This collection, spanning 2004 — 2005, ^ 
THE ASSASSINATORS: S/T 7 includes ‘Invisible Eyes’ 12, ‘Signals’ 7”, Split LP with $ X 

(2006 — Alerta Antifascista Records — AA41) JED WHITEY, and some unreleased tracks. There's a fold- "s " q s 
x a 


| both essential, as well as ‘The Rebel Sound of Shit and 
Failure’ LP. 


CAREER SUICIDE: Anthology 2004 — 2005 CD CAREER TH 





(2006 — Deranged Records — DY79) of 
CAREER SUICIDE has this really raw, early HC punk i — FE Uwe ae 
TL CP TERT i E CUR TOES E NR è 





















= THE ASSASSINATORS are from Copenhagen, Denmark, and out cover with a collage of covers and photos of Ishiya 


they play the catchiest punk rock I've heard in ages. The (FORWARD) sporting a CAREER SUICIDE shirt, but no 1 La 
Music is melodic, and the female vocals are urgent, and lyrics. . (www.derangedrecords.com) 


have the most beautiful tunes. The lyrics are in Danish, so 
WW A when you find yourself with this “harmony in your head”, 
you have no words to put to it, but the translations on the (2006 — Deranged Records - DY85) 


d sleeve provide sincere lyrics about individual and collective This is the newest record by CAREER SUICIDE, one of the 


2 / / e action against forces of oppression (revolution), and even a most rippin’ HC punk bands in Ontario. | must say this 
S IN ES seems to me to be the most compelling stuff I've heard by 
saran.org — www.no-pasaran.org — c/o Timo Nehmtow, Post- them. lyrics (included) are decent and often working out 
fach 2318, 24913 Flensburg, Germany) issues from a personal perspective. Music is exciting and 
BALLAST: Sound Asleep LP st- manic, yet less manic than prior releases I've heard. This 
(2005 — Profane Existence Records — EXIST 073) is a pretty solid LP. 

This is one of my favourite LPs of recent years. BALLAST was 

from Montreal, QC, and played angry, desperate, and pas- 
sionate punk rock with (mostly) female vocals that are just 
beautiful. Its hard to come up with a decent comparison, but 


the music is often emotive, but at the same time maintain- 
ing the fast and melodic hardcore punk approach. The lyrics 


CAREER SUICIDE: Attempted Suicide LP 







LANDLORD SONG - CHRIST ON PARADE 


cue ic n Mn AE MUN ARO la gg 
gee Decree aetna al bull A ۱21 01 رن ال له‎ 
lence of sadness, but a line like "fighting back with a muscle sound asleep p 00 ۴ TÉ e ReNTIS bue 


he size of my fist" is almost akin to a line like “the only weapons we've got is our hope and fragile ۱ 0 ù j 
= Although rix is no donee ares THE MOB, BALLAST ie the E E: Tél 3 ¢ IB) LORD FUuCK e 
of hope, through the cathartic experience of despair and frustration. Sadly, BALLAST is no more. M? GOT ۸ RIGHT 10 a) AEB A 


(www.profaneexistence.com — PO Box 18051, Minneapolis, MN 55418, USA) You (À ۱ : 
BLACKOUT: S/T 12” ۱ ۲ 0۱۱ ۵5 PALE 


GOT To KeeP MY BORING JOb, NGEDHE CASA TOPAY THE RENT 
(2007 — Aborted Society Records — ABSOC 011) no 
is is the debut release from Minneapolis 's - DEMANDING MONE, 1 IME 1 
i on E E caret MODEM Ir AIO ۱ e ای‎ ۲ 14 VICTIM OFA LEGAL CRIME... 


3 - the rockin’ guitar (courtesy of The Gooch, formerly of the CN T ¢ 9۷۸ LYNG Ga) 1 ۸ fACe 


almighty ASSRASH) really gives this a unique sound in com- 0۷ g [8] On i s A BAD 01۳۷6 ۷ (0 W GONG, 
it amiga tin En ی‎ E 
: sta LAE PIR-N VIS CM Tac. 


E Exeme Now. (abortedsocietyG hotmail.com — www.abortedsociety. ۳0۷ رد۸00‎ 
om — 1122 E Pike St $1377, Seattle, WA 98122-3934, USA) rr 
JORN AGAINST: Nine Patriotic Hymns for Children LP @ 8 
1991 — Prank Records — 058) 
JORN AGAINST are amongst the Top-5 hardcore bands of 
he 19905. Their music was extremely heavy and at most 
imes discordant reminding me of both BLACK FLAG and 
arly folk courtesy of Adam Nathanson, formerly of LIFE'S 
ILOOD, and later of (YOUNG) PIONEERS. Lyrics are critical 
f everything, but in an intelligent way. Aside from some of 
he material available on ‘The Rebel Sound of Shit and 
ailure’, this LP stands to me as some of BORN AGAINST's 
ost interesting and CRUCIAL material. It's got ‘Nine Years 
ater...', Test Pattern’, Mary and Child’, Jock Gestapo’, and many more. that | think may have been influential for Devon of À 


e YOU... A GOOD... TEAM PLAYAAAAAAAAGH LT TEL 
REMEMBER... THE BOSS IS... ` YOUR BEST FRIEND...” Rock tape and some meme Its impossible to overestimate the quality of this... GET IT. 04 


253 CHRIST ON PARADE: Sounds of Nature LP 

3 (2007 — Prank Records — 091) 
CHRIST ON PARADE!!! | was reading the 924 Gilman 
book and this band’s name kept popping up associated 
| with rad stories... Here is the reissue of the classic LP 
| (originally released on Pushead' label in 1985) of this 
massively important CA hardcore punk band from the 
"805. CHRIST ON PARADE featured Noah Landis (now of 
NEUROSIS) on guitar and later on vocals as well. This is 
high energy with unique song structures and cool vocals 



























CREOSOTE: Life Lessons 7” (2007 — Self-Released) 

This is the first vinyl release of Flagstaff, AZs CREOSOTE, 

and although its only got two songs on it, it certainly 

whets the appetite for more. Musically, this is heavy, yet. X$9/ 
pil melodic crusty anarcho punk with two female vocalists. $ 
One often sings in a more ‘sung’, melodic style, while the 

¢ other sings gruffly, sometimes reminiscent of Erin Scarum, $ 
original lead vocalist of HARUM SCARUM. Lyrics seem 

very personal, dealing with pain, hope and strength and 


CIVIL DISOBEDIENCE - In A Few Hours... 7" 
(1993 — Havoc Records — HC7002) 
Many have argued that this is the best 7" to exist, and | 
would be hard-pressed to find many comparable runner-ups 
without looking to early Dischord Records. It's hard to even 
fathom how a band from the backwoods of Michigan could 
achieve this, but it is in fact THAT good. Havoc has pressed 
at least 12,000 of these babies in the past fourteen years. 
Felix compares this to 'Ungovernable Force -era CONFLICT, 
but is hesitant and basically places it in a class all its own other emotions under circumstantes of oppression, and 
(which I have to agree with). The music is so scorching and +, resistance. Comes with a foldout poster with lyrics on the 
upbeat, with dual-lead-riffage, and simplistic bass leading to unique slapping and pulling. There is [De M(var ener ERC Een IS) 
an appropriate and talented use of reggae/ska breakdowns to accent the tone of songs and create #F%# fe Aa CAL 
new approaches to its use in punk. The lyrics are intelligent, critical and anarchistic, while having * 4 eH (2006 — Feral Ward Records — YAN-032) 
rhyme to them and interesting patterns. These are delivered passionately and urgently by multiple d ede Goddamn this is a good release. Named after a BLITZ 
vocalists. The music on this 7" is garnished by interestingly arranged sound bytes that help to 824777278 song, this is their best comparison, with a similar style, 
convey the message. This is SERIOUSLY essential. (www.havocrex.com — PO Box 8585, Minneapo- : but with really good lyrics, and definitely modern 
j approach. Songs that really standout for me are 'The 
-QN a ig $$ Power of Fools', World Is Not Enough’, ‘Tomorrow’, and 
iJ BE. COMPLICATIONS: Blinded/Coffin 7” X 22 ek | Anesthesia’. This is 100% top quality, highly endorsed 
5 (2007 — Feral Ward Records — YAN042) ۲ 4 d es punk rock. Paul Burdette (TRAGEDY, DEATHREAT, HIS 
IB Apparently a teaser for an upcoming full-length, COMPLI- ae 
mie CATIONS follow up their amazing 2004/5 Demo with this | i 3 t 
fee two song EP. Both songs are rockin’ numbers, the first of — DISKONTO: Diskontography CD 
JÊ which is a unique critique of the belief in God. This band is (2006 — Crimes Against Humanity Records — CAH#50) 
= often compared to KILLING JOKE. Has members of the leg- This is a rad collection of Sweden's DISKONTO who have v 
gr. endary BORN DEAD ICONS. (orders@feralward.com — www. been holding high the MOB 47 torch since 1994. 66 so- E 
ngs culled from ‘A Shattered Society’ 7”, ‘Silenced by Op- 
pression’ 7”, their split 7” with FRIGORA, "More Power ta ^ _ 
the Cops... is Less Power to the People’ 7”, their split 7” y 
with DISTJEJ, and from numerous compilations. Although 

















waiting forever waiting. our 

savior died today. waiting 

always waiting. for a new life. 

i will see the light. waiting on the booklet lacks lyrics (or translations of lyrics), it does LP ۱ 

our deathbed. his hand wil] _intlude a massive biography by Steffe, a complete listing ” DISKONTOGR |APHY 

of other releases and some words from Jugga, of MOB 47 

fame. If you are into really raw and manic d-takt then this cannot be passed up. 

(orders@cahrecords.com — www.cahrecords.com — PO Box 1421, Eau Claire WI 54702, US) 
5 = DOG SOLDIER: Ghosts 7” 


take mine. waiting to see what's 
at the end. or yet another 
wasted life. the mighty lower 


caste. taught to accept mi 
and یه و‎ E E E (2007 — Whispers in Darkness — 015) 


gained through obedience. 3 oo This is the newest release from DOG SOLDIER and if I 
-PA pm a place in heaven? he lied you [ ig, M E. had the money, I'd go order the rest of their releases 
CONQUEST FOR DEATH: Front Row Tickets to Jl believe. wasted on broken pro- A 5 : immediately. DOG SOLDIER is from Portland, OR, the 







- COMPLICATIONS 








Armageddon CD Cà mises. of some kind of salvation. BÉ & S city that has spawned so many great bands, and DOG 
(2007 — Wajlemac Records — WAJ 006) = wasted on false hopes. repressed Bex ۰. ` SOLDIER is no exception. Each song on this release is 

This is essentially WHAT HAPPENS NEXT? with a E emotions and desires. self NW CN T comprised of riffs that are unforgettable and great 
different drummer, however, the sound is slightly thought denied by not so holy boss us e W lyrics. The m he best compared i ec 
different. On this release, the singer Devon isnt book. what can be gained (Soren) SS hardcore, filtered through early '905 Portland anarcho 
doing so much of the CHRIST ON PARADE style through rigid dogmas. wth Blas punk, with an undeniably darkened sound. Apparently, — 


thing that was characteristic of all WHN? releases. Its still pretty rad nonetheless though. The there are members of DEFIANCE and BLOOD SPIT NIGHTS in this band. (PO Box 40113, Port- 


music is rippin’ hardcore punk with a lot of lyrics about war, living in a country on its way towards land City, OR, 97240-0113) 


overt fascism, etc... (waj@wajlemac.com — www.wajlemac.com — PO Box 8039, Emeryville, CA, EXTINCTION OF MANKIND: Northern Scum LP 
94662, USA) (2007 — Profane Existence Records — EXIST 099) 


CONTRAVENE: A Call To Action LP This record really rips and you get the feeling while listen- 


(2001 — Skuld Releases — SKULD 074) CONTRAVI EN EMI ing to this that EOM is just as crucial as they ever were. 
EET ae This isnt quite as riff-laden as their last LP, but it's still 


Its great to see that this record hasn't disappeared from ey " 3 s 
ج‎ JÇ pretty sweet. If you've never heard this band they have 
2 M 





history and kudos to Skuld for reissuing it, otherwise | prob- > i cune d Eo Dl ot 
ably never would have been able to get a copy. This is the | rd Tm o ve zm Mis t vis d n i m ۱ 
amazing full-length by this crucial anarcho-punk band from : j ai i ages a r s i 9 : i A 
Waddell, AZ. CONTRAVENE took the world by storm. They PX. Rue E RE 
took as much from the early '80's UK anarcho-punk scene, as§ Y 5. like SLAYER. lyrics don't really strike as hard as the last E Sas | 
they did from mid “90's US anarcho-punk, not to mention the 2 | A bat still worthahile. 


^ UT t $ ۰ i - THE FALLOUT: The Turning Point CD 
Scandi-thrash and rippin’ metal. lyrics champion true convic- $ 1 ۴ L 3 (Red Menace/Longshot Music — RMLSOO3) 
tion, liberty and indigenous solidarity, and attack patriarchy, bis 4 This is a CD of THE FALLOUT playing covers of classic 
the treatment of life, the corrupt system, and KKKops. This includes a kickass cover of a classic song UE mA iti CORNUA NET EN 
by ONE BY ONE. Crucial tuneage for anarcho-punk ears. (info@skuldreleases.de — www.skuldre- M a. | 5 XV. the VILETONES, I've never heard of. And ue "i np 


leases.de — Oliver Schmid, Malmsheimerstrasse 14, 71272 Renningen, Germany) , : ‘a great. Favourites include "Punk is Dead’ by NOBODY'S 
‘WARNING’ by DOG SOLDIER... emn rco Ed nM LÁ ۶ 5 3. EROES, "Anathy by YOUTH YOUTH YOUTH, and 
$3y iT 898in. THO SOUS P6 CL05in9 in EET ES ار‎ ۱ ,'/, 4 Transmitter’ by THE RED SQUARES. They also do THE 


900. 0001100 0 1 
ای‎ LH: | 
NRI CORTE OT LA LES E COE ESSEN Masters. CHOrUS Waring 












o Tm 















2 rl siasm of Byron while telling these stories is palpable. 


à wl 1 
WAPNINS WArNiNG MALFUNCTION. The CD is named after a club in Toronto that booked punk bands in the early days of punk. 













(2007 — Insurgence Records — 1RO23) (2004 — Profane Existence Records — EXIST 063) 
| و‎ THE FALLOUT are a great punk band from Toronto who GARMONBOTIA was a seemingly short-lived band from 
2E play melodic yet angry punk influenced by the early Minneapolis, MN that played (sometimes epic) crustcore 
greats. A most accurate contemporary comparison would supported by cello. Their lyrics, sung by two female vocal- 
be a band like SWINGIN’ UTTERS’ circa Juvenile Product MELO TMT ILC ELL 
of the Working Class’... STIFF LITTLE FINGERS, THE ing issues of self-image, sexism in the punk scene and in 
CLASH, COCK SPARRER, translated through modern filter. بل تس سا ات تک سکیا‎ 


1 ل‎ lyrics take it a step further with the communication of an LE 

i DISMANTIEMENT anti-capitalist, anarchist, animal liberationist, anti-war, 

pro-underground punk perspective. Ironically, | discovered my favourite song was a SINKIN' SHIPS A x HARUM SCARUM: The Last Light LP 

cover called "Boothill'. In terms of THE FALLOUTS material, my favourite songs are ‘Meat Market’, 3 a BE = (2003 — Partners in Crime Records — 016) 
‘Bread and Freedom’, ‘Leaving Ontario’ and ‘Peace, Love and Anarchy’ (an anti-Warped Tour 7 چم بت‎ 


PS K | j a In some ways, it feels like there is a noticeable change in 
anthem). If you're into classic punk with a great message, THE FALLOUT is worth checking out. 47 Y a E sound on this, the last record, of one of the coolest bands 
(Insurgence Records — insurgenceG'insurgence.net — www.insurgence.net — 2 Bloor St. W. Suite ۹ / 4 


۱ +f ۱۳۱ THE FALLOUT: Dismantlement CD GARMONBOZIA: S/T LP 


















CANAD, VU EZ that spanned the end of the 905 into the start of the new 
100.184 Toronto, ON MAW 3E2 A) s ۷ fe. T millenium. The harmonies are there, but the jangly 
GERM ATTAK: Zapatista 7” ۱ e i guitars of the first two albums seem less prominent. It 
(2007 — Whispers In Darkness Label — 014) 4 c—— EZ UM 2 seems to be more in the direction of straight-ahead HC 


GERM ATTAKS (from Ottawa, ON) second 7", ‘Tapatista’ 
carries on where the last one left off: unrelenting, no frills, 
early '805 UK style punk. Lyrics about political prisoners, 


punk, with a little bit of melody remaining. However, as 


* HT- the release progresses, one can see that some of these 
ThelAST LG à qualities are definitely still there. The lyrics haven't 














` 


the experience of the homeless, the EZLN, the perversion of b j n : declined either. They still confront personal and political issues similar to previous releases, and 
I So ج‎ 5 = * are a critical voice within punk. It just doesn’t feel as similar as one expects to previous releases 
Remembrance Day, and even another anthem called "Noise | Y wii ی‎ as a : eR Na 
E p 5 / = Te | upon initial listening. If you dig ‘Suppose We Try’, you shouldn't find it hard to dig this one too. 
Punk'. On top of all this, theres a sweet quote from ip CET ER ۷ S 2 : ; dE : 
asc eremi S e This also includes a re-recording of the song "Systematic Death'. (brickwall@earthlink.net — www. 
: Pace, brickwallrecords.com — 704 NE Dekum St, Portland, OR, 97211) 










SPIES HIS HERO IS GONE: The PlotSicens CD — ET) err ‘Ol A I iC a 
` (1999 — Feral Ward) (Punks Before Profits Records — PBPO08) ۰ ۱ 28 HT 
HIS HERO IS GONE were one of the most appreciated This is a collection of one of the most outspoken modern (7 








crusty hardcore bands of the late '905. Their style utilized hardcore bands, playing "hardcore for the punx’. Their sou- 
ms both extremely slow parts with deep rumbling bass and nd ا‎ amalgam of early punk, early hardcore, E 
c à aster parts that could utilize the d-beat, or American HC اه‎ O E mid-90's ui HC as ۴ 
i 1 s (f style fast, or even intense blast beat fury. By the end of well (but not all that much haha). lyrics are often direct 
h he band, they had started to incorporate more melodic and confront personal and political issues both in society at j 
gll elements (which can be heard on ‘The Plot Sickens’ part of large, and in the punk community. This compiles the 'One 
E this CD), foreshadowing developments in a later band. They ong T 7 d with PEE dd "m NR snif es 
a Pee eee started in 1995 in Mem his, TN, and played their last selected songs from their demo, compilation tracks, an A CEA ERE E 
show there in 1999. All the members except the bass player st to Portland, OR, in 2000 and بسن‎ unreleased, including a cover of We Are The One’ by THE AVENGERS (fuckin Al). (www. 
lormed TRAGEDY with Billy Anderson on bass. ‘The Plot Sickens’ is the perfect prelude to the ST Ais e.com/punksbeforeprofits) LEGION 666: Black Goat Armageddon LP (2007 — Schi 
P by TRAGEDY. It rages hard from beginning to end. The lyrics talk a lot about greed, technology, | Weak Recor ds B #33) "et ERR 
ind the general tendency towards collective suicide of the human race. Includes a writing that is | J The new LEGION 666 record had a pretty solid reputation 
ike a call to action against unfettered technological progress and a list of suggested reading. In | 1 ۱ bo Ive up to, since uir stalim at robabi ید‎ 
iddition to this, the CD includes their earliest official release, ‘Fools Gold’ 7” (originally released “ 4 best td thea far Ahon Ake aiam us : 
is a split 12" with UNION OF URANUS) which has a cover of ‘Raise the Curtain’ by JERRYS KIDS. 1 یت‎ little bit more d-beat " roll es (maybe like DISFEAR) 
here are also several unreleased songs, a compilation song, and a collection of songs from a live < ; 7 ۳ D 
nn Tis sme ty lh | EMEN ee 
: gs mier | É | core. The third song has the slowest d-beat I've ever 
B Raw and manic hardcore from Finland that will "E EEUU heard. . it really fucking badass. The recording on this 
| ignore your asshole and completely blow out your taint. It ——— — 5 LOP uu — aH وه‎ TUNE 
would be false to call it 'Finnish hardcore" because this xelattor iari with bri sheet and fll coloar postr. 
would bring to mind bands like KAAOS or something. This LOOK BACK AND LAUGH: Street Terrorism 7” LOOK BACK 
band has those elements and the Finnish vocal sound (2006 — Deranged Records — DY78) AND LAUGH 
(because of the language), but musically it's just so manic These songs carry on similarly to previous releases in á iE 
its gotta have some sort of fastcore influence. Maybe sound (the old HC meets more modern thing), but the 
some DEVOID OF FAITH or some weird HC Lyrics deal lyrics strike me as more straightforward in terms of what 3 
3 ~ with social/political issues from a personal perspective. ES n 
tuskajaahdistus@netti.fi — www.elisanet.fi/tuskajaahdistus/ — c/o Tero Koski, Papinkatu 7 B 57, BREAKDOWN OF JUSTICE $ لین ات دب وهی‎ 
| 1 NST POLI 
3200 Tampere, Finland) me | : pide carers تم یور‎ 
DOK BACK AND LAUGH: S/T 1 LP AC Se re METTE : 
2003? — Lengua Armada Records — LBALOO1) o Q3 7 FIGHTING FOR JUSTICE SEEKING i NE a 
is band is fucking rippin’ hardcore from Berkeley, CA, 2 COLLAPSING THE RIGHTEOUS INTOPOOLS OFRED M 
SA. This is extremely aggressive hardcore with intelligent, ; SMASHING THEM HARD SMASHING THEM DEAD 


99۲۵, lyrics, and their sound is at home on their split 7” mE ۱ Voca aca و کر ی‎ they're trying to say. Powerful songs 
ith DROPDEAD to a great extent, but take away the blast ۳ ; ; P DISSENT GROWING TO THE MASSES رات فلت‎ LA 

ats and the Scandi-thrash, and increase the US HC influ- “st v. iT SCARS OF INCARCERATION tive solutions to the problems of 

ce. It looks like a lot of work went into this record — with && ۸۵ YEARS OF PUNISHMENT سح‎ extinction, and several songs calling 
e cover image silk-screened, and the lyrics screened onto. AP Y EE. 5 Erw emanate out capitalism. Fucking rad release. 
e paper sleeve. Pink vinyl. (4241 530 Divisadero St, SF. | i " STREET TERRORISM 
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MOUTH SEWN SHUT: Doomed Future Today LP 

(2007 — Profane Existence Records — EXIST 100) 

This record is fuckin badass. MOUTH SEWN SHUT take a 


heavy-ass hardcore sound and mix in the ska elements. It 


sometimes comes out reminiscent of later CIVIL DISOBEDI- 


ENCE but way heavier, and with a vocal delivery that 
reminds me of SICK OF IT ALL or something. The lyrics are 
top quality, all attacking the ills of the world. Favourite 
songs include ‘When Is It Going To End’ and ‘Watch Out’. 
Apparently they share members with TOXIC NARCOTIC. 
Comes with a badass poster. 

D 


MARGARET THRASHER: Are You There God? 
(2006 — Clarence Thomas Records — CTR 05) 
RC BL CU ELA RTT ET FM intro that sets the tone for the record, but quickly blasts 
simplistic and raw upbeat punk rock, with screamy vocals. into the first song Wasted Lives', a song about suicide. 
The lyrics are a treat because they're well written, but also iI heavy, down-tuned and epic hardcore, more brutal 
have a sense of humour in the bluntness. Its a decent 7” Prreet kien TRAGEDY, but more melodic than WOLFBRI- 
P nonetheless. (bistrodistro@hotmail.com — www.bistrodis- [4.\) ata span a variety of topics from personal to 








DOOMED FUTURE TODAY 
NAKED AGGRESSION: March March Along LP 
DA (1994 — Broken Rekids — SKIP76) 
CA Mm WAAAAAAAAAY back in 1995 or so, some friends of mine UAAC ELEN ESI 
ae y TEU ECON SERS Ca a Mic eae former cellist of GARMONBOZIA), setting a really Seer 
LIE E IEICE CLG ANTI sed tone throughout. Gruff vocals scream tortured lyrics, o- 
, ation Records in 1994, introduced my friends andl toa ften about the meaningless of existence, sometimes focus- 
رک‎ TTE TERES UIS TASSE AT CETT Ming on the shittiness of going through life anesthetized. 
SS S Es 7 was a nice compilation, but a lot of the bands didnt doit There's also a pinch of misanthropy mixed with a dash of 
s Es A MMOL ETE LC ALAE ALA hope. Musically, this reminds me of DAMAD, but with mo- 
US 








MASSMORD: Inget Liv/Ingen Ded CD 
(2005 — Crimes Against Humanity Records — CAH#44) 
This starts with some stringed instruments in a quiet, sad 













social/political, and are sung by male/female vocalists. 
MASSMORD are from Sweden. 





MUTANT: S/T 7" (2007 - Schizophrenic Rec Records - S 
Raging fast hardcore from Tokyo, Japan! | first put this on 
33 rpm and was listening to it and diggin' it, then it occ- 
urred to me to try 45 rpm. | changed the speed and com- 
menced to be blown across my room by raw and manic thr- 
ash. Early '80s US HC can be detected but at the same ti- 
me there is the obvious Japanese sound with the amazing 
gang choruses, and the bass is prominent like GAUZE or 
something. Lyrics are mostly in Japanese. Has great art- 
work from Darrin Crosgrove and includes some stickers for 


the label and the band. _ 
OROKU: Living Through the End Time LP S 


(2006 — New Audio Terror — NAT-7) 





Tc troduced to that blew my mind. The first of which was BO- re of a HIS HERO IS GONE thing going on as well. (208 


eee: ION UNCING SOULS, but that’s another story. The second was PELLETS LIR) 


NAKED AGGRESSION who had the song ‘Right Now’. This song was so badass and spoke so direct- 
ly to where I was, that I needed to hear more. Unfortunately for me, as all the other bands on the. ^: 
compilation became more and more accessible, NAKED AGGRESSION remained elusive. It wasnt ' 
until Napster came onto the scene that | managed to create a CD-r of whatever songs | could find 
by this band. Closer to 2001 or so | managed to find an awesome live release by them as well. A- Y 


though at: www.nakedaggression.com 
PERSONKRETS 3:1: The Glorious Dead LP 

(2006 — Fight/ Halvfabrikat/Blindead/Fight For Your Mind 
— FIGHTO56/HAIVLPO22/DEADOO7/FFYMO29) 

Dark and hard, yet sometimes melodic, crust from Sweden 
(maybe a little WOLF BRIGADE-ish). Vocals are really gut- 
teral and sing about death, war, plight of the Palestinian 
people, dead-end jobs, ecocide and more. The sleeve has 
some really dark, badass artwork, to go with the dark, ba- 
dass music. (Fight For Your Mind Records — www.f-f-y-m. 
org) 





SPROTESTERL& 














nyway, on with the review. This was released in 1994 and it collects some pretty rad songs like 
"Your Nightmare, My Life", "Under 18°, and Lock Us Away’. NAKED AGGRESSION play aggressive, 
yet poppy, female-fronted punk rock, with top-notch anarchist/political lyrics. The only bummer 
with this record is that it doesnt come with lyrics. You can go to their website and read them 





PROTESTERA Gränslösa Land 7" 

(2006 — Halvfabrikat Records — HALVEPO21) 
PROTESTERA are from Sweden, and play passionate anar- 
cho hardcore punk, with both female and male vocalists. 
This release focuses specifically on a Swedish journalist th- 
at went missing in Eritrea (formerly Ethiopia), and this rel- 
ease indicts the lack of effort of the Swedish State to locate 
or extradite the missing journalist. Musically this is really ^ 
tight and | would really like to hear more by this band. — 
(order@halvfabrikat.net — www.halvfabrikat.net — Poppel- ' 
gatan 6, $-385 32 Torsás, SWEDEN) 





PLEASE INFORM THE CAPTAIN THIS IS A HIJACK: Defeat 
or Humiliate the United States of America LP 

(2006 — Clean Plate Records) 

Hearing this band a couple years ago blew my mind. I'd 
never heard anything so crazy. Basically this band creates 










+ focus on revolutionary lyrics, as opposed to the more per- 
sonal or emotional. At the same time, between each song 
; er ۹ a A is a song comprised of sound clips that convey a message, 
AN B = = often using 705 funk or something as a foundation 
sample. The prim comes with lyrics, as well as a full-size zine. (question@cleanplate.com — 
www.cleanplate.com — PO Box 9461, North Amherst, MA 01059 USA) 


RAKKAUS: Kuolevan Maailman Hiljainen Kirous 7” 

(2006 — Tuska & Ahdistus Records — T&A-006) 

| didn't think it was possible for a vocalist to sound more 
pissed than their last release, but this one has even more 
anger and spite. This is fast Finnish hardcore that's tread- 

ing a little more into melodic territory than the last 

release, with mostly female voice as well. lyrics deal with. 4 
issues mostly from a personal perspective. The most 

pissed song is ‘Et pyaty piiloutumaan’ which makes sense “ 
after reading the lyrics. This is pretty crucial stuff. 


SAWHORSE: S/T 7” (Ebullition Records — 7 
Emotive and intelligent hardcore from the early 1990. 














song on ‘The Thing That Ate Floyd’ compilation released 

on Lookout! Records. Kent McLard of Ebullition Records 

=, notes that SAWHORSE had a “solid SWIZ influence’. I che- 
cked out SWIZ online and found this to be an accurate co- 

mparison, but would probably add some other mid-80's 

5 emotive HC bands from DC to the mix as well. This 7” also 
S A W HO R s rg _ indludes one of Kent's super-small zines that frequently ap- 

peared in Ebullition releases. This one is on the ‘back- 





r n b وم‎ from-the-dead' thing with old bands coming back to make money. (www.ebullition.com — PO Box 
aditi 680, Goleta, CA, 93116, USA) 















ge ss SEVERED HEAD OF STATE: No Love Lost CDEP 
SELFISH: Cause Pain LP fas eR peg (Ebullition Records — #53) 

(2004 — Feral Ward Records — YAN-008) | 1 = ^ This EP features one of my favourite SHOS songs ever. The 
SELFISH (Finland) is total Japanese hardcore worship. Go wem oma ~~ title track ‘No Love Lost’ is so incredibly badass. To me, it 
Relentless, driving hardcore with rippin’ leads E ٩ seemed like there was a noticeable change in sound and 









SEVERED HEAD OF STATE 
















E 
E 


(occasionally dual IRON MAIDEN-style) and vocals spitting | Zh A یت یی‎ dn on the collection CD, and E 
weird lyrics like Ishiya of DEATH SIDE. Cover artwork by NS TELLE NU MITT TA 
Sugi. T ae A EN S in between the two, and has the heaviness of older mate- E 





rial, and a bit of the approach of the more recent mate- 3 
$93 rial. Old or new though, SHOS is always venomous, always EU y 
outspoken. This features a cover of CORROSION OF CONFORMITY: "Prayer. 


-CAUSE PAWN — ^ 










































SIGNAL LOST: You'll Never Get Us Down Again 7” 
(2005 — Prank Records — 077) چ‎ 
SIGNAL LOST play hardcore punk with an interesting com- N Q E 9۳ E 8 9. ST 
bination of influences. There are parts where early '805 p 

anarcho punk like LOST CHERREES seems prominent, but -SEVERED HEAD OF STATE 

for the most part, the sound is modern. "Syrens Hymn 


reminds me of HARUM SCARUM musically. Lyrics are D . T E AR S W! E L BE S H 3 8 


mostly politicized reactions to personal obstacles. This is 


7 rningi 
T” is pretty good. | like it even more than their first LP. d 2 d Te qu ha H «i Eh نم‎ 4 s ee. à £ € 5S s 
e er ERE RA t : s 54 zi D , ل‎ O. 
SOM rotat uo BARS] ton 
— Prank Records — ۱ > un " 
This is the newest SIGNAL LOST release and of the stuff ny m 0 ees Ima d ch le sy m Fat hy 
they ve released this is by far my favourite. The above des n 9 c ry ۰ 
cription of their sound still encapsulates this release, alt- 


hough I find it sounds even more desperate and dark. The ys ا‎ NO TEARS WILL BE SHED 


last song on the release is a pretty good summary... A | ne A 

“Under a black sun/Cold rain falls/Try to reach out/Barely SV 7 ey k E for t he |: E TEETH fo und dea 

hanging on/Counting cracks in the wall again/Everyday is d : Sota or t he rat 

the same/Dim reflection shows/Losing the fight/The mirror a a 

breaks/The image fades/Slowly slipping away”. It's easy to وج‎ SUN = 

relate and this record is a good soundtrack to those times... but then theres this quote in the 

most recent Doris zine that really sums up the situation: "We don't need hope to survive or suc- 
n Resistance to tyranny is a way of life!" 









d bullet ín 
foundslaughtered ۳ 


TERMINALS: S/T CD (2007 — Self-Released) 

: This is the long anticipated debut CD of Toronto's punk 
بر‎ bcne "mc Terrors LP ۳ = E | rock three-piece, TERMINALS. They played for a long 
Sprit P ne e Tc R m S time around Ontario before finally releasing this disc 
Essential = fem ries ory, y Hig Sig and even though it was painful to wait so long, they had 

B = cu 7 the time to build a solid album-worth of songs for this 
CD. It's difficult to really compare this, but there are ele- 
ments of STIFF LITTLE FINGERS and other UK punk clas- 
sics, as well as US punk like RAMONES. All three 
i d —— 8, 9 MN J members sing so there's a wide range of vocal sound. 
2006 — Tragedy Records — TR005) 


(www.myspace.com/theterminalsrock) 
\s weird as it sounds, this almost sounds like a different توا‎ Disfückingcography CD IE d 
۰ ۰ - n ۳ 
ix than the CD version. Regardless, the songs are still (2005 — Crimethinc) 









ucking amazing. There is definitely a different feel to the ) X e Ust i v او یا ی‎ of the 
ongs on this in comparison to the ‘Vengeance’ LP. The sound o ; but tor the most part its hardcore 
ongs dont seem to be as much of a call to arms, but ) M driven to the limit. Thrashy and manic, yet still extremely 
imilar to the first LP, it's chock-full of songs that stick with / heavy, and the vocals are badass as well. The lyrics are 
ou. My favourite song on here is ‘Under The Radar’. It’s extreme and direct rebellion, yet clever and funny at times 


st such a catchy song with group vocals at the end of each ۲ too, which is a point of departure from CATHARSIS who had 
ne in the verse. Other songs | dig are ‘Deaf and Disheliev- MME ONAGE more epit, poetit, and emotional lyrics. This CD contains 
gٌ, The Hunger’, ‘Crucifier’, and fuck man... you might as well include every other song on side everything they released. Its packaged like a small book 
- Gatefold, stiff-board cover is a treat that I'm glad | waited for. (See Feral Ward or Partners in (G lyrics, images and interviews) and the CD is included in a sleeve in the back. This shit is 


undeniable. (www.crimethinc.com — help@crimethinc.com — PO Box 13998, Salem OR 97309- 
1998) 





rime) 





UNION MADE: Hard Grace CD 3 
(2007 — Insurgence Records — IR021) E. AE 

UNION MADE are from Montreal and play hardcore with a ý THE VICIOUS: Obsessive 7" 

distinct sound kinda like SICK OF IT ALL or other NY a ۶ (2006 — Feral Ward Records — YAN-033) 

greats. This has a hard edge to it, and the lyrics are very e ıı Sweden's THE VICIOUS play clean and catchy punk that I 
political attacking the prison industrial complex, the capi- E couldnt help but enjoy. This 7" features two songs later 

| talist system, and the vacuity of some modern hardcore, 1 eatured on the "Alienated' 12", 'Obsessive' and "Its All A 


and talking about a life of resistance against these things i A Lie’, and two other songs ‘Psychotic Mind’ and ‘Dead 
UAED CeACE and the workers' struggle. | ` : Town’. 








Ww ا‎ E THE VICIOUS: Alienated LP 


(2006 — Feral Ward Records — YAN-039) , ; | : THE VICIOUS: Igen 7" 
, This band is from Sweden and they play undistorted, s . (2007 — Feral Ward Records — YAN-041) 
catchy, old-style punk. Lyrics on this LP are all in English ۷ E hb More of the same catchy punk from THE VICIOUS. This 


and simplistic, yet intelligent, often conveying feelings of 
alienation (like the title), mistrust and antagonism 
towards society. There's not much else to say. If you're into 
the retro-punk/early hardcore thing you'd probably like 
this. 


time its a three-song 7”, two songs in Swedish, one in 

English. 'Masshysteri' takes the cake for the catchiest 
ong of the year and | don't even know what it's about. 
fou just cant argue with the chorus. 






VIOLENT ARREST: S/T 12" ۱۳ ۳۹ S 8 
(2007 — Deranged Records — DY83) E EE یب‎ W Al R ۲ B M 
VIOLENT ARREST is one of the strongest releases I've + ae - am — (2006 — Feral Ward Records - YAN-036) | 
heard in ages. It’s like getting hit in the face with a shovel. i [ E- y D-beat hardcore punk from Portland, OR, with a strong 
The band is from the UK and has people who were in some : Toy influente in addition to the DISCHARGE. 
of the best UK hardcore bands of the late ‘80's (HERESY ۳ 4 lyrics بت‎ longer than the usual DIS-song though and 
and RIPCORD). My favourite songs on here are the first - topics range a little more outside of traditional boundar- 
song Take thie Power Back, Cannon Fodder and Time to * ies. Songs about work, a bleak future due to biotechnol- 
Conform’. The last of which is so impressive because while zi KEETE E EEEE E e 
using the raging Boston HC approach, they incorporate ۱ و جح‎ $ of war. Sweet record. 
DISCHARGE style bass-riffing in the chorus which is just : i 
fucking awesome. So if you want to be hit in the face with the musical siilot ofa sue GET "WHAT THE SHIT?!: Fights Lions CD (2007 — Self-Released) 
THIS MENS 12. NO DERK SHEET! Just a record... but a great record nonetheless. WHAT THE SHIT?! are from Kingston and Nunavut appar- 
۱ ^ P INN ently, and somehow seem to converge in Peterborough. 
They play a raucous style of punk with a mandolin, which 
makes them sound kinda like some SWINGIN’ UTTERS at 
80's style hardcore with lyrics about conformity, human = times, and a little bit of POGUES, as well as its own folk- 
ARC Le CERE ae punky beast. The lyrics are usually drunken stories that 
ETE aR A frequently mention love. Although the album starts a little 
(gravemistakerecords gmail.com — www.gravemistakere- slower, it quickly jumps into their up-beat songs. The song 
I] cords.com — PO BOX 12482, RICHMOND, VA 23241 ‘Wine Bottles’ is rad, and really defines the sound I associ- 


f ate with them. (www. E com/whattheshitfightslions) WHAT THE SEITE?! 
i E 
1 uM 
WITCH HUNT: As Priorities Decay LP ۷ il ۹1 1 Mm 
2 P Exi — EXIST 
(2004 — Profane Existence Records ST 066) id A^ 4- 











































E ESTRUCTORS 666/THE 925'S: Storm Unt Drang CDEP 
The debut full-length by WITCH HUNT is a wonderful intro- ان‎ up 


" — o 2006 — Rowdy Farrago Records — RF004) 
— 23 DESTRUCTORS 666 play classic UK punk with a catchy, 
` | traditional sound. I pulled up their website because | was 
curious about them and discovered this is a present-day 
duction to them. Musically, I've described this before as ES continuation of the '80's UK band THE DESTRUCTORS. 
someplace between angry and emotive hardcore, and the | Im definitely not into THE 9255. The pair-up seems 
multi-vocaled hardcore that characterized '90s anarcho § weird. This sounds like British pop rock or something — it 
punk, Musically, its not quite as polished as ‘Blood-Red | sounds really commercial. But | guess they're both from 
States’, but the same passion is there, and the lyrics cover ; Peterborough, UK, so its cool they paired up with anot- 
crucial issues like the right to choose, the war on terror- 6 = mmn (Rowdy Farrago Records — www.destructors666.com — C/O Flat 4, 101, Park Rd, 
ism, violence against women, mental health/depression d bs. ^ Peterborough Cambs PE1 TR) 
and a lot more. This comes with a huge, badass, poster. 
BESTHOVEN/TRIOXIN 245 7" (2007 — Muerte Negra Discos - MND003) 
BESTHOVEN is a "drunk one man army’ from Brazil, delivering ‘DIS-beat crust horrorcore’ as the cover proclaims. 
Obviously, there's the DISCHARGE influence, but | think it would be unfair to lump this with DIS-clone-ism. The lyrics 
do cover the horrors of war, but the sound really reminds me of a less thrashy/more simplistic, and a little toned- 
down vocally, version of Sweden's NO SECURITY. Definitely a pleasant surprise, as | hadn't really heard this band 
before. TRIOXIN 245 strike me a little differently than their ‘The Experiment’ CD. Since it's only one song, you don't 
get as much of a range of sound, but the song that is on there is a rockin’ metallic rock number. ‘Deconnexion’ seems 
ene Aja to be about depression and constantly struggling against feelings of misery. The vocals have a really cool effect and 
PM JVJ Î the recording sounds really good. The song fades out with a rippin’ guitar solo. (MND — muertenegradiscos yahoo. 
«om — www.mnd.cjb.net — 2925 Sandia St, Brownsville, TX, 78521, USA) 
















BLATZ/FILTH: The Shit Split 2CD (Life Is Abuse Records — LIFE 018) 
5 G BLATZ... what can I say? I borrowed ‘The Last Great Thing You Did’ compilation CD from Marc Lobb and there 
were only a few compelling songs on it... one of them was the very last song, ‘Fuk Shit Up’ by BLATZ. | listened to this 
song over and over again on my portable cassette player knowing that this was one of the ‘punkest’ songs ever. It Í 
wasnt until my interest in FILTH (explained below) that | managed to acquire some music by them ( The Shit Split’). 
ig The CD included has their songs from ‘The Shit Split’ LP, the ‘Cheaper Than The Beer’ 7”, their split with TRIBE 8, and 
there's a collection of random shit at the end. “When I was seventeen...” | heard a very good band. | was reading the 
\] Lookout! Records catalog and | saw this 7” by a band called FILTH with the following description: “I don't know why S 
ری‎ anyone would even bother trying to make a punk record now that FILTH have made this one." | was sold... | needed 
1 to hear this band. | remember being at my friend Carolyn’s house on her computer using the 56 k internet connection 
listening to Real Audio files of ‘Today's Lesson’ and more importantly ‘The List’. That summer was the last time | went e € E N 










to Warped Tour, Em while ۲ was in rem | managed to pick up a bunch of FILTH stuff including ‘the Shit Split’ LP. That following fall, 1 had FILTH stenciled on the back of my leather jacket. For 
me, FILTH were a totally life-changing band... worth eventually getting their artwork tattooed on my arm. The FILTH cd features the ‘Live the Chaos’ 7”, their material from ‘The Shit Split’ LP, their 
split 7” with SUBMACHINE, their song from the ‘If You Can See Through It, It Aint Coffee’ comp 7”, and a bunch of demo songs. (mail@lifeisabuse.com — www.lifeisabuse.com — PO Box 20524, 
Oakland, CA 94620 U$A) 
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DOWN TO AGONY/FALL OF EFRAFA 12” 


















iH 2 je HELLSHOCK/EFFIGY: Out From the Dark Side CD 
(2007 — Alerta Antifascista Records — AM3) EE a — (2006 — Crimes Against Humanity Records — CAH#49) 
DOWN TO AGONY are from Zaragoza, Spain, and play dark site ae aE 4 0 This is a CD version of the extremely limited (500 copies) 
and melodic crust comparable to THE HOIY MOUNTAIN, DU LO Aer Wangan 2 WW) 10” record that was released a couple years ago, HELL- 
HIS HERO IS GONE and TRAGEDY. They're a good match up 2 $ B W XS mov E I SHOCK are from Portland, OR, USA, and play some heavy 
for FALL OF EFRAFA. Lyrics are kind of interesting... "| — | NBS EA EAD metal crust in the tradition of the late ‘80's UK stenchcore 
want to kill the logic that mechanizes feelings” is one line ۱ € a NAS i= greats. They do a cover of ‘Lifestyles’ by POISON IDEA. 
in the first song. The second song is about the abuse of = F jd i F A 1 qe EFFIGY is from Japan and play a similar style of stuff, 
time... "Thus sounds death when you are not your time's n ] £ epee es XV although with more AMEBIX worship, alongside the punk 
owner". FALL OF EFRAFA are from the UK, playing the T i VES ay BEN metal bastardry. The best song on this release is ‘The Day 
heavy and melodic sound, but their sound is exceptionally اف(‎ 1 v the Devil Reigned'. Fu 
dark and sombre, possibly due to their talent for slow, emotive LAM | ine I^. sweet. 






called ‘No Longer Human’, which is about rejecting humanity for the terrible things we do to non- E M (2007 — Art of 
human animals. A line in this song that really affects me is "In these eyes, sentience is rife/ A cry, [he Underground/625 Not So Fast = لب‎ 
a smile — emotion we deny”, speaking about the human logic that denies emotion in animals, THIS IS MY FIST play poppy punk with female vocals. The ۱ 
which is used to justify our terrible treatment of them. Í remember a college psychology class dis- recording is from a couple of ۳۳۹ > ago, and also includes | 
cussing vivisection with the professor. He explained the logic is basically by saying animals emo. 3 “® ofa Q FACTOR LIU 1 
tionally express the experience of pain, we are merely projecting human qualities onto them. As MINUTEMEN influence on GIANT 7ا‎ 
_ Such we have no way of proving that the shrieks expelled by a monkey during animal testing are تشاب‎ is some of the lyrics seem to be more developed 4 
due to any discomfort they may be experiencing at the hands of the vivisector (a theory I aggres- into songs and rhymes, whereas MINUTEMEN satio 
sively disagree with). This is FALL OF EFRAFAs second release. about fragmented thoughts. Cool shit. (www.625thrash. 
: KYKLOOPPIEN SUKUPUUTTO/DEATH TOKEN am) 
لد ی وود‎ & Ahdistus/ Hate Records WW V/A Thrash Revenge On Skull Island 
KYKLOOPPIEN SUKUPUUTTO carry on from their last ^| (2007 — Wajlemac Records — waj004) 
release with even more manic and crazy hardcore and an : MENE: JA/2- This isa strange compilation since I think most of the 
۰ Fu Violent Coercion WEAN: ~ bands no longer exist, however, all the bands on this 
extremely raw sound. Lyrics are grim indictments of "S s fudán' rip. SACRILEGE BCs song is from their 1990 demo 
BÎ humanity’ failure, shouted in Finnish (English translations : f d they play metal thrash with socially conscious lvrics 
provided). DEATH TOKEN start off with a silly keyboard ^ "T w ا‎ SG bois fast hard x ith a DRI 4 d 
intro that crashes into distorted bass reminding me of A 9 | اه‎ ABE un: € I zi d xe 
BORN AGAINST. This is where the comparison ends though. nA REN 39-08 /; 'Postman' Pet Peeve’. WHAT HAPPENS NEXT? are 
They bust out some incredibly rippin’ hardcore reminiscent E. - 8 : 
everbed-out vocals sung in English, covering topics like the à 3 Tippin as can be expected, playing their thrashcore (with 
media, and death in war. My favourite song would have to be ‘Chain of Rules// Chain of Fools’ for Sone! T eec none sca». emphasis on the thrash on this number), and CONQUEST 
the rad lyrics. DEATH TOKEN are from Denmark. (Tuska & Ahdistus Records — DEATH carry on the torch where WHN? left off. 
tuskajaahdistus @netti.fi — www.elisanet.fi/tuskajaahdistus) 
V/A Class Pride World Wide 3 CD (2006 — Insurgence Records — 1RO22) 
"Class Pride World Wide" is a series of compilations released 
with a distinctly anti-Nazi message. With a novice understan 























by Canada’s premier anti-fascist punk record label showcasing international Oi! and streetpunk 
ding of this subgenre of punk, the ‘class pride’ thing was something I puzzled over for a little whi- 
le. On the back of the booklet though, there a slogan that puts it in perspective: Class Not Nation’. Basically encouraging the working class to drop national- 
ism and racism and all that BULLSHIT and rally around the internationalist cry of class consciousness and class unity, the natural extension of which is class 
war against the capitalist. | was most impressed by ‘Search for the Light’ by ANGER FLARES EDT A 1:0] 3: (Germany), ‘Pissed Off 
and Broke’ by DEATH IN CUSTODY (USA), ‘Lost Generation’ by RUNNIN’ RIOT (Ireland), ‘Corruption’ by NUTS AND BOLTS (USA), و ات لین نت۱‎ 
LOIKAEMIE (Germany), "Our Fight" by THE BAYONETS (Yugoslavia), 'Clase Obrera' by PUNTAS DE ACERO (Argentina), UNITED FRONT (Scotland), and of course 
"Skin Hard' by HARD SKIN (UK). There are also great songs by DISCIPLINE (Holland), STREET TERROR (Poland), SPIT ON YOUR GRAVE (USA), CERVELLI 
ST TCT DTI (USA), ESCLAVES SALARIES (Canada), CURASBUN (Chile), DEATH IN CUSTODY (USA), BORDERGUARDS 
(Canada), HARD SKIN (England), S-CONTRO (Italy), RAZOR BOIS (Russia). This CL رات‎ GN Cr RET d compilation! 
There's also a humourous secret song by an unnamed band. 









































NOTES: 
E RUDOLPH ROCKER (referenced on pg 24) 
`; An anarchist born of Germany in 1873 who was active within the 
t Jewish anarchist movement in the UK, editing Yiddish language anar- 
Ma Oe IML ETT TB EIS T 1914 when 
-  anarchist activities were heavily suppressed in relation to the First 
0 ۷۷۵۲۱۵ ۷۷۵ ۲ deportation from the UK in 1918, he eventually 
returned to Germany and continued his anarchist organizing and agi- 
tation. In 1933 he left Germany for the USA as a result of the ۲:6 0! 

































































the Nazis where he lived until his death in 1958. He is widely known 
ڪڪ‎ for his association with anarcho-syndicalism, of which he wrote a well- 
1 اڪ ا‎ P known book. In short, anarcho-syndicalism proposed rather than using 
= ڪڪ‎ ^ [ the trade union strictly as a means of gaining reforms, or for transi- 
EL j = à ¦] tional purposes between social forms, federations of producers unions 
2 221 | اک تک‎ ۱3۱۰۱ LA EE A Th society. 
۳۳۳ £1 = ۳ aol 
L—LHH ا‎ 2 ۶ = 3.- Zr. [ am wholly unacquainted with anarcho-syndicalism, and to speak 
<< [3 — T further would make me look the fool. 
جاح رح‎ + mM DEC EB Ce Carne anarcho-syndicalism, 
Earn S check out: 
= £, http://flag.blackened.net/rocker/ 
msa: X 
n 


Anarchist Bookstore in Montreal, QC, on St Laurent 10 


FS: Wen 0 RAKKAUS start and where do DICLE 
V: RAKKAUS was formed in 2003 and we come from Finland. 
E RETE ETT translate to in English? 
hi y 
FS prr Have there been any line-up changes? 
n V: Current line up is Katri: Vocals, Borsu; guitar +backing 





RAKKAUS is a rippin’ band from 
Tampere, Finland, playing exciting and 
scathing hardcore incorporating blazing 
fast thrash parts and some melodious 
guitar with an undeniably Finnish sound. 
On top of all this, Katri's vocals are so 
pissed. This interview was conducted via 
e-mail September 2007. 


kind of music inside the band, not just d dM So influ- 
ences come also from (black) metal, for instance. But crust/ 
hardcore still gives the biggest influences. 

M Influences to yisi come from the fucked up world uon did 
us. fies + CAEDE: 

K: For me some x are very personal. | want to write and 


h vocals, Jontte: guitar, Vellu; bass and Juuso: drums. When we (sing about things which are close to me and my life. 


started there was Juhis on 2nd vocals and guitar, but then he 


FS: What have you released so far? 


quit the band. Then it was just four of us (Katri, Jontte, Juuso ' tV: We have released one demo, and two EPS: "Nó vapauttaa’ 
M and me, Vellu). After a while we had a new guitarist, Jyri, with and ‘Kuolevan maailman hiljainen kirous'. 


y whom we did our first gig abroad: k-town festival in Copenha- FS: How did you hook up the releases with AMA in Turkey, 


|" gen. But Jyri acted like a fool in there, and he wasn't into 
punk anyway, so after few gigs we kicked him out, and got 
Borsu to replace him. 

M ; Now things are working really good with this line-up. 


FS: Has anyone been in any other bands prior to RAKKAUS, or ‘and after that Mike from BoS, and they did a split release of 


do you have any side-project bands? 

V: Juuso plays also in AIVOLAVISTYS and PRO ET CONTRA. 

Jontte plays also in PRO ET CONTRA plus some projects and 
Ë Vellu and Borsu plays also in KONKURSSI. 

K: Me and Vellu had a band called MUSTA LUMI few years 


Barrage of Salt in the USA and Tuska ja Ahdistus in Finland? 
V: When we had recorded our first EP, | posted a topic about it 
to Profane Existence message board and asked if anyone was 
interested releasing it. | was first contacted by AMA records, 


it. After we had recorded our second EP, Mike told us that he eT y CUR = 7 
couldn't afford to release it, so one time, when me and Katri HE 

(we used to live together) were starting the party evening with و مت وک وز‎ ^ 

Tero From Tuska ja ahdistus | said to him that we have no one AE de Test m ۲ 
| to release it. Tero said almost right away that he will do it! / 





ago, but we made only one demo. And we recorded something FS: What's the song ‘Työ Vapauttaa‘ about? 


which is still unreleased... 
FS: What influences the band in terms of sound and lyrics? 
V: For sound, we have many influences. We listen to many 







V: It's about the unemployment office who is controlling Rs 
when you are unemployed. You aren't allowed to go abroad for 


more than a week/year and then you 1 should also always inform 


them the fax number of the hotel you are in and other bullshit. py 
Luckily it's so easy to fool them and not care about this. 
Because they contact you so rarely anyway, and there's always 
some friend who can go and see your post etc. 
FS: There seem to be some songs about our treatment of 7 
animals on the first 7”. Are there much animal liberation 
activities in Finland? Is the vegan/vegetarian diet common 
among the punk community there? For you, are these beliefs 
connected with beliefs in human liberation? 
V: Yeah, being vegetarian/vegan is really common in Finnish i 
Bf punk scene, and there's lots of punks involved with the animal 
5 7 M rights movement. 3 of our band members are vegetarians and 
2 vegans. And yes, of course, animal liberation and human lib- 
eration struggles are the one and the same fight! 
2 FS: On the new 7" there are songs indicating you dont have 
much faith in reform within existing States. Are you anar- 
chists? 
V: I consider myself as an anarchist, and I think so does the 
rest of the band too. Juuso i is involved with their bal anarchist 
group in Jyväskylä to. = g 
K: Maybe I can say also, that I'm an anarchist, but | dor t 
need to say it for every person | meet. | live my life to best (J 
way | can, and do what | want. And I’m not scared to tell my 
Lobos but still, I'm not a political person... 
FS: Katri, how has your experience been as a woman in the mr x 
4 punk community, as well as in RAKKAUS? 


۷ n 


L4 
crust like DISRUPT/ENT)... 
K: There is also a new squat in Tampere and there's lot of 
| |young punks working there. They are making shows and stuff, 
x least on summertime. 


V: For me, the first ‘real’ punk bands were KAAOS, LAMA, 
9 KUOLLEET KUKAT, RATTUS etc. mostly Finnish stuff aes 


K: When I was teenager, | used to listen lot of sient First 
he- TE records were KOHU-63 and TUOMIOPAIVAN LAPSET. dea 


۷: = we'll go for a tour in two weeks! First gig is on Sth of | 
October in Stockholm. Then we go also to BEN Austria, 


۷: DISRUPT. Unrest, ENT: Holocaust in Your Head, DARK. 
THRONE: Transilvanian Hunger, DYSTOPIA: Human = 
Garbage, and BLACK FLAG: The First Four Years. 

K: | can't do that, but at the moment: VISIONS OF WAR/COP 
ON FIRE split LP, DELTA FORCE2 LP, HELISHOCK: Only the 


K: I can't feel ai equal in punk scene. I'm surprised how 8 
much there is sexist behaving all around. Of course it usually 
happens when people are drunk, but it stil not a reason to 
behave like that!!! 

I don't want to be treated like ‘one of the, guys’, I'm a woman 
and proud of it, but it still doesn't make me stupid... But it's 
good to see that eds there is lot of girls i in punk scene, 
playing in bands ete. 

In the band the guys are my dear iei en I get along with 
-them really good. And I think they respect me as the way | 


am. Pie E oS RB eR 
FS: Who's the kid rocking out to RAKKAUS in the video on your 
{myspace page? 7 RISO 


V: He is a kid of someone | know only through Punkinfinland 
net/forum message board | 
® FS: How is the hc punk community in Finland now? Are there & 
> any other younger bands that are rippin’? 
V: Scene here is also great, lots of things happening all the 
time, in Tampere, where | live in here's a great 
; punk/alternative bar called Vastavirta-klubi. There's lots of 
۱ great gigs all the time. Today there'll be INEPSY and SELFISH, 
| and during the last month I've seen there bands like RATTUS, 
AGROTOXICO, ANTIMASTER etc. zihero are lots of great bands 
in Finland. } 
My favourites right now are IGNI ET FERRO (amazing crust 
grind with two female vocalists), VÄÄRINKÄSITYS (classic 
Finnish hardcore), DISKELMÄ (d-beat with influences from e 
csi HNE OVERDOSE (totally fucking awesome 
۱ td. Men, <M 


Dead Know the End of War, KAKKAHATA77: Totaalinen Kak- 
d THE SOUNDS: Dying to a This To You. 


V: Thanx for the interest and come to see us on our tour i 
- time and a change! Stay punk, stay vegan!!! 


DISCOGRAPHY 
Total Fucking Lovecore 
! Attack Demo CD-R (2004) 

V/A Good Clean Citizens Tape (2004) 
Tyo Vapauttaa 7” (2005) 
Kuolevan Maailman 
panes Kirous 7" (2006) 
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C» ANN 


After more than two decades of squabbling, on September 13, 
2007, the United Nations adopted a Declaration on Rights of 
Indigenous Peoples. 


The Declaration addresses issues such as "the individual and 
collective rights of indigenous peoples, as well as their rights 
to culture, identity, language, employment, health, educa- 
tion", "the rights of indigenous peoples to maintain and 
strengthen their own institutions, cultures and traditions and 
to pursue their development in keeping with their own needs 
and aspirations", as well as "prohibits discrimination against 
indigenous peoples and promotes their full and effective par- 
ticipation in all matters that concern them, and their right to 
remain distinct and to pursue their own visions of economic 
and social development". 


In short, Article 43 of the Declaration states "The rights rec- 
ognized herein constitute the minimum standards for the 
survival, dignity and well-being of the indigenous peoples of 
the world". 


This Declaration was approved as 143 Member States 
voted in favour of it. Eleven States abstained from voting, 
and four ‘rogue’ States voted against the text. These States 
that voted against it were: Australia, New Zealand, United 
States, and Canada. 


The reasons? Canada's Ambassador John McNee had concerns 
about the implications of language regarding territories and 
resources. The main reason appears to be "the need for 
States to obtain free, prior and informed consent before it 
can act on matters affecting indigenous peoples", feeling this 
was "unduly restrictive". The UN noted that "he also 
expressed concern that the Declaration negotiation process 
over the past year had not been "open, inclusive or transpar- 
ent". 


What? You mean like a Security and Prosperity Partnership? 
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When interviewed by Derrick Jensen in the book ‘Listening to 
the Land’, Ward Churchill provided some food for thought 
that | thought maybe some of us may benefit from reading. 


"You think you're "white" - whatever that is, that's an 
invented term, too - and since I'm talking about white 
people, you feel some need to identify with them, with the 
perpetrators of the massacre. That's exactly the psychology 
that perpetuates the legacy of it. You didn't do it, so why 
are you defending it? You don't have to, because you can 
oppose it just as easily as you can embrace it. But you 
can't do both at once. You can separate yourself from what 
has been done - and what's being done. But first you have 
to be willing to call what's being done by it's right name". 
- Ward Churchill, "Listening to the Land’, p 163 


"There seems to be a popularly held notion that while geno- 
cide "may" have occurred, it's something that ended with the 
Wounded Knee massacre of 1890. This stems more than 
anything - aside from the emotional desire of people who are 
now benefiting from the legacy of genocidal policies to set 
themselves apart from it - from a very profound misunder- 
standing of the meaning of the term itself... 

You can check out more information about this by visiting 
the UN website: 
http://www.un.org/esa/socdev/unpfii/en/declaration.html 
http://www.un.org/apps/news/story.asp? 
NewsID=23794&Cr=indigenous&Cr1 = 

Also check out Indigenous Solidarity: A Settler's Place: 
http://indigenous.roadnetwork.org/ 


Popular misperceptions go with the notion that in order to be 
perpetrating genocide against a people you must engage in 
the outright killing of the members of those societies tar- 
geted for elimination. 


Genocide is by definition the elimination of identifiable and tar- 
geted human groups as such, and you can eliminate a group - 
cause it to go out of existence in identifiable terms - even if 
every member constituting that group survives as an individual. 


Five classifications framed by the United Nations in 1948 
constituting genocide... 


Killing members of a group with intent to bring about disappear- 
ance of the group. 


Those perpetrating genocide can... create conditions that bring 
about the forcible dismemberment, destruction, or dispersal of 
the group, so that the group is ultimately dissolved. 


They can intentionally visit acute psychological or physical dis- 
comfort upon the group, so that group members " "voluntarily" 
separate themselves and bring about the group's dissolution in 
order to spare themselves the individual discomfort. 





They can force the transfer of the children of the رو ری‎ 
another group at an early age and train them to see them- 
selves as something other than a part of that cultural context | 
into which they were born. If that happêns, the culture 

cannot perpetuate itself and goes out of existence. That's 
understood to be a mechanism of genocide. It is genocidal 
conduct under the law. 


Those perpetrating genocide can prevent births within the 
group through involuntary sterilization or abortion. The word 
"involuntary" is what is at issue here. When the State i imposes 
birth control as a matter of policy on targeted groups so they 
cannot conceive and/or reproduce themselves, with the ultimate 
intent that the group disappear, that is genocide." - p 155-6 






The failure of these governments to deal on more equal terms with 
indigenous peoples also demonstrates willingness to accept the 
further escalation of tactics of liberation. And we must support 
this struggle if we are to disassociate ourselves from the continu- 
ing policy of genocide that the Government of Canada insists upon. B 




















ABOUT 10 SNAP: Last Show Edition Tape 
یی‎ (2007 — Self-Released) 
À EEEH ا‎ This is a collection ABOUT TO SNAP’s recordings and it was 


released at their final show as a way to make available 
some hitherto unreleased material and wrap the band up. 
ABOUT TO SNAP were from the South Western Ontario 
۱ = region (Sarnia, London, St Thomas, etc...) and played fast 
o j and angry hardcore with meaningful lyrics. This tape 
4 9 includes 21 songs and a whole live set, and lyrics to all the 
^ ABOUT TO SNA songs as well. 


b BY THE THROAT: S/T CD-R (2007 — SOC Records — 267-008) 
BLACK SEPTEMBER: S/T Demo CD-R BY THE THROAT was a band formed this past summer by two 
! (2007 — Self-Released) of my friends in the Chemical Valley... Brendan of CA13/ATS 


M BLACK SEPTEMBER carry on where most of Chicago's THIN fy drums and vocals, and Scumbag of 69BSD/tons of bands, 


THE HERD left off, however, going in a pretty different 0n guitar, bass and backing vocals. Musically, this is raging 
© direction musically. This demo consists of two epic songs hardcore in the tradition of bands like DEATHREAT, with some 


a CRC DL LEST LC CCL CLL forays into HHIG/MASSKONTROLL lead guitar territory, with a V 


5 E E change in the tempo throughout both songs. This is the little BORN AGAINST riffage too. Lyrics are angry and seem to X | TN ip is 
s only band where a comparison to BOLT THROWER really be somewhat stream of consciousness, but address personal N 
fits. This is BOLT THROWING, AXEGRINDING thrash, with experiences and issues and seem to he a way of working things out. | was pleasantly surprised to 


a roaring female vocalist that sounds like Zebediah from hear they had done two covers of KATO songs (my first band) with their own take on the sound 
SKAVEN. (www.myspace.com/thebandblackseptember) and the lyrics... its funny looking back at my devotion to exact rhyme as a teenager — thanks 
۲ AL for addressing some of my shittier rhymes guys! (www.socrecords.ca) 
1 EU. MuR MISSED LIFE: S/T CD-R (2007 — Self-Released) 
MISSED LIFE are a guitar/drums two-piece from Nova 
Scotia. This is top-notch crusty hardcore with both 
members trading off on vocals, so you have Sam, whose 
voice reminds me of Saira from DETESTATION at times, 
and Ben, whose voice at times reminds me of one of the 
ANTISCHISM dude vocalists. Lyrics (included in the fold- 
— À out) are both personal and political covering issues like 
: vi YS ۳ fashion trends, work, conformity, frustration with 
he NS) LORE UConn WL back against the parasitic human 
WoR 


race. The recording is great and very listenable. 
























































EVICTION PARTY: S/T CD-R 
(2007 — Sharpie Fumes Collective — 07) 

This is some quality simple punk like old Lookout! Records 
type stuff... like CRIMPSHRINE or something, except a 
little darker sounding. Some of the riffs in the songs actu- 
ally remind me of some of the weird riffs in | SPY, although 
the bands don't share that much else in common (it's a lot 
slower). Singing is mostly gruff like CRIMPSHRINE, but 
theres also some vocals from Sam (MISSED LIFE) who 
drums in this band. The lyrics are meaningful, personal, 
and story-like. I really really like this. EVICTION PARTY is 1 ی‎ N 
from Halifax, Nova Scotia. (Sharpie Fumes Collective — PO Box 31224, Halifax, NS, B3K 
Canada) 









EVICTION PARTY 









Whit 
si, (samo.camo@gmail.com) 
RATBAG: Unholy Post Apocalyptic Stenchcore Tape 
(2007 — Self-Released) 

RATBAG are from Nova Scotia and play amazing, furious, 
f crustcore with an undeniable influence of the top-quality b- 
ands of this genre. The sound on this demo is lo-fi but rem- 


Ri line they say they "wanted to bring a real pop punk band — B RR 
یریگ‎ ION with real DIY ethics to the area while paying homage to so- înds me of the saung " M STATE E - xus ur 
; ۱ als courtesy of Rosie with crucial crustcore music. "No Esc- '- 


me of our favorite bands". This is important since so often ape’ has wicked stops in it that totally remind me of SIEGE, ^ 


OCS P e these bands seem to be the most co-opted. Lyrics are often Sweet cover el "Lack of Intelligence’ by the almighty DIS- 


ba ae hinting a اوا‎ sucer — لا‎ RUPT. Sweet artwork. (xcraniumxingesterx@hotmail.com, 
Acid’ use a similar approach to reveal social/political per- 
myspace.com/ratbagpunks) 


spectives. ‘The Weight’ is pretty catchy, and probably my — && 
favourite song. Barb | OBJECT sings in this band. (136 Ridgewood Dr, Syracuse, NY, 13206, USA) È 


TABERFUCKS: 5 Song CD-R (2007 — Self-Released) Ue 
1 


Its hard to accept that it took me so long to listen to this XT 






a NO CONNECTION: Demo 2007 Tape (2007 — Self-Released) 
esiste NO CONNECTION is from Syracuse, NY, and play melodic 
Hoz punk in the tradition of quality bands of that style. One so 

~4 NOILOANNOD ON? even reminds me of J CHURCH in the vocal delivery. On- 
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DA 
CD-R 
(2007 — Fugly Records) 
This band is from Bakersfield, CA, USA, and this is one of 
the best of its kind that I've heard for a while. 24 songs o 
Biiihe grind/power violence variety, comparable to the likes o 
MAN IS THE BASTARD. The lyrics are mostly extremely po 
litical, promoting veganism and animal liberation, and att 
i : acking social ills, both inside and outside the scene, in de 
we ver ways. The recording sounds great and it comes with a 
A 2 È nice booklet of lyrics. (tmscjasen@yahoo.com — Jasen 
TEM 3 Si Morris, 1503 Pacific St B رل‎ UE A, 93305, USA) 
OUS CYCLE Tape N aE: Ag | ۱ 
3 24052 
















CD-R after the show. TABERFUCKS are a two-piece from 7,3? 
western Canada (not sure where exactly, | think they're 

rather nomadic?) playing chaotic punk rock, unrestrained 
by limitations of any particular sound. Both band members ef 
sing and play. This is great. | recommend seeking them 7 

out, or watching them if you get the chance. zen 













g 
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ULTRA VIOLENCE RAY/VICI 

-- - (2006? — Stinktown Records) 
E : This is a live split release of two Sudbury, ON, bands. 

8 ۳۶ شنت‎ ATTAK CD-R (2005 — Shredcore Productions) VICIOUS CYCLE play some vicious ‘80's style hardcore com- 4 

۰ 11 BE E ;This split demo B a couple years old now, but its badass plete with a cover of ‘Pressure’ by NEGATIVE APPROACH. > * j 

E AE EEL E E ULTRA VIOLENCE RAY plays hardcore punk with kind of a x 

[y te toss] 3 band ا‎ Ottawa, ON, that were around almost a year or etro sound comparable to something like REGULATIONS, 

۱ E E in 2005. Nats voice reminds me of Amy from NAUSEA. but with a little more of a West Coast USA hardcore sound 
URP ANA Li Its pretty sweet. Wish I had had a chance to see them. _ by their cover of ‘Bikeage’ by DESCENDENTS. 


۳ EU UE Ul These bands are top-notch. Recording is decent and listen- 
style with reverbed out vocals. Two great bands. 


a A® om 1 : able. The only complaint | have is the lack of song list, or Ze 
7 5 Í _(shredcore@hotmail.com) even an indication of what songs are played by which band, as well as lack of contact info. Aside 


from that, its a great tape. 
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Mike Alexander lives in Winnipeg, Manitoba, and has 
been quite active since the mid-'905 in the underground 


label, zine and putting on shows. 
This long-ass interview was conducted through the inter- 
net spanning the period from August 7 to September 


21, 2007. 


M P 
۲5: To get things started, could you complete this list of projects you've been involved in: 
SWALLOWING SHIT, HEAD HITS CONCRETE, PUTRESCENCE, BORN DEAD FANZINE, BAD 
FOOD FOR THOUGHT RECORDS (are you involved in MOUNT ELGON PRODUCT IONS as 
well?) 


a 
MA: SWALLOWING SHIT and BAD FOOD FOR THOUGHT RECORDS started up around 
1995 and was done around 2000. | believe HEAD HITS CONCRETE started up in 1999 
and has been on hiatus since 2004, although it appears that we will be playing again in 
2008. The first issue of BORN DEAD originally appeared in 1998. Will there be an issue 
number 9? Probably, but there is nothing happening on that front for the time being. 
MOUNT ELGON, the name for my production company has been active since about 1994. 
PUTRESCENCE began playing out in 2002 and has been quite active ever since. 


FS: Did you grow up in Winnipeg? If not, where did you come from? 

MA: Yeah, | grew up all over Winnipeg. I'm originally from Swan Lake First Nation but 
was adopted out at a very young age. 

FS: How old are you and when did you first get involved in the underground punk/he/metal 
community? What bands really grabbed you by the balls in the beginning? 

MA: I was 15 or so, listening to METALLICA, KREATOR and EXODUS. Some dudes intro- 
duced me to skateboarding, SNFU, the DK's (ed: DEAD KENNEDYS), DAYGLO ABORTIONS 
and IMPULSE MANSLAUGHTER. It was cool to listen to the music because it was fucking 
fast, crazy and | was really fascinated by the lyrics. At first I was very hesitant to go to 
shows. The thought of being surrounded by punks and skinheads was not that thrilling an 


> 


FS: When and how did you first become politicized? How did the Winnipeg punk commu- 
nity in general become politicized, or was it always so? 


Z p d 
MA: | don't know if it always was politicized around here in terms of punk rock. Histori- 
cally, there is a lot of resistance to shit in this province dating back to the Metis Rebel- 
lion, the Winnipeg Strike of 1919 and the establishment of organisations like the Indian 


Brotherhood. I know that at some point near the end of high school, there was a lot of 
=® books on animal rights, democracy, media awareness, class war as well as related topics 


and a decidedly non-punk rock community readily available with the establishment of the 

.91 Albert Street. Since around that time, 91 Albert has been the central hub for leftists, Û 
bums, freaks, self-proclaimed intellectuals, punks and hungry vegans alike. The building 
provides opportunities for all kinds of like-minded groups and collectives to organize and 
provide viable alternatives to the world we currently live in. 


strong leftist/anarchist community in Winnipeg regardless of the punk scene. [s there 
much historical connectedness between places like Mondragon Cafe/Books and past 
leftist/anarchist/labour movements? Have parts of the punk community become inter- 
UL DEUS CETERIS AE 


FS: That kinda relates to a question | had for later... that being it seems there is a pretty P 


MA: | think that people tend to branch off to places and people they know well, myself 
included. I've been trying to become a bit of a hermit in the last year so I'm not sure if I'd 
he the best person to ask. | will say that there is a segment of the punk community that 


qaa fw really good shows, SNFU at the (aul. mixes with leftist/labour movements locally, no doubt about it. Considering that there are‏ ی 


dron, a bunch of Orange Juice shows at the West End, fuck, too many to mention. Eventu- 
ally | showed up at the ALL gig at the Duncan arena here in '91. It was an all ages gig. 
Shortly after, at age 16 or 17, I snuck into the Royal Albert to catch a PROPGANDHI gig 
and basically had my mind fucked. It was drought night, so everyone was drunk on 
seventy-cent glasses of Old Stock. The band was so goddamned fast, cynical, drunk and 
hilarious. They said "fuck" every second word and | basically fell in love with the band as a 
lot of us did at the time. It was very inspiring to be around such a cavalier “fuck you" kind 
of an attitude and | decided right there that I'd finally found something exciting about my 
life other than petty shoplifting and trying to land an ollie. | never did learn how to land 
an ollie, by the way... 


F$: So the friendship with PROPAGANDHI dudes blossomed out of that show? When did 
you meet Todd The Rod" Kowalski? How and when did he get the rad nickname? 
بنج‎ 


MA: | remember that Todd had moved to Winnipeg from Regina. He lived with Chris and 
some other dudes in a dump on River Ave. | used to go over there to listen to DROPDEAD, 
JAWBREAKER and GOVERNMENT ISSUE records. Some gal pal of mine was sweet on the 
Rod and so I'd sit around like an idiot, getting introduced to lots of groovy bands like FYP, 
JIHAD and VOICE OF REASON. Those guys would always go to shows anyhow so hanging 
out at venues was much less awkward. As far As Kowalski's nickname is concerned, I'm 
sure it has something to do with his droopin' drooper. 


people of all ages, cultures and backgrounds around, I'd say that there is definitely sepa- 
ration among community groups. 


e 
o = TÀ 


MA: Could you elaborate on that? | highly doubt | observe most of the stringent rules of 
anarchism, but frankly, | haven't given anarchism much thought as of late. | have a keen 
set of values and | attempt to abide by them to the best of my abilities in as many situa- 
tions as possible. | haven't thought of myself as an "ist" kind of a person in quite some 
time, but overall, I'm pretty sympathetic to debate and discussion. 


FS: | guess | mean against statism and capitalism, in favour of non-hierarchical, non- 
oppressive means of organizing society. What are some of the values that guide you? 

MA: | tend to see a world where prior to first contact with Europeans, our leaders were 
put into place to protect the rights of our communities. The protection of our rights and 
economic liberty came with the accepted use of force in response to violations against our 
freedom. Having said that, | don't see how one society has the right to initiate aggression 
against another. As far as capitalism is concerned, I'd like to see our people funding our 
own social infrastructures and public institutions, I'd like to see our tax dollars going 
directly to establish our own judicial systems and business enterprises. Our civil liberties 
and property rights have been such a problem for us under the Indian Act. I'd like to see 
our people have much more say in our own self-determination. 

This of course, is not possible under state capitalism. The values that allow for the oppre- 








ssion we see all around us are sickening to me. To me, the cause of these inexitable dynamics is the result of a powerful relationship 
between state and business. We have seen better ways of treating people and setting up business. It's sad that we should settle for less. 
So | don't know, I'm leaning towards left-libertarian ways of thinking about how to improve our lives... 


FS: What can be done by descendents of European colonialists to be in solidarity with goals of apne mE for First Nations? 


MA: | think a little patience and a spirit of curiosity can go a long way. 


SWALLOWING SHIT 

à was a grindcore band from Winnipeg featuring 

Mike on vocals, with the most scathing and honest political lyrics, 

challenging many forms of oppression and presenting a different angle on things. 

2 They started in late ‘94 or early ‘95, with a line-up that went through many changes until it finally solidified 

Sedad with Mike Alexander on vocals, Todd ‘the Rod’ Kowalski on guitar, Brian Dobson on bass, and Cory Koss on drums. If you haven't 
heard this band, there's no better ! time than now to ram their ‘Anthology’ CD in your learn-hole. 
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FS: When SWALLOWING SHIT started, did you have any kind of overall vision of what 
NORTE ROR ICES EL Ae LCM LES Hd 


MA: We wanted to play fast. | hadn't written too much along the lines of music or mis | 

before but there were plenty of people with spare time on their hands. | don't think we 9 | 7 G COMMI V 

had a damned clue what the hell we were doing for the first few months. ru = ۲ m سب‎ RECORDS WEBPAGE 

ve been hoping to get my head around. ¢ سح‎ 

FS: In the song You're Not Old School, You're Just Old" you say "You have opportunity and HFS: How did SWALLOWING SHIT attract the attention of SPIRAL 

| do not and | feel stuck somewhere between two cultures aware of mine, a participant of BOBJECTIVE RECORDS based out of Australia? 

yours." | guess lm curious for an expansion on your own position based on your experi P MA: We wrote letters hack and forth. Greg was warm and sweet in his correspondence. 

u ence as a native, and your personal experience growing up. FS: Mike Alexander, a little birdy told me that at SWALLOWING SHIT's last show, you actually tried to 
MA: | grew up in the suburbs of Winnipeg along with a middle class population that was swallow shit and then barfed like crazy? Is there any truth to this rumour? 
almost completely Euro Canadian. | had absolutely no self-awareness of who | was until MA: That wasn't our last show. It was before our last gig. | couldn't possibly imagine eating a shit in 
much later. Once | hit high school, | began reading about Indigenous peoples and made front of Lance Hahn (RIP). i 
some really loose associations with "them", but it wasn't until near the end of high school ALLL that the last show of SWALLOWING SHIT, with J CHURCH and THE 
that it really fucking dawned on me that | was not Euro Canadian. This of course was pou- WEAKERTHANS, in June 1997 at the West End Cultural Centre in Winnipeg, Manitoba, was successfully 
nded into my happy-go-lucky skull of shit by becoming aware of issues pertaining to class disrupted by bloodthirsty Christians. What is the full story on this, and the municipal ordinance invoked 
warfare and white supremacy. Those lyrics were written as a result of some of the inner Ai ban SWALLOWING SHIT? Was this a permanent ban? 
turmoil | was experiencing as a result of the recognition that | really didn't feel that | had MA: The full story with this classic tale that I've been unsuccessfully disrupting since the release of the 
an identity. | knew of my ethnicity, but other than having read a few books - probably by Anthology CD is that Chris Hannah was bored one day and typed up a bio on the band. How anyone 
a bunch of white guys, really felt that culturally, | was missing out on a huge part of who could nn that we wouldn't ree their faces if a cas of Meo turds E to mess with us is 
lam. " beyond me. | mean come on, did you ever see our bass player? That quy was a tank... 

You're Not Old School, You ت‎ ۳ FS: There seems to be.a common thread of recognizing and striving to destroy different forms of oppres- 

has created class division for a very von een sion and privilege, running through SWALLOWING SHIT, | SPY, and PROPAGANDHI releases in the mid 

D white race (yes, you) will always à to late '905. Why was this type of approach and message important to you? Is it still important? Are 

ial OC UAC injustice exiStS- there any current bands you're aware of that are carrying this on? 

E Y have o portunity PERSE R53 MA: In my experience up until that point, I really felt that entire chunks of information on survival and 

ou ۳ between two TTG privilege was missing from the consciousness of kids my age. It seemed that some people knew it as 
and I feel stuck somewhere F Ti well and a small community was created. This approach was important to me living in the shadow of the 
aware of mine, a participan à 7 Oka crisis of '91. I had never seen Indians stand up to the Canadian military like that before and it left 

The existing establishment must be Mis by gs an impression on me that can not be erased, stolen or forgotten. The lessons of Oka stirred the fleas of 

we cannot co-exist while our Int and avr ie un 3 a lot of native and non-native people alike and for me, being in bands was a way to get that message 
nd ugh our dreams. 
CSR LSI system driving a i ا‎ Is it still important? Moreso than ever before. Aboriginals in Canada face the highest child poverty and 
FS: Has this feeling of disconnection from your culture changed at all? suicide rates on the planet. These issues really haven't been important on any provincial or federal 


MA: Oh yes, tremendously. I'm now invelved in doing a lot of Conflict Resolution / Restor- ity groups seems like important work if "demo- 
ative Justice work within the Aboriginal community here and have been doing so for the : 


LFA last few years. It's been great to meet the people | have met and to be exposed to the 
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the privil 


























As for bands carrying this message on, 
to me right now. 


RESISTANT CULTURE seem like a pretty kickass band IAA from “Let my struggling spirit... 


FS: For those who may be too young to remember, ve was Oka? | 

MA: Oka was a land conflict in Quebec that boiled over in June, 1990 when a Quebec town | 
called Oka wanted to expand a golf course onto the Mohawk Territory of Kanasatake. Over : = 
period of seventy-eight days, three deaths, and multiple violent clashes with Mohawks and 


the S.Q, an entire nation saw the true nature of the sad relationship between the Canadian 
Government and Indigenous People. 


FS: Often, when I try to explain to people about the state, | explain that regardless of the 
freedoms accorded on paper, the true nature of the state is most evident when people E 

attempt to claim a little more freedom. One can see that this is a relationship of coercion, 4 ; 

force, and oppression, and because this relationship of force exists at the time of the con- " o-. 

flict, it also exists underlying everything in the society at all times through the threat of E Ww ۳ 
force. Would you say the relationship of the Government of Canada with indigenous people » : vu That May Alien 
DRUG DECEPTI TTE ELE ET oe Ipperwash, etc... is represen ۰ bike serve the rich protec 
tative of the relationship beneath all interactions of the Government of Canada and indige- _/Bloodthirsty thugs traine 








ate The Honkeys = 
ted by gun and badge ur 3 


EE d force 
UR by intimidation and Io F 
۰ ty ENGG] for destruction. 
n CERO à racist culture of pover Py err rece bc: or 
nous peoples analogous to the state/citizen relationship? The same dynamic as hundreds of anda Woden disadvantaged, we ar ی‎ I 
s 1 and theft is the result of a system W i 
TOUS cR Violence 






MA: | would tend to agree. It doesn't require escalated conflicts like the ones you mention : 
to see the effects of colonization here. Ask any of the mothers who currently living in rotten, More Lyrics That May Alienate The vemm 
moldy houses on just about any reserve in Canada. Or ask the families of the inmates in f 2 It seems like we're all being swept under one big carpet! 
Federal institutions. Here in Canada, over 70% of all inmates are Aboriginal. These instan- _ an embarrassing secret that they hide from! 
ces are both examples of ongoing systemic violence against our communities. E : we wonder about impoverished areas and cannot understand 
Having said that, getting governments to the table in order to discuss issues pertaining to the anger, frustration, and hopelessness. 
land, health and justice is important for our leaders to be doing. It's these conversations . The needs of these communities are ignored 
and agreements that people that I've spoken to seem to place stock in. : as we sit barricaded in our homes 
_FS: What are the odds of SWALLOWING SHIT ever doing a reformation/tour? ` hoping not to be the next target of unfocused rage 
MA: If we ever reform, we're only playing Thompson, MB and Havana... interested Cubans I don’t have any solutions to the problem but maybe 
get in touch... Pro- Abortion, Anti-Christ 


M ۷ atens the rich. _ T z 
etero, non-W’ ite and am ‘body else who thre 1 
non-h i 


Community policing is a fucking lie.| s 
Mie OU M 
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= that's the issue: *, 
Reproductive freedom: a womyn's right 3 ta, What if pn en pies and took ی‎ n 
A)to live free from the threat of sexual harassment or violence, E eee x vU and our communitics? ; 
; B)right to obtain safe and effective contraception 3 I May Be Politically Correct (whatever the fuck that means), k 
C)right to unrestricted access to abortion. 1 But You're A Goddamn Poseur ۱ 
Pro Choice poses a threat to the state because it places power Ed We have overstepped our boundaries. we poison each other P 
and dignity back into the hands of womyn. E and the very earth we walk upon. F 
Wimmin must be free from oppression based on sex, » M Victimizers of the innocent imposed misery on non-humyn beings 
race, class, sexual orientation and/or physical ability which means: z But our selfishness will return our legacy will come to an end 
Abortion without apology! Z << $ our greed will fuck us all and proper balance will be restored 7 
۱ ec eet ET E the earth is not ours we are of the earth. 3 
and every law governing the a le choose must be و ا‎ now. É E = F Tw Eos A " Ripe a T J 1 | n t i ٤ E 2 V3 
| ۱ 1 ARLE S NAAN Ed : Li po Da 5 2 eA ze m 3 RS Gere) Sve | fed. nent 
If Assholes Could Fly, This Place Would Be An Airport L HEN A Dying Hope For A Gender Exclusive Scene E 1۳ 
We greeted you with smiles, you greeted us with lies. 23 28 2 I no longer wish to hurt, I'm putting my weapons down SE 
We agreed to learn your tongue, you took more, you took our voice n 3 8 = F1 ETE CRM CCR EE ground 3. 
We shared with you this land, you took more than you needed 4 2 33 FE H Tradition no longer valid, and (again) from this day on 3 ۷ 
You shared with us your way of life and robbed us of ours P z zx چ‎ AERE I will fight against the war on womynkind. n 3 
Whose delusions brought us this madness? 23 2 ۳ MIS so much. I must redefine truth. 
Whose voice unleashed the rifles and gas? < 2 8 2 E JE - ^ m ET x i B: PELIS ۱ Y. 
rA S bre dius heals all wounds. ER H 2 8 A Sa x d e ae 
ت‎ ET ون‎ bbe nit ki 228 PE A 
Burn Winnipeg To The Fucking Ground f 2 2 a 8 3 22 3 Tears engulfe sacs qn 8 (ith light (28 
1 T LIE PEE ER stepping free of the clouds enveloped him with light je 
Taught to fear, told to blame, open your eyes we're the same. "IE. 5 5 2 i ; 
Race is an ideol ۳ E 3-3 2 2 Ez a He turned from them, and came to us E 
m یت‎ ae 2a : e $i with such foreboding, I asked him to explain $ 
2 = 1 gg "They cry out, no one listens, they all die, no one hears. ‘': 
SWALLOWING SHIT se 
——— 


I see a hangman's noose suspended from the رت‎ x E 
Christian Metal ۳۹ FEE vs A m p n2 
Fuckin’ sack of shit, you 5 


E EIN dr RN Io es 
You cannot disguise your fuckheaded kkkristian lies erf 2 


53 
Anti-homosexuality? 7 Rr 4 m E 
e god ja dead اد‎ xuality? You're fuckin’ shit to me ME 
' h 


People try to displace responsibility for victim- 
Ization onto the victims. When confronted with 
the facts, people in the dominant society all of 
a sudden can't understand the relationship 
between what their grandfathers did and the 
fact that they are now henefiting from those 
deeds at the direct expense of the victimized 
groups. They say, "We got your lant, we got 
your resources, we got your identity, we got 
everything we even want your spirituality at 
this point. Now, with all that said and done, let's 
pretend it’s a ‘level playing field. Come on and 
get in the game with us. If you don't, then what- F 
TON TUES TS UE ۵ 
just lazy or 'shiftless' or otherwise ‘inferior 
and are therefore deserving of your fate. 
--WARD CHURCHILL 
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ar cer TL MA: We were a terrible, terrible band at that point. Some fucking 
YN ATI 13 guy was in the band at that point wanting to do NIN keyboard 
for fucksa 


PH can Yes 
ME CANT CONTINUE Ta E 
ORE our of THE PTY; 

X REJECT THIS STUPID GAME 


er CowBays * INDIAN! 








CORDS put out? PA 
MA: The SWALLOWING SHIT s/t demo, The Systematic Destruc- 


tion 7", the MALEFACTION "Divisions" 7" and the HOPPERS 13 


D 


FS: How did you decide to do the ‘Systematic Death’ 7" compila- 
tion and what year was this released? How many were pressed? o BURREN 
MA: Can't recall the year that thing came out. Maybe '96? | T ف‎ 
believe there were 2000 pressed. The decision to do it came from 
my love of vinyl releases. 
FS: Do you feel the compilation was successful in its goals? 

MA: | guess so. It went out of print. The booklet was nice and the 
information contained within was very relevant to issues pertain- 
ing to the community of West Broadway, a neighborhood that has , & 
had such a negative image in mainstream media regardless of the | 
communities’ efforts to do well for itself. 
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2 
MA: I'd be happy to refine that position. | think it might be 
a bit of a broad stroke to lump not for profit organisations 
as enemies of progress. | think that there are plenty of 
leaders recognized by the Canadian government who are 
hollow, perverted and useless to our people. As political 
people trying to make a go of this relatively new system of 
government, we do such a poor job of being as corrupt and 
shitty as the people who have been making up your average 
Cabinet since the birth of this country. 
The leaders and the people who are recognized by the Cana- 
BE C 07 5 ES fx dian government most certainly have a huge burden and the 
FS: When and how did you come to the unders FALO — ones that | respect the most are the ones who are able to 
Canadian government and Canadian society was perpetrating address poverty, health, natural resources, environmental 
"systematic destruction" against native peoples? issues as well as employment. It is thankless and from what 
MA: It was probably the time I started reading ‘A Conspiracy of {I can tell, very shitty work. But until | see a dramatic 
Silence’ by Lisa Priest, the tragic story of a Manitoba Cree woman decrease in teen suicide, steps made to ensure adequate 
by the name of Helen Betty Osborne. She was kidnapped and housing, proper community infrastructure, safe water and 
fist in The Pas in 1971 and the resulting investigation or economic development opportunities, l'm going to support 




































I did not know then how much was ended, when I look back nov from 
this high hill of zy old age, I can still see the butchered women 
and children lying heapei and scattered all along the crooked 
gulch as plain as when I saw them with eyes still young. And I 
can see that something else died there in the bloody mud, and was 
buried in the blizzard. ^ people's dream died there, It was a 
beautiful dream... The nation's hoop is broken and scattered. 
There is no center any longer, and the sacred tree is dead. 
-Black Elk 


























lack thereof resulted in a huge light shining on a deep racial the leaders and chiefs who continue to pound on as many 
divide in Manitoba between natives and non-natives. In addition — doors as possible. These unacceptable, horrifying and 
to this rift, the case was handled so poorly by the Justice depart- appalling conditions must change. 

ment that it was obvious that race had a lot to do with how things FS: How did people in the punk community react to this per- 
turned out for the surviving family members. It was very sad and EAA ER HU us A 

very disturbing to me. The biggest problem with Osborne's story J MA: Supportive. J 

is that there are so many like it. Check out the shooting of people MS TITTLE LNT aie 
like JJ Harper or Matthew Dumas for details of the ongoing rela- ETRE 


systematic destruction 





















n m D snos ya oe tionship between Manitoba Justice and native people. MA: | believe so. A lot of people here tend to absorb the 
utting ou » the s to chan eoples m 7 5 5 7 5 "7 موی‎ 
about race 2 originally, this was to te : benefit tox FS: You mentioned earlier the ineffectuality of OCT aL Ug tall tales regurgitated by the local media without really 


the manitoba coalition against racism and apartheid, however, 
i backed out for two reasons. 


leaders and in the liner notes for the ‘Systematic Destruction 7T MI questioning the motivations behind why such irresponsible 
Rote ie rp d e ien Bier p eee] cd ات یت ات تا هی یساس لس یا هه‎ hack "journalists" would present such two dimensional 
wnat this E a EER compilation was one that was governmentally funded. This was "news" items. There are definitely some lines in the sand 
PA o A AA a le era diens t weed yore money. cor the reason to choose a different اب ی‎ Eats that create a lot of tension between groups, and as long as 
ute NN E bic UN uiuis potus Apaxtend. ic RN Aa essentially what this LEOCELP ELOPTTT ER media conglomerates are the ones controlling the news and 
rione nici arcto ri sapie oci ی ات‎ e li ota ao oe UL MUR EU S T LLLI how it's being presented, we're all fucked equally. Tolerance 








i'm sure many of you have your own stories of police-rela.ed recognized leaders and organizations representing indigenous and understanding doesn't sell papers, it would seem. 
ate crimes. " 0 ۳۳ 
it made sense to choose the broadway community centre. they are peoples are somewhat crippled by this position? A 


an organization that comes closer to the goal which i set out 

to accomplish, at time of writing, i live in a part of wianipeg 
considered to be the ‘poor part' of winnipeg. it seems as 

though because of the stigma attached to living in this area, 
this community has a disadvantage inside the minds and attitudes 
of the more fortunate social classes, there are all types of 
abuse that plague this area, yet this abuse exists at the same 
lewel as any other social class, but, having no voice and no 
power, people living below the poverty line have no voice and 
no power, thus become the ‘undesirable’, there is a link between 


Xon. tock. 


social/economic status and racism. there is a cycle of self- x 
destruction imposed upon the poor by our government and media, 

welfare, for instance is designed to creat dependancy upon 

government handouts, 


the broadway community centre is not unlike any other community 
centre. there is a skating rink, a gym, and various programs 

offered to the community every night. but this centre is unique 
because of the traditional native pow-wows and cultural aware- 


ness evenings, designed to aid aboriginal people of all ages 

gain a sense of identity and self worth. = m» © 
the money you have used to purchase this is helping this 

community. all proceeds benefit the broadway community centre. 

thank you. 
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HEAD HITS CONCRETE 


mum DISCOGRAPHY: HEAD HITS CONCRETE was a 


T s 


T Mitaquay user uen D - oe political grindcore band that 
S/T 7" (2001 — Sounds of Betrayal Records) A 2 TT RRS 
Split 10” w/ MY MINDS MINE (2003 Sounds oí LLL 1999 in Winni- 
" Betrayal Records) peg and went on hiatus in 2004. 
> Ê ; ii. ^ 7 Hope, Fear and the Terror of Dreams EP (2002 —— GITE ESCRLERTUILTATTEU 
e wr Intolerant Messiah Records) SWALLOWING SHIT and music is 
۷ E - cms Split EP w/ BODIES LAY BROKEN (2004 — One 
^. 


Percent Records) 


Thy Kingdom Come Undone CD (2003 — Crimes MA: In the sense that right now, prisons oper- 
Against Humanity Records) ate as a poor attempt at social control. Prisons 


ifestation of th blems that th 
Tour EP (2004 — Plastic Airlines Records) m ee ee 


- ae West faces with respect to race and class. For 
Thy Kingdom Come Undone + 9 Digital (2007 — the past few years, justice has been my area of 


G7 Welcoming Committee Records — 67052) profession. Attempts to generate alternatives 
FEN e to incarceration have been the passion behind my work. | 


Of This Divide RTT T ۳ oy E believe in public safety, an individual's safety and | also be- 
pu» © faces of the parasites and the need-to-be-seen crawling all over lieve in rehabilitation. Separating a dangerous offender fr- 
TERM A ds rcu EESTI TEN om the community because of a crime is quite alright by me. 
FS: He vis n an ۹ CONCRETE? Are E give a fuck for your bourgeois opinion of what "our" course of Depending on the police and the justice system to adminis- 
any ot er ban s right e: 2 - action should be. The US are experts at killing civilians, why ter meaningful consequences and to work in the best inter- 
MA: The line up for HHC is as follows: Darcy Bunio — Guitar, Brad RUD ES LE RUE ECTETUR NOE] ests of a community is quite another. | envision a better vay 
Skibinski — drums, Craig Boychuk — bass, and myself on vocals. strewn with corpses running from US retaliation? Or their Tale with cach oihar alien ی‎ rads 
We used to have this other guy Justin and that other guy Jeff in children starving on our fucking sanctions? On either side of this m ا‎ E economy 
the band but they both left. Presently, Jeff is in a band with Darcy divide, its the poor and the civilians getting crushed iri between. society that entails safer places to live, better access to ho- 
. T 


called BIG TROUBLE IN LITTLE CHINA, Brad plays in KURSK, on this one, so maybe this isa good time for us to think about Usitg_and food for minds and bodies as well Wr e 
Craig is drumming for ARCHAGATHUS and playing in LVIV. For your question about what is to be done. Penal Abolition E Vengeful 1 pns d 
me, | am singing for PUTRESCENCE. The carnage that western foreign policy leaves in its wake will Eee [Ru oU tels d à 
ا ا ا‎ have to be addressed and hopefully people will be held accountable | 3 D M ae Dai aa 
you say influenced the sound? for their actions. For the rest of us, it seems apparent that there information and opportunities for decent employment. Its 
MA: I'd describe the band as a grindcore band influenced by some will be a price to pay for our apathetic collective acceptance of this "ly when we have sustainable communities that we'll be a- 
decidedly non grindcore bands. | think that old jazz and weird carnage. ble to redefine words like crime and punishment to concepts 
punk records played as much of an active influence as any of the «FS: HEAD HITS CONCRETE has a couple of songs about neo-Nazi; LE ISLS rehabilitation and r lag 

modern grind or hardcore bands that we all tend to agree on SECS وی سا‎ a ار رت نی‎ 
musically. types? At shows? Please comment regarding ‘White pride’. MA: | work in the relam of conflict resolution and restor- 
FS: In the song ‘Dependence’ you COUR RE neck nie MA: Eh, there have been a few confused 16 year old knocked up @ tive justice, dealing with victims and offenders once 

oil supply. Obviously, things haven't changed that much since the TORT Rina year old boyfriends sniffing fire hydrants here charg es have been laid. 

song was written, but the USA is even deeper embroiled in the Neo Nazi Public Execution - Insecure fucking bastard! Open your goddamn eyes: You're the fucking parasife National Front. J} 
‘war on terrorism’ Iraq clusterfuck and Canada has been placed نع‎ sympathizer. A bullet to bleed arrogance from your heäīt. A bullet to bleed ignorance from your head. Racial segregation: What the | 
ان کیان‎ PO TLE M را ات اه‎ ubl nid s - i ۲ 

MA: Well its a tough one, eh? I think that this conflict dates back a there, but there has been little of the overt forms of white [LA T PA to Dream’ refers to “A retreat of w- 
a long, long time and we are now seeing the most logical outcome SUPremacy that I've encountered locally since the early 905. A ld hite support which resulted in the surgical termination of co- 
based on that history. Most everyone I know agrees on the of those tough guys ended up wearing dresses and panties ۷۱۱0 ۰ ۱ leaders. This is pacified non-resistance. This is acc- 
premise that the US, along with its’ lapdogs, are in the Middle heit boyfriends which is okay, but sort of shows a hit of the (ga omplice to background for this song, 
East to control others’ resources, not to liberate any particular fused mentality behind street level hooliganism. To me, white and perspective? z 
count: pride can incorporate all the elements of the Blood and Honour MA: The song came from learning about how in the late 
19605, the Black Panther party enjoyed support from var- 
ious white workers groups on matters pertaining to eco- 
nomic and political power. Because of the support the party 
received the US establishment determined that pro-Marxist 
groups like the Panthers needed to be eliminated. Where 


harsh and extreme. 


Dependence 4716 800 06عکناه‎ 2۳0 setting sun of a rótten age in civilization: The resource upor which 


We base our lives is. running out. We canı imagine life without oil, so we deny the basic facts. Supply will 
expire but demand will not. Our dependency on a. depleting oil economy:cooks our planet, starves our growing 
Boptllation and creates domestic fecession. We can either lay our hands on every available fossil fuel and watch 
civilization collapses.'Or we can just sit back run out of oitand wateh civilization collapse. No rational thought. 
No, interest inaverting disasterlA choice between leaded, unleaded or the survival of humanity. 


It's interesting to think about the stigma that was placed upon the 


a. E IK ep 


“movement” but to me, white power is a lot more dangerous than +- 


people of Germany at the conclusion of WW2 as the atrocities interpersonal run-ins with skinheads. By focussing on patches, sho- 
perpetuated by National Socialism became horrifyingly apparent | elaces and toothless shit catchers I tend to find myself distracted 
to the rest of the world. I can’t help but to wonder about the from the larger picture. There are some structural and institutional 


amount of contempt that we will be dealt by the rest of the world changes that need to occur in order to challenge racist notions of 
when this is all over. For me it’s hard to speculate on outcomes “white pride” and “white power” as a larger social phenomenon. | 
due to the undefined nature of Canada's involvement over there. definitely believe in the individual making some important perso- 
dont see any timeline, just war for the foreseeable future. In this nal decisions on challenging bigotry. White power is not a person 
terrible situation, we count our own dead as some sort of mea- او‎ colours problem, its a white person's problem and before when 
surement as to the success or failure of the mission without taking you asked what non-native supporters can do to help natives? 
into account at all the death, injury or displacement of Iraqi citi- Perhaps organize with your own brothers and sisters and come up 
zens over there. How are we, as well as our children, supposed to with ways to create an antiracist atmosphere in schools, public, 
contend with the long-term impacts of the moral trial for the long- f places, venues, etc. 

term trauma that we have been compliant to? Are we as innocent FN ‘Penal Abolition’, you refer to “the liberation of all prison- 
as the Germans who allowed Hitler to flourish? We will be judged ers of war". Are all prisoners prisoners of war? 
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thought this wo me! In another under-appreciated minimum wage 
se Letters - I never oug 


were Jane Fonda and other leftists when the hammer began to ape leaving 


fall on Panther Leadership? In the years that followed the hard- PYETA naO Sa Shit! T tripped! There gões my 
; ME ks in ties and SUV's. Oh. aa 2 

earned reforms of the 60's were reversed and the black working ZR SESS Rd five ا‎ e IE mie in the ass and fantasizing about killing me. 

class suffered disproportionately. In hindsight when I think of e ERAS They'd probably be mo 2 

the tune, | realize that life for both blacks and whites became 

more difficult into the 80s, but the song focussed on how some 






uld actually happen to 


arn am - state violence tequires no 
pa > ori the community. Armed 





The Practical Impossibility Of Denying Emotion You Never Le 


un 1 0 n f 
n : ۲ It is important that this goddamn sausage party begin to see how the on. Oakland in the 1960's. las 1 Med in the 
i i - se jte 8 ۱ 
people have the privilege of choosing to live in squalor in Amer- EERE reality of rape impacts our lives and our community. Evasion and دس‎ survival at stake SS ci MO non-resistances 
ican ghettos while some people do not. denial will simply no longer suffice. Rapists are not born they are made surgical mod community ` Î This is accomplice to murder. 


FS: G7 Welcoming Committee has released a ESI reissue of a remade. 3 recognition of reality and acknowledgement of = 
2 i ا ا‎ 2 responsibility comes with a great deal of effort to us/me. Yet, we are the aw, V7 
Thy Kingdom Come Undone’ (+9). How did this come about? EES are a ee 


MA: The band fought about digital technology for about a year E 2 —5 — adis < 
while G7 waited patiently for a victor to emerge from our Disgrace Land - Need a billion dollars a day for the military? No problem! Need another billion = a war on terror? Here it is! Need a 


friendly after work pints turned into violent dust-ups and fisti- ی ۳ وه‎ an undeclared struggle with unexplained means and undefined ends? You got it! Because that’s what America is all 
۰ ۰ ۰ ۰ ۰ d ar. z 5 
cuffs. In the end, it felt nice to be involved in plans and discus- : ether its war on people of colour overseas or war on our rights at home, that's what you're all about: just war. 















sions with three dudes whom I have a tremendous amount of s ; 
respect and appreciation for. | realized that it was a lot of fun | d fraud, History, Market Economies t 
to hammer things out in the context of playing in a band. The A Imperialism: The perpetual drive to exert control over the 


territory.of others. By consolidating its own ا‎ land- 
base, Canada has not only violated every single nation to 


But it remains in a eranc c of 4 
violation to this day- This`is fucking shit! Our natural at 
are ae ne a never ending propaganda wat Whic 

fuels the repression and liquidation Of our youth. 


reissue came about in a very natural way for us. Slowly, but 
surely. 

FS: You mentioned earlier that HEAD HITS CONCRETE willbe — , 
making a return in 2008. When did the idea come up to get 
back together? Do you have any hopes as of now in terms of 
recording or touring? — 
MA: Yeah, we'll play later on in 2008. | think that having the orcible Confinement -1a à ۱ 

chance to talk about the band for the first time in a few years پک ا چ د یف اه و‎ Fo ides op, der 
was curious and amusing to us. | think that we saw some poten- attitude that reeks like the shit trickling down my leg, I don't want to live inside a cell s oa badgejand a gunand'an 
tial in doing things in a very uncompromising way. We never ; 


said that we broke up, but we really felt that we needed time Bottom Lining - This is about the repressive nature of capitalism 


away from the band if we were going to carry on with our .— . Its about a world based on freedom and autonomy. A world free of 
friendships outside the band. رم تون‎ and ۱ p means to which the state will go to crush 
sent. Has been witnessed time and time again. New generations now 


We have about five songs that we never recorded that will be witness the rats jump from this sinking ship. Who's world? Our world! Whose 
tracked and hopefully released on vinyl. We'll play locally for streets? Our streets! 
sure. | don't know about touring very far. | think there are a 
couple of us that would like to kick things into high gear, which 
is nice, but we'll see what happens with what we've already 
agreed to. 


nation agreement. 
















A 


Colonial Syndrome - Iidigenous people have been told time and time again that if we persist in telling our 
story internationally or in court that we will suffer consequences. Our dependency on government is used to silence us. 
DISCOGRAPHY 


Occult Blood and Excrement CD-R (2003 — Self-Released) 

Mangled, Hollowed Out and Vomit Filled CD (2005 — No Escape Records — NE012) 
Split 7” w/ EMBALMING THEATRE: Victims (2006 — Goryfied Productions) 

Dawn of the Necrofecalizer CD (2006 - No Escape Records — NE023) 
Dawn of the Necrofecalizer LP (2006 - One Percent Records — 19612) | 
Fatal White Pustules Upon Septic Organs CD (2007 — Power-It-Up Records) 
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PUTRESCENCE is "party-time death-grind poseur slaughter" from Winnipeg, MN, Canada, featuring Mike 
Alexander on vocals, and has been in effect since 2002. The music is brutal, and the lyrics well crafted and 
hilarious. 
OO dale EIFE MA Ridiculous lyrics come to me fairly naturally, | 
PMR URL 1121D guess. Concepts that are off-time, questionable, poorly 
HITS CONCRETE for a while? articulated, inappropriate and spoken in English, are 
usually fairly hilarious to me. I also like to reference 
aed GLC Caauriicuar my idols when writing songs. So far in our lyrics you 
doesn’t approach the same kind of subjects asin can find lyrics lifted from RAZOR as well as lines stolen 
۱۲۸۵ ERE CU EET R27 EU) HG CRT LAU from several John Waters Movies. These people have 
How would you describe your approach to lyric really made my life awesome, so it only makes sense to 
writing in PUTRESCENCE? Any influences? pay homage to them. 
MA: After writing about 80-100 songs between the| It will usually take me a day to write a song if I've 
two bands, | was feeling a little burned out. It was | stumbled upon a good idea for a song. 
time to be in a band that wrote huge riffs, super [SMC eee Rules Aun 
violent and gory lyrics and delivered a gruesome, EAU Ebola Infected Plane Crash Victims 
party-time death-grind poseur slaughter. Lyrically, FETTE RENT dut (3] 
influences include BIRDFLESH, STUMP, SOCKEYE | MA: It's fairly intentional though | don't feel any obli- 
and STINKHOLE. gation to do so. In the case of "Ebola", the visuals that 
AOR ROC ON Pau ی‎ rc Lt lm one could imagine after reading the song title are so 
ideas and AT EDS: Ch CRC KC 13A fantasy-esque that it basically removes the social com- 
21 write a song? mentary from being the focal point of the song and 




















and turns the entire thing into a gag. 


REATUS. ECHTE 
Self-Defilement’ because I was laughing my ass off. 


FS: Who is Argythe? 
MA: | pinched the word from the internet. Sounds like the name of a wizard, don't you think? 
To me, when I think of Argythe, I think of an older teen with poor eyesight and a job delivering 
pizza pies rolling dice and painting figurines all day, possibly trolling internet message boards 
seeking names and albums by metal bands that sound like "swords clashing 
FS: A lot of bands with gore lyrics tend towards misogyny and homophobia. 
found yourself in awkward company with these types of bands? 
MA: | don't think we've ever felt uncomfortable. We are aware of bands who resort to these 
kinds of ideas. | don't really understand why people want to hate on people because of gender 
or orientation. I've made a few comments to some dudes along the way in an effort to deal 
with any awkwardness. Overall we certainly don't fit the mold but it's usually not very 
awkward. 

FS: You're about to embark on a European tour — 
to play with on the tour? 
MA: We'll be gone two and a half weeks. It's my first time over there with a band, so I'm 
pretty excited. I'm stoked to play with DEAD INFECTION, REGURGITATE, SQUASH BOWELS, 
AGATHOCLES, MALIGNANT TUMOUR, NEEDFUL THINGS, SKITSYSTEM, SUBLIME CADAVERIC 
DECOMPOSITION BIZARRE X and EXTREME NOISE TERROR...I'm sure I'll see a few bands that 
will end up unexpectedly blowing me away... 

FS: Any new releases planned? 
MA: We have a new CD coming out on POWER IT UP RECORDS on October 13th. It's called 


‘Fatal White Pustules Upon Septic Organs’. It's mostly new shit along with some live stuff and 
a MISFITS cover. 


AGONIZING HORRENDOUS 


D SH 
GASTROINTESTINAL SELF-DEFILEMENT 


3 P GUNKED UP TREE CHIPPER 


* A AND ORGANS-AN OVERFLOW OF CL Uae rae at 

BUADESIUNWILLING-MY BROW.FURROWING-ENGINEJUNCOOPERATIVE-A SLAUGHTER AWAITS 

THE VILE BIRTH SCENE: A MANGER OF FECES . N. MY OLD VICTIMS LAUGHING-FROM BEYOND THE GRAVE 

Peo eta ni TREE CHIPPER GROANS IN INDIFFERENCE-IN MYÙN-AMUSED FUCKING FACE 
i 















how long are you going? Who are you excited, 1 

















THE PARTY LAST NIGHT WAS GRE 
AT, 

AND NOW HERE ! SIT IN GASTROINTESTINAL DECAY ff 

MY SWEAT STINGS ar 3 

FEASTING UPON MY UNWASHED SKIN 























AN ECHOING CRY ESCAPES NOT FROM THIS 
LONELY PLACE OF COLORECTAL TORMENT 
A BLOOD DRENCHED PORCELAIN BOWL, 


A NEST OF VIPERS INFESTING M 
LA 
A SHIT-CAKED MONSTRO. i dei 


Ron! BOWLS INTO THIS js "esr c C NS 
ER FLESH RIPPED TQ PlECES EBOLA INFECTED PLANE CRASH; 
ی‎ ۳ ۲ S 
LACE rM MS went hs pots 


THAT ! MAY STICK HIS FUCKING 
HEAD IN THIS ATROCIOUS POOL OF s 
OCCULT BLOOD AND EXCREMENT. 


na 2. > $ 
“ANOTHER WONDERFUL SACRED SUNDAY, l'M Me CPCS SA IM) 
DISMISS THE THOUGHT LONG ENOUGH TO BLESS THE POTLUCKILUNC 









BRAIN MAT TER INTO A RECTUM 


WALKING THROUGH UNDERGROUND TUNNELS 
| BECOME TRANSFIXED BY ANXIETY AND PARANOIA 


N 





E 



























































۳ اسر ند خر‎ = ۰ 
© s > JP 1,CONCLUDE MY PRAYER AND LUSTFULLY GAZE OVER MYJCONGREDATIONI Leica reed 
72 l'LOOK UP JUST IN TIME TO LOSE MY TOUPEE TO A FRISBEE GONE'AST. | WAS TERRIFIED; | HAVE BEEN DRUNK EVER SINCE 
۰ PIAND THEN | SEE HORROR UNFOLD IN THE HEAVENS BEFORE ME; : E. رت‎ pn 
1 iTWO PLANES COLL'IDE. SIX HUNDRED CORPSES NOW FALLING?! URINATE.M 1e ONLY REINFORCED مرها ان‎ 
CHARRED DISMEMBERED AND BLOODY CORPSES FALLLIKE'ANGELS e erren Trete rd 
LANDING ON WINDOWS, BIKERS FOR JESUS ANDTHE CHURCH CHOIRE Ls AND PRIED OPEN THE SKULL WITH A DRILL AND TIRE IRN 
EM BODIES EXPLODING UPON EXPLODING BODIES'A CORPSE LANDS ON;THE grid le DRUNK EVER SINCE 
۱39 ROOF OF MY AUDI. GLASS SHRAPNEL’PUNCTURES THE|ORGAN PLAYER'S EYE ™ BROUGHT ON BY THREE LONELY DAYS OF DRINIUNG ALONE 
=. 1 TOOK AROUND ME fl SEE INFLAMMATION‘OFATHEJEYES® BLOOD E A TEAR OF SHAME NOW ROLLS DOWN MY FUCKING Face 
Md POURING FROM EARS AND NOSE, SURVIVORS|BEGIN,VOMITING/A BLACK ue تم یل‎ meter 
SLUDGE OF THEIR'DISINTEGRATED INTERNAL IEEE ALTES nn FROM MY MOUTH md T Nowa ید‎ RECTUM 
e SIGHTÎOF' CAPILLARY LEAKAGE AND VASCUUARICOLTAPSEE WO E HIVERING LIPS 


it LST CU s a 
| FEEL! THE HAEMORRHAGING IN MY SKIN'ASTIICONVUUSE|IN RESPIRATORY 
ı DISTRESS.iDIARRHOEA NOW apud aruit Gà OUS J 

DISSOLVES’AND MY PANGREAS SEEP una uM E 






=~» SGOOPEDOUT EYEBALLS 


Ree Pag Rd OCaml set [1 
AND | HEARD A TWISTED UGLY SOUNDS ALL OVER THE STORE 
FAMILIAR SONGS TAKING MULTIPLE SHITS ON MY BALDING HEAD 








< DAWNOFTHENECROFECALIZER 


A HORRID FUCKING STENCH, A HORRIFIC FUCKING SIGHT 

















TURES 






. VOTALUQUIFACTION OF CHARRED 
FACIAL FEA 







ANO MUSHROOM HAIRED DIPSHITS ا سم‎ 
ONDS OF HOLY 
NECRO-FECALIZER BORN IN THE DEAD OF THE NIGHT b A SALTY DOG; MASTER AND COMMANDER OF ALL SEVEN SEAS BLUE IL URL di وراد‎ 
OUTSTRETCHED OVEN MITT-CLAD DRIPPING CLAWS HEAD FUCKING SHATTERED BY AN OVERHEAD SWING OF A SLEDGE es سم یمتا الب پم تلوب یی رن نیتم دب‎ 
A DEAD FUCKING BABY CHEWED UP BETWEEN HIS JAWS * SKIPPERS FACE WROUGHT INTO PIECES THAT COULD BE PLACED INTO A BAG IWANTI 






R METALLICA ALBUMS 
ALET] (۳ ار رت از‎ LELE AND TEAR UP ALL THE TAB TO THE FIRST FQU 









D FUCKING EYEBALLS 
DOT SET ET STUDI tate (AND FOR MY MASTER SATAN....) AMIDST A BLOODBATH OF DEATH 
SHIT AND VOMIT AND THE WAFT OF ANAL GORE N T LA SCOOPED OUT FUCKING EYEBALLS 
A FORCED FECES EXPLOSION UPON THE DANCE FLOOR AND PUNCH IT FURIOUSLY WITH MY FISTS AMIDST A FUCKING BLOODBATH OF DEATH 
AFORCED PROLAPSED ANUS FOR A FUCKING FACE . I WISH TO DIE FOR MY MASTER SATAN TO MYLEFT A WASHED UP UNKEMPT ALCOHOLIC WITH A FENDER 
AWALKING DEATH POOL OF SHIT TO DROWN THE HUMAN RACE TO EAT 6OBS OF FIRE AND MELT MY GUMS : — - وا ا‎ er edi کے ار با‎ 
TAKE YOUR LAST FUCKING BREATH AND OPEN YOUR EYES OH SWEET IRONY TO PULPIFY THE HEAD OF A SAILOR ۰ MYUPS FEL OFFMY FACEMY TEETH GROUND TEMSELIES TO DUST 
AND ENJOY A FORCE-FED DIARRHOEA SHIT SANDWICH SURPRISE FIVE HARD HOURS SWINGING A HAMMER ا‎ taa at s 
SHIT-FACED BEAST RUNNING AMUCK IN THIS BIBLE BELT TOWN LETE A nly presni dedu i a a 
CHANGING THE LANDSCAPE TO A THICK DEADENED CARAMEL BROWN OF CHARRED FACIAL FEATURES ایوا نی میلک ل لر د ی‎ 
YOUSAYHELLO, SAYFUCKOFF — - A DIGNIFIED BURIAL AT SEA ; S0 FUCKING HAPPY THAT 1 WAS ARMED WITH A METAL SPATULA. ¥ 
uses ser peri pali rem * LIKEOILAND VINEGAR: A FACE AND WATER ee BT سجن‎ c à 
1 OWN ERECTION IN MY HAN NO MORE SMOKE ON TH 
GEE has ا ت ا‎ Ah 
TEARS OF PAIN, NOT INSPIRATION 
1MUST KILL AND FUCKING KILL AGAIN 
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BORN DEAD 


by Mike Alexander, started in 
1998, and continuing to this day. 
The zine has a broad focus of personal 
stories, rants, interviews, reviews, and 
writings inspired by political horror, all 
written with a tone mingling some 
serious subject matter with this blunt 
humour that makes it as enjoyable to 
read as the lyrics. 


e 


e. 


FS: Why do you do a zine? e 
MA: I've considered myself a hack journalist for a while. I'm 
always trying to refine my writing style. Throwing myself in 
front of a train and showing people my writing seems like a 
good way to draw constructive criticism. Plus | like to meet new 
people when I'm on the road, so doing a zine seems like a nice 
way to make more than a first impression. 

FS: Has there ever been a planned scope of what BORN DEAD 
would cover? 

MA: No, not really. The last couple issues have been proof of 
that. I'll write about any old thing. | can't be bothered to limit 
myself to only covering certain topics. 

FS: Who buys more zines; metal or punk enthusiasts? Does 
anyone buy zines anymore? 

MA: | don't think people really buy zines anymore. What is 
your experience? | think some punks might still be buying 
zines, but unless there is a full colour cover and fifty shitty 
interviews, it doesn't seem to me like North American metal 
heads are into them. Maybe there are a couple of cult under- 
ground black metal zines that people are into. 

FS: | would tend to agree with you that there is not as much 
interest in the printed word. The people who | can most count 


6 and that really got the ball rolling. | was advertising in BOOK OUR | 
e @OWN FUCKING LIFE until post-punk assholes started phoning me up. 
Ugh. 
FS: What's the most memorable show you put on? What was the 
worst one? 
MA: So many good ones. MASTODON was memorable for plenty of 
reasons. The worst one was quite recently when 14 people paid to 
see MUDLARK. What a killer band. They really destroyed the place 
but hardly anyone showed up. Very disappointing... 
FS: MUDLARK definitely are heavy as fuck. In terms of putting on 
shows, how hype-dependent are peoples’ tastes in Winnipeg? How 
about other promoters? 
MA: It's hard for me to answer that one. The only other promoter | 
speak to on a regular basis is pretty good at cross-referencing taste 
with hype to come to a reasonably accurate estimate number of 
people to expect at a gig. For me, I just about give up trying. People 
are not very amped on extreme music at this point. | see the same 


fifty faces out most of the time. It's a shame. People are more stoked 


on bullshit like the Xbox, | guess. 

FS: Who is the "goddamn fucking piece of shit" on that BLACK KRO- 
NSTADT / SWALLOWING SHIT flyer? 

MA: That would be Ray Cappo...pseudo-buddhist idiots can get 
fucked. 

FS: My understanding is that Arson Fest happened at the start of 
August. Who played this year, and how did it go? 

MA: Everyone who was invited to come showed up and played. It was 
the first time that's ever happened. HALF GORILLA, THINK DON'T 
PRAY, | DIE SCREAMING, USELSS WOODEN TOYS and a bunch more. 


MOUNT ELGON PRODUCTIONS is a production 
company Mike Alexander is involved with, operating 
since around 1994, notable for the yearly three-day 
festival, Arson Fest. Judging by the flyers, the focus 
seems to be on underground and extreme music. 





ISSUE NUMBER S SEVEN 


Born Deag 


pu 


ng Doom. 
| Maryland Deothfest 3- toned Spats zm 3 Much More! 


‘Wiciding Maniacs, Enci 
a 


on to by zines are mostly people ۴ about some 

aspect of the culture like people who make zines release 
records, etc. 

You should ek out this metal zine from Montreal/Ottawa 
called MORBID TALES. The new issue is so rad (e-mail 
go_yaten@hotmail.com to arrange a copy). ; 
Do you find people are receptive to your writings about govern- 
ment and its grotesques? hd 


= MA: Some people in Canada dig it. Folks from other countries 
M usually end up scratching their lice-infested craniums wonder- 
a ing who the fuck people like Jean Cretien and Steven Harper 


are. 


+ § FS: What are some of your favourite zines? 


ES MA: | haven't seen too many good ones in a long time. Did 
3 COMETBUS put anything out lately? | can barely make it 
3, through MRR anymore. l'm glad HaC is gone. SHORT FAST 
$ | AND LOUD is alright. | really liked stuff like NO LONGER A 
| | FANzine and wish there was more of that kind of thing going 


on. I'd like to read that German zine DOGPRINTS. VIOLENCE is 
a good one too but I've missed the last couple of issues. VOMI- 
TOSE is a good zine that keeps my in the loop with what's 


ai going on in Australia. There should be a new issue out soon.. 


e 
FS: How was MOUNT ELGON PRODUCTIONS conceived? - We 1 
MA: I wanted to see cool bands in Winnipeg. | got in touch with a few} ۱ 


PUNKS AND BANGERS UNITE 


FROM VICTORIA, BC: SATANIC VEGAN PUNKERS 


BLACK ENT 


p» A GODDAM 
e PIE 
oF SHIT: 


PLEASE KILL ME. 


ee 
Local 
FUCK FACES 


Swallowing chit. 


PLUS- ig 


TUESDAY, SEPT. 5TH 
101 MC MILLAN AVE. 






It was fucking cool. It happened in the 3rd Floor of 91 Albert, a really great place for 
gigs here in town. ee i aus 

FS: I noticed the event took place at the LOL CCC CL Ce heen ‘a ieee — 
benefit the Grassy Narrows Blockade. What's the story behind both the venue and the FUCK THE FACTS Ea 
PS B uuu rg 
MA: The venue is a new place. It's a recently renovated space for all kinds of radical S S E 
events. In addition to Arsonfest, there've been all female DJ parties, art exhibits and | 

more. As for the Grassy Narrows blockade, it seems as though the people of Grassy 
Narrows First Nation have been fed up with the polluting and clear-cutting of their terri- 
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SATURDAY, AUGUST 10 NE Ww V y. e سے‎ 
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tory. The barricade serves to educate people about what's going on there. As you might zs - 7 1 ^ KH Lamm s 4 bim k a ° Ta i 
expect, the establishment is none too thrilled and keeps on fucking around. Weyer- | ees و‎ NH f Ra LATO WINNIPEG " AN 7 
haeuser, the company doing all the damage, is well known as a huge polluter all over the i EE سب‎ Ø aisinn ۱2 WHORES plat ae germ 


globe. The government of Ontario refuses to recognize the communities right to self- NET pe 
determination, which in turn becomes a human rights issue according to the United 
Nations. 

FS: What's the history of Arson Fest? i ۱ 
MA: For a few years each August, a few dipshits try to celebrate what's going on in the a eee 
Winnipeg DIY scene by inviting friends and bands into town for a weekend of loud noisy - 
music. Fach year a new bunch of underground bands come to rock our socks off. E AR | MEE 
FS: Why grind? 

MA: Because I hear that goddamned Justin Timberlake/Nelly Furtato/Timberland song just | 02 
about anywhere | go when I leave my house. I'm sick of it... 

FS: What are your goals and dreams for the future, both personally, and for the world in 
its entirety? 

SATURDAY AUGUST 5: 7‏ ی 

FS: Any rad Winnipeg/Manitoba bands you can recommend? ات‎ a : سر ا‎ pian 

MA: ARCHAGATHUS, KURSK and ANTHEM RED are all rad bands. BIG TROUBLE IN PUTRESCENCEBS POSER DISPOSER 5. CRYPTIC SLAUGHTER "Convicted" 

LITTLE CHINA are probably my favorite local band. Amazing dudes... هت‎ MECHANICA Mikes Top 5 Metal Albums 

FS: Thank you profusely for bearing with me through this extremely long interview. or E L 1. KREATOR "Out Of the Dark Into The Light" 
MA: Thanks a lot for this. It's been very engaging for me to he involved in this thing with BIG TROUBLE in مس تاه‎ 2. METALLICA "Ride the Lightning" 

you. l've taken questions you've tossed my way and found myself re-evaluating my own LITTLE CHINA J ‘TWISTED SYSTEM 


3. CARCASS "Symphonies of Sickness 
thoughts so as to not provide shitty stock answers. Thanks for your interest in all of this. KURSK TH INK DON'T PRAN 4. SEPULTURA "Schizophrenia" 
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۷ GE s 
m <7, Mike's Top 5 Punk/HC Albums 
ARSON FE 57 200۶  1.SNFU "If you Swear, You'll Catch No Fish" 

x 3 2 2. IMPULSE MANSLAUGHTER "He Who Laughs Last...” 
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ay tw T TTE" | Records ane tO) e on» WOE ÍDAIKON 5. IRON MAIDEN "Powerslave" 
۱۸ ۴ 8 | Present; Crimethine, کی‎ Y Mike's Top 5 Books 


1. Hunter S. Thompson "Fear and Loathing in America" 
2. Ward Churchill “Pacifism as Pathology" 

3. Noam Chomsky "Necessary Illusions" 

4. Shel Silverstein "The Giving Tree" 

5. Michael Boultier "Extinction: Evolution and the End 
of Man" 


LETTE 
Recording Artists fron SEA WIZARD 


Atlanta GA 
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CONTACT MIKE ALEXANDER: ONE PERCENT RECORDS 
alexander.michaelG gmail.com PO BOX 141048 
Minneapolis, MN EE BEDE ; " 
HEAD HITS CONCRETE 55414-1048 USA j —4 IS 
headhitsconcrete.n3.net www.onepercentrecords.com HASTE v lai e £ 
steve@onepercentrecords.com headlines mun dd ۳ QUE. i 
PUTRESCENCE with tocacs: KURSK « KRULL 
WWW. putrescence.com NO ESCAPE RECORDS 
PO Box 2054 
CRIMES AGAINST HUMANITY Lygon st Nth 
RECORDS Brunswick East 3057 
PO BOX 1421 Australia Hie 
Eau Claire, WI 54702 USA —— www.noescaperecords.com oe 
www.cahrecords.com info@noescaperecor ds.com MONDRAGON sooxstore COFFEEHOUSE $6 


orders@cahreco rds com MUSIC AT SPM, ALL AGES WELCOME AUG UST RIT 
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D ABSOLUTEIY ZIPPO #41 \ setae #48: Back to the Land 

\\ Spring 2007 — 1/2 — 40 pg — $1 + post/trade :2-1/2-? pg - $2.50 

AL was incredibly, and most pleasantly, surprised to see an a is the first issue of COMETBUS I've read in a LONG 

` envelope in my mailbox that said ABSOLUTELY ZIPPO on | time. This issue is themed "Back to the Land", focusing on 

it. Of course I've heard about this zine, immortalized in | the phenomenon of people leaving the city life behind to 

the BLATZ song ‘Fuk Shit Up' ("Zippos toilet paper..."). live on plots of land. Themes of self-sufficiency, environ- 

- However, I had never actually SEEN this zine before. My , mentalism, social reconstruction, etc... This issue is com- 

major impression of this zine is how true to form it is. 41, prised entirely of interviews with experts on the subject: 

issues and its very cut and paste, and visually stimulat- the children of "back-to-the-landers" and a couple of "bac- 

ing. This issue has interviews with SHAKEY BONES, ` k-to-the-landers” themselves, as well as a few people who 

(eo BLAKE and NEW THRILL PARADE. There are also! grew up there who want to go back to the land. Extremely 
numerous writings including information about a new interesting. Aaron concludes that people have a right to n 

" lap store called Thrillhouse in the Bay Area, a comic — | seek their dreams to live how they want, but they also S 

EI ! called PMA presents Insomnia, a hilarious story about a | st consider the effects on their children and perhaps find 

Mormon sex scandal, Gay erotica in a sugar beat factory, | out what they're in store for beforehand. This serves a gr- jS 

a writing about library wanking for teens, and photos, _, eat purpose of giving voice to participants, both willing 

. i drawings, and collage art. Highlights for me were the and unwilling, in an idealistic social experiment. (BBT — 

ROBERT BLAKE vinh (its! top- ze intelligent punk dialogue) and that Mormon sex scan- , PO Box 4279, Berkeley, CA, 94704, USA) 

dal, as well as the library wanking stories. These are great stories because they're like those و و‎ 


you beg your friends to tell over and over. Or the ones you tell because the idea of them is fun- | m en 
ny, not necessarily because they're true. ZIPPO is definitely worth checking out. uj بت‎ GutterFlower (0 2 5 $1 
یه‎ n e e 7 ht E - 1/2- 15 pg- 


Tippo — PO Box 4985, Berkeley, CA, 94704, USA) _ 1 
BODY COUNT #; 2 GUTTER FLOWER #6 starts with a somewhat somber tone, 
the result of her mother's death, which the first writing is 


u 
وب یمیت‎ dud RE TEE about. | can't really fathom this type of situation, but the 
s ۴ 5 writing shows how zines can be a good outlet for their cre- 


Western Canada done by Damien Inbred. This particular 5 
issue is a Greyhound travel journal from a 2006 Summer e od ie وه سب‎ e net T though FARE 
noise reviews. I love these. Funny, informative, and enthu- 


a al lait oiu aden iastic. After this there are writings about experiences 


A sani: T ene E with Christianity leading to metal enthusiasm and at the 
7 end, an interview with a dude that's into being suspended. 


were often funny. I liked the CA, and OH, stories particu- a 
acento - VU age 7 
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BORN DEAD #8 s 
Nov 2006 — 1/4 — 42 pg - 2 

This is one of my favo write zines. It consists of pretty 
much anything Mike chooses to write about; music, per- 
| sonal and political. This issue picks up way back in Janu- 
ary of 2006 — a time when collectively, the Canadian 





















This is a great issue of GUTTER FLOWER. Again, this 

issue has great music reviews, but also, there are 

| some great write-ups. One is about the trial of the : 
SHAC7 (Stop Huntington Animal Cruelty) activists who 
were tried for running a website and sentenced to 


à : ; : : ' long jail terms for the possibility the website caused a 
E RE EM T profits. The first sacrificial lambs for the alter | 


"new government’. Mike Alexander's strengths are multi- of the Animal Enterprise Terrorism Act. Another is 


ple. Very astute political analysis from a perspective 1 ~y about GMO/GE (Genetically Modified Organisms and 
feel commonality with. Mike also has an excellent, and comedic command of language that | envy " Genetically Engineered) foods and how just as pre- 
(perfect for a lyricist position in a grind band). You will laugh out loud - laugh your ass off — for " dicted about frankenfood, the seeds are contaminat- 
real — if you read this zine. My favourite writings in this issue include ‘Belfast’ (about a trip to = ing non-GMO crops. Aside from this, there's a letter 
Ireland), ‘Happy Furry Puppy Story Time’ (a story of a boy finding a gun), Corky and Dimbulb Go | from one of Melissa's children asking the US govern- 
To War’ (on conservative ideology and warmongering), and of course the SACRIFICE reunion show || ment to strengthen its animial welfare laws, and 
trip (amazing). On top of these great stories, there is also "The Price Is Right Million Dollar Spec- ij thereS also a sweet crossword puzzle where you have 
tacular’, Everyone Closed-Fist Punches Raymond Into a Coma’, ‘Eating a Bag of Teeth Plaque as f| to guess the band that sang certain lyrics provided, 
an Option to 6/6/06’, ‘Keystone Kops Ride Again’, ‘Harper Panders to Texas Oil Baron's and then you must find them eC ae rS 
Cocaine Addicts’, and record/magazine reviews. (Mike Alexander — alexander.michael@gmail.com 7 best issue yet. " 
— 929 Fleet Ave, Winnipeg, MB, R3C 4K9, Canada) 7 E e 
BULLETS #2 EYE d _ JE cet 
-85x7'-26pg- $3 x: 5۶۰ * , March 2006 — 1/4 — 28 pg -? 
This zine has the sweetest cover. It also has a well-done, ۱ KISS OFF has been 3 favourite punk rock 
punk-as-fuck cut/paste layout. It's coming out of Kitch- ; Personal/story zine of mine for a long time. Appar- 
ener-Waterloo, Guelph, Cambridge area, which is interest- 
ing, and focuses on the DIY he/punk/anarcho music butis «4 
grounded in its locality. My zine gets a mention, which is ae 
pretty cool. Interviews with INSTANT ASSHOLE, DROM- = `- 
DEAD, MACHETE, GUNNAR HANSEN, DEADFALL, and a 
dude named Dirty Jay. The last of which is kinda fucked. : 
Hard to believe people like this exist. There's also a ۰ E X 
FUCKED UP record release show story, writings about gue- 
rilla gardening, a drunk punk adventure, a story, a writing Emezcammmmm 
about a police encounter, record reviews and a sweet piece of correspondence from a friend of the 
editor who's travelling in Eastern Canada, talking about the scene there. (70 Tecumseh Cres, 
























was working on. The writings in #11 are on people, 
| open mic night, cities, being hungover, debt, sneak- 

ing out as a youth, etc... The writing in this issue is 
descriptive and enjoyable, and the stories are inter- BN 
esting. It definitely feels like they are only the tip of jl 
the iceberg. (pierrot_mon_ami@hotmail.com — 902- 9} 
264 Mtg St, Ottawa, ON, K2P 0C8, 39 
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MORBID TALES #5 

January 2007 — 1/2 — 100 pg — $2.50 

This is an amazing zine out of Montreal. Aside from zine 
and music release reviews, its also got show reviews that 
talk in detail about the bands sets. ThereS also a cool rec- 
ord shop tour of Montreal. Now my favourite interviews... 
CELTIC FROST because they rule. The interview and show 
review made me regret not going to see them September 
2006. | thought Tom G Warrior describing 'Cold Lake' as 
an abomination was hilarious. Aside from that, | also enj- 
oyed the interview with DEVASTATION because of the sto- 
ries of making a metal band happen in a Communist coun- f 
try in a state of war. BLACK DEATH was a rad interview j} 
because of the enthusiasm in it. WITCH TRAP had a great |: 
interview too because the band is from Colombia. Also m ia 
rviewed was MANIAC, DEMONTAGE, DREAM DEATH, BLO- 


SLINGSHOT HA E Î 
Summer 2007 — full/tabloid — 15 pg — free 

2 Summer 2007 issue of this long-running anarchist newspa- 
per from Berkeley, CA, USA. This one features writings 
about direct action against the Iraq war, biofuel, disconnect- 
edness in society, native resistance, Homes Not Jails, criti- | 
cal mass, mental health, and so much more. Theres also a 
calendar of events around the world relevant to anarchists. 
(www.slingshot.tao.ca — slingshotG'tao.ca — 3124 Shattuck 
Ave, Berkeley, à 94705, USA) 




















TREBLE HIGH, TALENT LOW #1 
TE Nov 2006 ~8.5x7”— 18 pg—? Weds. 
OD CEREMONY, WEAPON, ۱۱ A When I opened the zine and saw the columns | was some- 
and TRENCH HELL. If you're into speed/black/death metal, this zine is worth checking out. what concerned. | HATE TIMES NEW ROMAN FONT! I was 
[CON OEC els Giroux, U 1 15 Cholette. Cres, Orleans, ON, K1 ¢ Le , Canada) l worried it would all be like that. It was, but the layout got 


MORE | TO LIFE THAN MEETS THE SKY x j much more pleasing after the columns. They are nonethe- 
Summer/Autumn 2007 — 1/2 — 18 pg — $2.50 less a great intro to the first issue of this great zine. 
Michael Casteels lives in Peterborough and writes and There's a collage-y cut/paste approach to the whole thing 


illustrates poetry and stories. This installment consists of bs not overwhelming. There's a poem, a comic about a 


F E A concept band, writing about punk ideals gone astray. This i isk = 
ERTER o EA AEE وب‎ basically a discussion of the application of punk ideals in other parts 4 the =n} questioning 


9 " 3 whether DIY/anarchism is valid. It's worthy to question everything - even our own sacred cows | 

9 yee Asad wei dae. prs EE «guess. There's the first part of a two-part interview with 9 SHOCKS TERROR which is interesting. 
mathe ete E RE PPO EEE TT EA A T TETTEL A 
this dreamlike, mythical quality that really ET of books, music, and a 9 SHOCKS show. The finale is a well-written piece on Israel's incursion into} 
with his work. One E NEE ETT Lebanon last year due to the actions of Hezbolah. There can never be enough exposure of the ille- ۱ 
Mew Ria ee ea atn. cómo gitimacy of Israel's behaviour. (brandon_gaffney@yahoo.com) 


worker ants about debt and the nature of the real-world Har deed i rim Eie : 
literal chains, compared to the nebulous, intangible i Rete iUd, isi 


This is the second issue of this great cut-and-paste zine fr- 
سس‎ le Jom ont know where. This one includes columns and poet- 
i / 4 ry, and a comic about bands that exist in name and mem- 
bership only, which reminds me of SCRATCH ACID (from Te- 
xas), a band that started just like this. The best writing in 
this issue is Resurgence of Right-Wing Punk?’ which pres- 
ents some reviews in, and letters to MAXIMUM ROCK ‘N’ 
ROLL relating to bands who say stupid shit, and Brandon wr- 
EM ites about the need to reject this bullshit right-wing trend. I 
J totally agree. Fuck this shit. I've noticed a tendency for so- 
RESISTANCE OF DREAMS 2 : : #71, me bands aping the "80's hardcore bands thinking it's edgy 
April 2007 - 8.5 x 7” — 48 pg—? to react to a وس سس‎ trend towards the left, or towards being PC. What it boils down to is a 
safe cop-out of our responsibility to act (or at the least think), in these fucked up times, against. ^ 
f the fascist power consolidated especially in the USA, about to steam-roll the world. Its especially * 
it presents stories about Geoff life, but it is very politi- irresponsible for us who are on the inside of the 1st world, the relative upper class of the earth, 
ESS os SUCI ERR RM TOT CE E to ignore our privileged position to fight this. Anyway... on top of music and zine reviews, the 9 ^ 































































NOISE LETTER #1 

2007 - 8.5 x 14” — 1 pg — free HHR 
This is a one-page newsletter by Dan the man who does 
TREMOLO zine. It's focused on demo tapes and CD-R's of. MZ 
bands hes into that seem to mea be pretty extreme [A 















This is a zine that blew my mind. Probably my favorite 
one l've read all year. It's a personal type of zine, in urs 


2 à 5 SHOCKS TERROR interview concludes in this issue, and theres also interviews with GROSS 
throughout. My friend picked this up from the author d 
himself at a WITCHHUNT show where he was running ms PRODUCT and THE JURY. Check out this zine. 














does MMC NET, ut 
merch for them. The thing that initially hooked me was — - j a D hii P 
the references to the band FIFTEEN, a favorite band of TREMOLO LN Ge ۱ 


TT mine. Then when | read it, | was extremely impressed by Fall/Winter 2006 — 1/2 — 22 pg — free 

Seis the quality. It has this stark aesthetic consisting of dark TREMOLO is a free zine done by a very generous ("everyt- ; 
photos of buildings, and imagery that seems of another & hing from me is always free") guy named Dan from Phila- / | 
time. The author uses stories to springboard into reflections and philosophy. A good example \ ها ایب‎ 


of this is in one of the first stories, one about some exploration of abandoned spaces. J, Photo zine. The zine itself is filled with action shots of ba- 7— 
Wm. ee ee AR TOR EE i nds, some well known some lesser known. This issue incl- / 
And somehow we sense the injustice of wasting something EU Mera TTA rch TT mr Td tc 


۰ ETICA ITI OE SL CT D 
that was created by the work of someone, and in effect se ae eae ee NN 
@asting their life's work, wasting their life, just as our lives | DEC CETT PTUS IE 


: ۰ : a Ram ETUR TN. D 
jare wasted performing meaningless tasks at meaningless RUDERGRIND, KYLESA, FACTOR FACTION, and THE P ec 
jobs just to survive. 


| GERS (for real?). There are also photos of police chasing ۳ "x ۵ ( QV 
Mts a pretty badass connection made, totally anarchist in the association of labor and its punks down the street. The aesthetic of TREMOLO is total f; ۱ 
product. There are stories about punk rock and the experience of privilege, train hopping, e cut/paste/| | یی‎ chaos. an avn oe) 
traveling, sexuality, sex and gender, injuries incurred during train hopping, and one of the 
most interesting, a story about fighting the state in Denmark for Ungdomhuset, a couple 7۸ ` k E) 


months before eviction, as well as being arrested there. | can't overemphasize the quality of | 
|this zine. (Geoff Slagheap, 7 Beelen St, Pittsburgh, PA, 15213, USA) 


CDABHENUEEEWL WOO É 7 LIE IPGE VO WAE mn. EL ee 
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D RAUS EE sui TREMOLO #4 
موی‎ Fall/Winter 2006 — 1/2 — 22 pg — free 
The cover shot of the LÀ FRACTION vocalist is awesome. 
This issue includes photos of: GHADDAR, BABY BIRD, 
PYRAMID SCHEME, SICK FIX, CHAINSAW TO THE FACE, 
WYLD STALIYNS, JOHNSTOMPER aka BEN IS THE 
BASTARD, DECEIVER, TARPIT, KAMIKAZE NOISE, MAN THE 
CONVEYORS, LOST CAUSE, SCAPEGOAT, WITCH HUNT, NO 
SANCTUARY, TIERRA DE NADIE, CONVERSIONS, DISSYS- 
TEMA, REAGAN YOUTH, MASS GRAVE, LA FRACTION, 
POWER NAP, and MAGRUDERGRIND. This issue also comes 
with a rad cassette tape compilation as well called TREMO- 
LOUS EAR TERROR including: BLOOD STAINED CROSS, SICK 
; [FIX, DECEIVER, BABY BIRD, COKE BUST, TARPIT, DISSYS- 
TEMA, BUILD YOUR WEAPONS, XBRAINIAX, PYRAMID 
SCHEME, MAN THE CONVEYORS, NAPALM DEF, CHAINSAW 
TO THE FACE, MERKIT, VIOLATION, THRAK, JOHNSTOM- 
PER aka BEN IS THE BASTARD, and KAMIKAZE NOISE. 
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This is the second issue of the a zine done by my good friend Annette and it carries on in the same vein as the first with writings about the issues that are 
dosest to her heart and the things that piss her off. On top of that this issue communicates a lot of frustration. In terms of the contents there are writings on: 
“the unavoidable process” (as CIVIL DISOBEDIENCE would call it) of school, work, marriage, children, etc..., police, travelling and fear of stagnancy, words 
and their different meanings, loving and hating someone, dilemmas related to companion animals, sexual harassment and potential rapists, PETAS fucked up 
advertizements, the portrayal of women in the media, the PROPAGANDHI show we both went to last October, racism and becoming vegan. The writings are 
thoughtful and critical. The proceeds from this issue will be sent to a Farm Sanctuary for farm animals. The last issue raised $60 for an elephant sanctuary. » 
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MACHINE, BLANKS 77, VIOLENT SOCIETY, COKE BUST, 

DECEIVER, SICK FIX, DISEASE CALLED MAN, MAGRUDER- 

ES MEA ECCE BORGO ZA Inna 

.[| WOMYN, BUILD YOUR WEAPONS, XBRAINIAX, BATHTUB 

V. B SHITTER, KAMIKAZE NOISE, DWELL, APPALCHIAN 

f TERROR UNIT, DEAD RADICAL, LOST CAUSE, and I OBJECT. 
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THE WORLD IS MY FUSE #2 
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This is an earlier zine (with no name that | can see) written by this dude named Geoff from PA who also did RESISTANCE OF DREAMS. It's kind of like a 

story of the author' philosophical journey. Becoming himself, resenting it, and then embracing it. The conclusion is hopeful in spite of its bleakness. The 
strength of this is how I feel I can relate. It's almost like a message in a bottle. Essentially, we all feel like we're on our own desert islands in this suffocat- 
i, ing machine, experiencing the pressure alone, but this is almost like conscious outreach. Not only does it say "You're not alone" but it also says "We dont 
T have to live as if we are, in these suffocating desert-island lives”. (Geoff Slagheap, 7 Beelen St, Pittsburgh, PA, 15213, USA) 
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AL EM $ ۱ were the people living in the house at the time. We didn't inv- 
HOW FAR IN ADVANCE AND HOW WAS SOAP PLANNED? ite anyone else to join the collective cos at the time we were ki- 

EUTTITETIPE CERERI TUE TE SOAP was organized out of a punk house I’m living in now called nd of just treating it like a big show, and were still planning on 
' called SOUTHERN ONTARIO ANARCHIST and PUNK GATHER- P AL had been putting on shows for a few months just holding it in our basement and backyard. The "anarcho" pa- 
S ING. The event intended to "redefin[e] punk to meet our and eventually someone got the idea of doing something a bit t of the punk scene is actually really small here. There's an an- 
desires and needs in radical ways. It is about creating the com- bigger. | think that was in March. fl archist community, which is awesome! It's pretty large consider- 
munities and spaces where our values are always reflected in WHAT WAS THE ORIGINAL PURPOSE OF THIS EVENT? ۲ ing the size of the city, and a lot tighter than most of the other 
the ways we live and act with one another. It is about rejecting [4127] RT ETUR RITTER Cee CRU Gk ۵ radical communities I've seen in Canada. And then there's a pu- 

eC LILO CCT IELTS f (reactions we'd gotten from some people in the punk scene. His- {nk scene, which is also pretty big considering, but is also very 
passion and desires inside us”. The news post also warned torically, the Guelph scene has been pretty radical. There used to Political and sort of commercial. So the two don't often overlap 

be a lot of peace punks and even an animal liberation front press - that much. Now that I think of it, | guess that was part of the 

EE E a War ‘office that at least a few punks were involved in. But in the last 4 motivation too, to get those communities interacting more, be- 

“We want this event to be a safe space free of oppressive couple years | think the scene's been mostly dominated by shitty ` cause | think they can learn a lot from each other. 

LCL rey MTV wannabe emo and pop punk, with the odd apolitical drunk “But yeah, those elements of the punk scene that are anarchist‏ سا را 
EU RCO LCE punk band here and there. Before we started putting on shows it |j are pretty radical and pretty outspoken about it. Most of us are‏ 

needs and wishes (e.g., police informants) will be made to f was pretty rare to see DIY hardcore or punk in Guelph. Some of [ro si more of the transient types. Most of us moved here 


leave." the people from the more commercial aspects of the scene, ESPE- [ from other cities (there's more than a few disgruntled former | 
NM ad OR 72] CIALY the promoters, were really not into our way of doing Toronto punks), and some are former students of the university. 
UCR ELLA EA $1 | things (like having pay-what-you-can shows, no bands on major "There are definitely some “lifer” activists, but they don't seem 
ER GET Miu] labels, trying to use punk rock as a way to confront homophobia -Very involved in the punk scene. I think that's part of the prob- 
STORY, TODI STRONGHANDS (Halifax, NS), ROUGH SEA and sexism and racism, etc). Some of them pulled some lem with a university town, is that a lot of younger folks who ty- 
(Ottawa, ON), CAPN KOP$ (Canada), TEAM ROCKET (New — pretty stupid shit, like threaten- pically make up a radical community are just here for school and 
Brunswick/Guelph). ing to call the to mean much; never do become invested in the community. Like | said above, 
't seem there's a lot of tension between the anarchist/DIY segments of 
the scene and the other more commercial segments. | think tho- 
sS dal ٩0۰ se different segments exist in most cities, like in Toronto you've 
ts and Supporters), followed by workshops all day. Xu e gran r lives got big bands playing shows at the Reverb, and then DIY hard 
Those planned included: | 7 Feeling roun ots wh control e A core shows in the back of Adrift Skate Park, but it seems like 
اس‎ oaa ACTU ace the rows © grey O es seem 5° ies the two scenes don't have much interaction with each other. | 


Repair’, Womyns Caucus’, ‘Living Free’, ‘Guerrilla Up against some bility, think Guelph is different b it Il that that int 
E uc dA é ve to 0 s ctability, ink Guelph is different because it's so small that that inter 
Gardening/Wild Medicinals Plant Walk’, "D.I.Y. Rec- ELI ۷ xn and 92i respe action is sort of inevitable, and so is the conflict. jf J 


! ord Labels’, ‘The Art of Natural Birth Control’, ‘Green lan ۲ 
' Anarchy’, ‘Anti Racist Action‘, and `‘Polyamory and Op- } As ا‎ ur creativi Sm tops to یا‎ ae I KI CALY PLAYED? 
! en Relationships \We offer © WHERE WERE BANDS/PERFORMERS FROM? 


RASS, Yes EU \ LA € X, shut down our house ay Who actually played the SOAP shows turned into a bit of a disa- 


ma‏ " 3< تسب .ا 
je Saturday July 7 would start with free vegan "Words d "^ aM PET] most. E and mocked,‏ 
سا ۳9 eats provided by G.U.T.S. (Guelph Union of Tenan- one‏ 


Saturday evening, another punk T cx planned, this or threatening to blacklist bands who played our ster. Everything was set, but then like a week or two before the 
ey CTO AMD LUM ZN a euch moa Our shows were still doing really well, and the DIY scene was 8 couldn't make it. The guitarist from YAKINIKU WARFARE (awes- 
LOCK TERROR (Guelph, ON), BLACK BLOC SERENADE thriving, so | guess part of the motivation for SOAP was to cele- ome Kitchener hardcore band) couldn't make it, the singer from 

MCA ee RL SUA tsa DM brate that, and also to share more of our politics with some of, CREOSOTE (grindcore from Arizona) got some crazy throat infec 

WA AUS. — | — 9 AUR ery the younger punk kids who had maybe not been exposed to that tion and they had to cancel their whole tour, and ECO-TERROR 

MITT EY TEE ALS EE زا‎ ort Of stuff before. The original idea was to have an anarchist mysteriously couldn't find their drummer. Another awesome Gue- 
PO Cec A A ce E A A gathering with workshops and a show with some radical/anarchist Iph band called KILDREN (political metal-influenced hardcore) 
event, through a connection on the Profane Existence Message bands. | think originally we were thinking of something much agreed to play last minute, which was really cool of them. It was ; 
Board (thanks Shalagh!), | contacted Bill, a member of the smaller than it actually turned out to be. P sort of a drag though, because we were trying to organize a sho- 
collective/house that arranged the event and was able to find WHAT'S THE LOCAL PUNK COMMUNITY LIKE THAT SOAP CAME w that would be a bit more diverse (YxWx was one of the few | 
out how it all went. OUT OF? HOW LARGE IS THE POLITICIZED/ANARCHO SEGMENT |/ bands with more than one womyn, same with CREOSOTE, which 

-ET ا‎ WF 7g OF THE GUELPH SCENE AND WHAT WAS THE COMPOSITION OF 
THE COLLECTIVE THAT PRODUCED THE EVENT? HOW LONG HAS cene in Guelph is (surprise surprise) mostly straight white boys 
THIS BEEN DEVELOPING FOR AND IS IT LARGELY TRANSIENT/ (FETT class backgrounds. That was something we were ho- 
TRANSPLANTED (PEOPLE COMING AND GOING FROM THE CITY) ping to challenge with SOAP. I'm not sure how effectively we did ! 
OR ARE THERE ANY LIFER-LOCALS? HOW IS THE REST OF THE that. There were a lot of wimmin and people of different gend- | 
(۲ RELATIVE TO THE ANARCHO/POLITICIZED ers who attended, but very few people of colour. | guess that's a 
SEGMENT? at challenge for next year, to try and figure out things we can do to} 
So the collective that organized it included 8 people, and those’ make the event relevant to more than just white kids. ۳1 


Ee less acoustic, with bands like: house (the really sad thing is how many bands gave in to that). pe we got messages from literally half the bands saying they 
HI 


was probably the only band with any people of colour). The punk | 













But yeah, the bands that actually played the punk show on the HOW WAS ATTENDENCE AT WORKSHOPS IN COMPARISON TO . — 
second night were U-LOCK TERROR and THE DERAILERS (both THE SHOWS? yea ams 


house bands), BLACK BLOC SERENADE (anarcho-punk from Kit- 
chener), KILDREN and TEAM ROCKET (who are originally from 
New Brunswick but they just decided to move here!). The night ۱ 
before was the folk punk show with TODI STRONGHANDS (from, 
Halifax), RICHARD LAVIOLETTE (Guelph), !STARLA! UBIQUI- 'there were probably over 100 people who attended at some wait 
TOUS (also h-fax), THE ROUGH SEA (Ottawa), our friend JESSIE 


1 2 35 "over the weekend. | think the attendance at the workshops was 
(Kitchener), FAIRY BOY (Kitchener), and A GOOD STORY (Kitch- probably better at the workshops than it was at the shows, which 
ener). CAP'N COPS was supposed to play too but he was too 


is probably unheard of for a punk fest, but pre ical for 
drunk. He ended up playing the next night down by the river. T E 


Guelph where, like | said earlier, there are more radicals than 
There was also some band that may or may not have been from there are radical punks. Another reason for that is probably 
Vancouver. I forget their name. Everyone did. They were just 


: 1 because there were so many people who showed up that we 
referred to "that band from Vancouver : But they were good! moved all the workshops to a nearby park at the last minute, but 
" d P 5 P 


; ۳ - Ml we didn't really have anywhere to move the show. 
There were only so many people who could fit in our basement! l P| : z an 
Qf Early in the planning stages we had discussed possibly getting a, Luz dune TALES Thad 
community centre or something like that to hold the events, but. ' As for costs...um, what costs? The workshops were at a park 
Nn decided against it because we weren't expecting enough people | (free). The shows were at our house (free), and we already had 
to come to justify the work involved. It's too bad because both the equipment for it. The bands were told ahead of time that the 
our house and the park were not wheelchair accessible. | shows were going to he free, 30 they agreed to play for free 
B We also weren't expecting a lot of really politicized people. We , would have been coming even if they hadn't played). And 
1 eff were planning for teenage punk kids who probably didn't have‘ all the promotion was done over the internet (free) or with 
any experience with political organizing. what we got was a ton scammed photocopies (free). We also had a whole bunch of col- 
n7. of hardcore anarchists who were spending their summer going lective houses who agreed to let traveler kids sleep on their 
RE a 











The attendance was waaaaaaaay more than we expected. | 
remember that when we first started organizing back in march, | 
said that I'd be happy if 30 kids showed up. at one point in the 
weekend, someone counted and said there were 90, so | think 
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Š from one convergence to another. That's also something I wish | ©UChes and floors, or pitch tents in their backyards (free). We 
T we'd anticipated because we'd put together mostly intro level served 4 huge free meals, but we got most of the food donated 
PA ud workshops and shied away from more in-depth topics, so a lot of bya local organic farm, and we dumpstered the rest (free!). The 
the workshops could have probably been more challenging for only thing it would have been nice to have money for would have 
these whe attended Mon. been helping some of the workshop facilitators who came from 
WERE PEOPLE UNDERSTANDING ۱33 MULTI-FACETED out of town cover their travel costs. But really, it shouldn't cost 
203303113213 EM Mee ts aa am money to organize an anarchist gathering! If we have strong 
' PTS ۹ TYING, BUT IDEAS T00 communities we can find alternatives, which is important 
ar Those who did attend were pretty respectful of the event and a hecause if it did HH a lot of money, I'm sure we wouldn't have 
y space, with only one or two incidents with people getting drunk done it. And if it did cost money to attend, a lot of other really 
AND DID y «ool people wouldn't have been able to come either! 
; THIS IDEA WORK OUT? DID WORKSHOPS YIELD ORGANIZATIONAL DEVELOP- I'd say the whole thing was a huge success. | wish more local 
The decision to split up the folk show and the amplified stuff LILLE ILIV SEEM TO BE ANY PROS- T€ ۹ 1 و‎ s sd 
wasn't a super conscious one. It actually happened because we [34:1 d 81300] 30:5: 0 1:131] [0:403 T 61H] d Aden ; 
originally only planned to do one show. We had alot of our KALLOL EUO ETTO: ییا بای ایب‎ = ee RL 
friends asking us to play, and we didn't want to say no, so we. | As for organizational developments coming out of SOAP, | guess rai TRAVEL TO ATTEND? 
added a second show and put all the acoustic stuff on one night we'll just have to wait and see. Recently there was a youth The participant response seemed pretty good too, ki what | 
because we figured our neighbours would be less likely to kill shelter in Guelph that was shut down, and some of the punk kids heard. | was shocked at how mary travelers we got! People 
us. it actually worked out well, with the folk stuff being more who lived there have been active in fighting for a new shelter. | Ê m° from Vancouver, from Halifax, from New Brunswick, from 
like a chilled out welcome and the hardcore bands being more |don't think we can take credit for that, but it does feel like the Montreal, Hamilton, Toronto, Ottawa, Kingston, | think there 
like a loud energetic climax. f d punks are getting a bit more political here! There's also been was even two people from the states. We were expecting travel- 
۳ ‘some talk of starting a Guelph chapter of Anti-Racist Action, and fl ^ but not that many. It was great! 
some people from out of town liked it so much that they've CONTACT INFO: 
decided to move here and help with existing projects! So | think soapfest@gmail.com 
it did have an impact. | don't think we'll be seeing an anarcho- — “WW-Mys pace.com/thep unkalow -== 
punk network just yet though. —— 
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WHAT WORKSHOPS HAPPENED?‏ 

X The workshops that happened were: DIY bike repair, An intro- 
duction to polyamorous relationships, an intro to green 
‘anarchy, natural childbirth and herbal birth control, ant-racist 
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i 6:30°™ - Punkshew! - Creosote, 













x w 2 ; : ~ kinik fare, U-Lock ; 
Yorganizing (facilitated by ARA), guerrilla gardening = 37 PE Se" i» arg s E Wari tare, wi eck Te rror, 
w/medicinal wild plant walk, putting out a DIY record, anti- ARRE Suge PHBE SERE REE B SHOW FRER S i«Bierailers 
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poverty organizing (facilitated by GUTS), freeganism, and a ; 5 si و تاو‎ 

pam S caucus. ۹ E FEE / 2 

HOW DID YOU DECIDE ON THE GIVEN WORKSHOPS AND 
HOW DO THESE FIT IN WITH THE OVERALL OBJECTIVES OF 

» THE EVENT? WAS THERE ANY LOCAL OR MOVEMENT 

۱ RO WHY CERTAIN WORKSHOPS WERE 
CHOSEN? 


P d 
We ended up accepting every workshop proposal we received, 




















lomyn's Caueus - An open dicouscion (and zimultanecuc ctitoh and bitehlll) to bring 







EPIS 2 T3 ws Horth issues marginalized folk< (womyn/queer/trans/?) face and how to ohallengo it. 
and the only real process we had for deciding is that we would as tiene TORTE: 1 Se epee ۳۳ ciem 
all read the proposals and reach consensus on which ones we 2 REM 2:7) DOG BERENS TOA "d مر اه اهر‎ Y 

8 E, z i i Supporters) — Deakping a grass rocks antipoverty movement 
would host, which turned out to be pretty easy. Guelph has a i Aj E. 2 = 


g‏ کے سے سے س س سے کے کے کس کاس سے س کا س س کم س س ت س 





pretty strong history of radical environmental struggle, which | 
think is reflected in the workshops. We also asked GUTS 

(Guelph Union of Tenants and Supporters) to put on a workshop 
because they are a really strong local group that a few of us 
are involved in, but besides that | don't think there was much 
influence from local history. $% Ear 















HELTER SMELTER - BY FIFTEEN, from 'BUZZ 

| just drive my car to work every day, didn't mean to hurt 
nobody 

Like 100 million other people just like me, | could tell there 
wasn't any other way, ! just couldn't 


! realize but now I think I'll throw 


it away 
Cuz there’s 6 billion other 


CRSA Nu : 
¥ | was thinking about blowin’ up all the automobiles 


It seemed like such a good idea 
You said hey man wouldn't that be hypocritical 
No way man cuz mines' the first to go 


I Do it, Now, Stick the rag in, Light the fucker up 


| was thinking about melting down all the cars in the whole 
world 

Making brand new mountain bikes for all the boys and girls 
You said hey man wouldn't that be helter skelter 


i. No way man all we need is a giant smelter 
2 Send it to Peoples Park, Berkeley CA, 94704 


Ride a fucking bike 


E | just lit my car on fire today | didn’t mean to hurt nobody 


Just like 100 million other people just like me, | could tell 


E there wasn't any other way 
d I finally realized and now it's going up in flames 
d Cuz there's 6 billion other people just like me 





r: ss DE RC - wes M 
September 26th, | rode in an extremely empowering Critical calls about our disruptions, and in the future they wanted us to 
Mass bike ride. There had been one the week before that was let them know about the ride in advance. They claimed they 
also great. This was the first one to happen in Peterborough for would send a bike cop with us to escort. The intention seemed to 
a while, or so it seems to me anyway. At 5:30 PM, a small gro- be to co-opt the ride, which would totally defeat the purpose of 
up of about twenty or twenty-five people met at Confederation the ride, because then we would be compelled to play within their 








Park across from City Hall and shortly after we departed on our 
ride. We rode down some of the major streets in the city includ- 
ing the major commercial strip Lansdowne St riding down both 
westbound lanes for two traffic light blocks. Mid-way through 
this first ride, we rode up through a parking garage and then 
rode around the top level doing figure eights and just generally 
having fun. This first ride was largely without incident, aside fr- 
om a couple of dangerous freak-out drivers. 

When | arrived on the 26th, again at 5:30 PM at Confedera- 
tion Park, | was overjoyed to see a lot more people. At a hig 
point, the beginning of the ride, there was between thirty 0 
and forty people there. Due to the number of people, and 
the rainy weather, right from the start this ride | had 
simultaneous feelings of dread and empowerment. This 
ride felt like it had a lot more potential for someth- € 
ing to happen, although who could tell what. 

We took a route similar to the first week because 
this route seemed most obvious for the purpose of 
disrupting business-as-usual. This time though, on 
Lansdowne, we had a lot more dangerous fly-bys. Th 
en by the time we got to Monaghan, a single lane str- 
eet, we had people trying to pass us by driving into 
oncoming traffic. Eventually, we actually had someone hit 
by a car that was trying to intimidate us, although the 
person was uninjured, and the bike was barely harmed. At th- 
is point, because we stopped the ride, and traffic, to find out € 
about if the rider who had been hit was ok, we had a verbal co- 
nfrontation with some sort of uniformed official who was in the 
line behind us. He claimed we were blocking traffic, to which 
someone responded, "We're not blocking traffic, we are traff- 
ic". He threatened us with police and we continued on with the 
ride back toward downtown. After reaching downtown again, we 
made our way up Water St and it wasn’t until McDonnell St (the 
corner where the police station is) that we were finally appre- 
hended by the law. They told us to stop immediately, and the 
bubbly dude with the pink short-shorts advised the police to 
meet us at City Hall and we could discuss further over there. 
We all rolled up on City Hall and the police followed us, note- 
pads in hands. | was sure they were going to try to ticket all of 
us. But they didn't! One of the riders went up to the police and 
began talking to them. Suddenly the police were smiling, and 
other people went over. No one seemed to be getting ticketed. 
What I found out afterwards was that the police were receiving 


prescribed lines. 
like | said before, this ride was extremely empowering. 


So a little bit about Critical Mass. It's an international phenome- 
non often tak, ing ffi $ a place the last Friday 
of each ۲ 

rides Y 





























v: = any time, 
ee ed mo des of transporta- 
tion welcome to participate. Although the date, time and location 
are established before a ride, everything else about the ride can 
be hashed out just prior to the ride, during the ride, etc... 
Regardless, any organization of the ride is non-hierarchical with 
decisions made with respect to this. In our rides, this took the fo- 
rm of changing leadership groups (based on who happened to he 
at the front of the group) who would come to a quick consensus 
on direction consulting the rest of the group. This form of organi- 
zation is easily comparable to forms used by anarchist militias 
(such as the Urkrainian ‘Makhnovschina’ army around 1917), al- 
though with admittedly much less structure. 
Both rides attracted press from Trent University’s The Arthur and 
Peterborough This Week newspapers. | read a response to the 
article in The Arthur criticizing us for not making clear what we 









<>, ing the manufacturing process. Throughout an automobile's 


= ound as well. Until a better way is developed, cars are operat- 
* ed using fossil fuels and petroleum byproducts. Refining these 


5 Having fun, since | was six, We're only bike terrorists 
tk» Five thirty, second Friday, Berkeley Bart 














































were protesting to the long line of cars backed-up behind us. 
They also scolded that if our goals were environmental, we we- 
re hypocrites because the slow-moving cars behind us were cre- 
ating plenty of pollution as a result of our slow-down of traffic. 
In response to this criticism, the first thing | must mention is 
due to the lack of leadership and decentralized, non-hierarchi- 
cal organization of the event, it's difficult to pin down specifi- 
cally what the ride is about. The purpose of the ride is self-ev- 
ident. Each person sitting in a car behind us can speculate ab- 
out reasons we may be taking up all the lanes and slowing do- 
wn their drag race up Water St and down George St. In the wo- 
rds of THE FARTZ, “You've got a brain... so use it”. The many 
reasons to participate are as diverse as every person riding. 
The environmental impact of cars is definitely one of my many 
reasons. The production of automobiles involves pollution dur- 


life span it requires maintenance that creates tons of pollu- 
tion as well such as fluid changes, rust protection, tire 
and battery disposal and body repair (believe me, | wor- 
û, ked in an autobody shop and it’s shocking how much waste 
BD is created and improperly disposed). Then, once the 
vehicle is dead, it must be disposed of somehow. Auto re- 
j cycling businesses do a great job of getting old parts 
to people who need them to keep old cars going as 
long as possible, but the cars sit in these yards rusting 
for years. The rust seeping out of cars in the rain is not 
good for the ground, nor are the liquid contents of the rus- 
ting fluid reservoirs that give way and spill all over the gr- 


fuels creates massive pollution. The process of burning these 
fuels also creates massive pollution. Implicating us for polluti- 
on as a result of slow-moving motor vehicles behind us is delu- 
sional and doesn't deserve to be addressed. 

Connected to pollution, assuming that environmental damage is 
not just a problem for us but one we're inflicting on other crea- 
tures and living systems, is human health amidst such pollu- 
tion. The process of refining fossil fuels must take place some- 
where and those living around these facilities often suffer, com- 
pletely by coincidence we're assured, of greater cancer rates. 
Sarnia, my hometown, has an economy dependent on such indu- 
stry, and | know from experience about all the birth defects 
and cancers that afflict our community (completely by coinci- 
dence of course... "it's genetic"). There is a buffer zone in the 
city though. The most well off live furthest away from this. The 
second closest is the working class and the absolute closest, liv- 
ing on reserves nestled amongst and downstream of this Chem- 
ical Valley are indigenous populations who must tell their 320 





children not to play in the streams for health reasons. This is 
an unacceptable situation that must be protested. It's also 
logical to assume that cycling is a healthier means of transpor- 
tation in terms of the health benefits of exercise. 

It cannot be denied that Canadian society is automobile-centric. 
Most city and road planning is catered to the automobile (which 
brings to mind the massive resources used to create and main- 
tain ever-expanding highways). But just considering the implica- 
tions of this on the human experience of reality, the orientation 
of people in cars towards time greatly increases car-related vio- 
lence. Drivers believe they will get where they're going quickly 
and plan their days relying on cars to get them places quickly. 
This leads to dangerous driving which causes injuries and death . 
to drivers, passengers, pedestrians, cyclists, animals, etc... 
Also the experience of driving in general leads to heightened 
levels of stress and road rage. The privilege of automobile 
travel encourages classist attitudes as well, as demonstrated by 
an editorial in the Peterborough This Week newspaper where 
its author attacked “wobbly” bikers in terms associating biking, 
rather than driving, with poverty (“they couldn't even afford a 
car” or some such shit). She also selfishly suggested that bicy- 
cles ride on the sidewalks with the pedestrians (extremely dan- 
gerous for pedestrians — have you ever seen people and bikes 
colliding? Not pretty). 

Drivers experience the world around them mediated through 
the windshield and encased in a large metal machine separat- 
ing them from directly experiencing reality as a person would 
who is on foot, or using self-propelled modes of transportation. 
Not only does this not engender solidarity amongst humans, 
but greatly handicaps how a person in a car directly experiences 
the world. In spite of this obvious impediment, cyclists are con- 
sistently blamed for accidents and often their own hospitaliza- 
tions and deaths. 


I was putting all my power into pedaling, rising over this Lr 
in jubilation of our temporary conquest of the a 
PTT اعد ,ددم اف‌نانی)‎ heard my bike make a sound Ii 
never heard before. | thought nothing of it at 18 6*۰ ۱ 
But then for the rest of that week, my bike made this creaking 
noise every time | pedaled. After about a week of this, I beca- 
me worried and started looking closely at my gears, my chain 
and my pedals. 


And there it was. 


My frame was cracked where the bottom bracket is welded 
to the seat tube. But it wasnt just the weld that had 
broken, but the actual bottom bracket where the seat tube 
is welded into it. 


1 was sad but | couldn't be mad because | just thought 
back to the great times we had together. My parents bou- 
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Perhaps the most important and direct reason for me to ride in 
Critical Mass is safety for cyclists. Currently, | can’t feel safe 
while cycling. Throughout the summer, it seemed like every 
Peterborough This Week featured a news story about a cyclist 
being hit and seriously injured by an automobile. Further, I've 
been cycling as my full-time mode of transportation for over two 
years now and in that time I've had countless near accidents. 
Many times this is the direct result of driver carelessness and 
inconsideration as well as the attitude of entitlement described 
above. 


Critical Mass is a direct action, reclaiming the streets from 
motorized traffic in a way that no government could or would 
ever legislate (due to widely held automobile-centric attitudes). 
Critical Mass and cycling itself is also an effective form of pro- 
paganda of the deed. We demonstrate the viability of cycling 
as a means of transportation every time we ride. There is also 
the opportunity of sharing in the experience of organizing non- 
hierarchically. Foremost, Critical Mass is a celebration of self- 
propelled modes of transportation. 


LOVE THE BICYCLE. HATE THE CAR. 


| value the mechanics of 

the machine itself, because 

they have taken me sa 

many miles. still, see `- 
where [have fallen prgy- 0 
to. the overblown “utility. 


of my-putomnobalé: 
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- COUNTDOWN TO PUTSCH, ‘Intervent 


ght the bike for my birthday when | was in grade six or 
something. | went to the department store with them and 
at the time they forced me into getting it instead of other 
bikes. The bike was an embarrassment for the longest ti- 
me because it was a Supercycle road bike. Not only was it 
department store brand, but at the time, road bikes were 
definitely ‘out’, and mountain bikes were ‘in’. 





However, by the time | was seventeen and | 
tried to ride it, | noticed that it moved a 
great deal faster than my friends’ 
mountain bikes and BMX style 
bikes. My Dad later explained the 
physics of it to me. The road bike 
is designed to push the rider 
forward, which encourages a 
lower riding stance, streamlin- 
ing the bike and rider a great 
deal. Also important was how 
the seat was positioned beca- 
use this forward stance, combi- 
ned with the seat being raised 


There's a two-wheeled 
marvel that | harness 
every day, and it shapes 
me. In shape | am traning 
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to a position where the rider's legs can be almost fully exte- 
nded on the down pedal, makes for greater downward thru- 
sts propelling the bicycle forward faster. The large diameter 
wheels also cover more ground than the smaller ones on ea- 
ch revolution, and the narrow tires create less friction than 

the wide soft ones with a lot of traction. 


The Super Duper Cycle (as | had been calling it the past 
year) gave me moments of liberation prior to being able to 
drive when | lived in suburban hell. | could ride the bicycle 
into the city from my Moms place and not have to worry 
about catching a final bus at 5:30 PM and miss out on the 
fun in the evening. However, in 2005, when | decided to 
give up having an automobile, the Super Duper Cycle was 
what made it possible. Riding to and from work everyday, | 
soon realized that | could do that ride in the same time it 
took me to drive there before. 


So after all Super Duper Cycle had done for me, three years 
of car-free day-to-day life, it was sad to finally decide to lay 
the bike to rest. | was riding down my street when | felt the 
bottom bracket give way and that it was bouncing around as I 
pedaled. I stepped off the bike and walked it the rest of the 
way home. 


A day or two later, | was talking to my friend Paul. He had 
heard about my situation and knew how much I loved cycling. 


"| think theres an old bike at the house I used to live at,” 
he said. Its been chained up in the backyard for years and 
no one’s been using it. I'll see if its still there, and if it is, 
I'll grab it for you and we can see if we can make it work." 
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| was excited but also سب‎ about what this new € bike would be like. When ۷ تا‎ MALG fog: ۱ 
day with the bike, | wondered how successful we'd be. I could see the twisted and mangled, rusted tight 
CEUTE ETE ات‎ I EIE EE BT STE EI TEE E 
might need to be cut off or removed somehow. 
۱ 135555۲ 15۲۲ A&N a 3 ۳ 
We set to work that sunny day removing any parts off my old bike that were still good, and removing the 
useless stuff from the new bike, then trying to see if the parts would mate. After an afternoon of working and 

tweaking the bike | was able to ride it. 
| L^ "dili Za Rp —— 
i The old bike frame sat, still with some useful parts on it, in the garage for a few weeks. We were unable to 
] remove the broken plastic pedals from the new bike to put my decent pedals from Super Duper Cycle on the 
new one. I decided to bring it in to the bicycle shop to get it done. The first one was unable, or unwilling, to 
do it, so after a week, | went there with the old bike and got the new bike. | rode the new one, with the old 
one on my handlebars, tilting the old frame up in the air so my right leg could pedal without obstruction. It 
was a pitiful sight. Stereotypical, in the eyes of other people, of a person riding a 10-speed road bike. This 
was the final ride for the Super Duper Cycle. I had the bike mechanic remove a couple more parts that were 
000 and gave him permission to scrap DE 
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A few days later, | rode away from the bike shop on my new-used, red Peugeot road bike given to me by a 
friend and put together for the cost of a sunny afternoon with tools and said friend, and $6 for the grumpy 
bike mechanic to remove the rusted pedals. 







b b lar ب‎ 
Weeks later when I was flying down the paved trail that runs all the way from downtown Peterborough up to .. 























the university, | would think of the Super Duper Cycle, and it almost felt like it was flying along beside me, 
I'm an atheist and don't believe in afterlife for humans. But somewhere, beyond the metal scrap-yard on 
Bethune, the Super Duper Cycle must he out there — flying down a street in bike-heaven in complete defiance 
ES trying to keep IN M 
f Ane SON YOUR ROE Of DOSES 4 95-16 
/ ANY NNi pessa CW LL gui 
LEARN umi DEDICATION COMRADES E 
SECURITY CULTURE "m 4 
PROTEST 
ya | A P TEACH 
| CONSCIOUSNESS 
Ta O.S A Pais M HOPE S 
DIVERSITY OF TACTICS 1 را‎ 9b nr " 
x — JUSTICE J. 
E- کر‎ DIRECT ACTION 


like a matching set of footprints in the sand on a beach. (EE OF, TY = 
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Greg Bennick was the lead singer for Seattle, WAS TRIAL, one 
of the greatest political hardcore bands ever. Greg maintains a 
webzine called WORDS AS WEAPONS. Daryl guided me to it 
when I was suffering some terrible punk-induced voice trauma. 
Greg was rad enough to allow me to reprint his writing about 
taking care of your voice in my zine, to hopefully help those 

= who are in the business of destroying their vocal chords via 

hardcore punk. If you'd like to hear TRIAL, check out: 

www.myspace.com/trial 

For the full version of this writing, including full-colour photos, 

see: http://wordsasweapons.com/punkscreaming.htm 


"Oh, what a tangled web we weave" penned a famous writer 
while referring to what it feels like to sing in a hardcore band. 


This author obviously mer that singing hardcore or punk was 
an entirely complicated and seemingly ridiculous undertaking 
with few, if any, hopes for success included. By success, | don't 

mean a spot on the next Monsters of Rock tour, but rather just 
being able to speak after your tours were over. Nothing pun- 


ishes the voice more than singing in a hardcore band. 


In writing this article, | am assuming that you sing or want to 
sing in a hardcore band and are not one of the chosen few who 
never have trouble with their voices. There actually are people 
like that out there...my vocal coach called them "genetic 

anomalies" who had vocal cords of "tensile strength steel" 





have no voice at all, then know that you are not one of these 
lucky people and need instead to focus on training yourself, or 
getting trained by someone else. 


Since starting to share stories of the vocal problems | endured 
while singing with TRIAL, I have had no less than a hundred 
people ask me for advice on how to keep their voices healthy. 
People want to know how to avoid ending up with medical 
problems as a result of their hardcore/punk addictions. | hope 
that this article helps some of you have healthier voices, but 
keep in mind while you read that | AM NOT A DOCTOR. | am 
sharing information here based only on my personal experience 
of singing for five years in a hardcore band. | recommend that 
you check out and read everything on the site in conjunction 
with this article. Please know that every voice and every person 
are different, so don't take anything you read in my article reli- 
giously. Your voice and your body are different than mine and 
you will need to find your own answers. With that disclaimer 
down on paper, now we can continue... 
یسح‎ 


TLF OR اه‎ 
My best advice: learn to play an instrument. Forget about 
singing. It is fun to share your words with others, but is it 
really worth wrecking your vocal cords? Guitars are cheap, and 
if Greg Ginn got away sounding the way he did for years with 
BLACK FLAG, you can get away with anything. Well? Hmmm. | 
see you aren't convinced. Well, if that is the case, I can offer 
you my second best piece of advice. Buy a P.A. system, take 
vocal lessons, and breathe steam. There you go. That is all you 
really need to know in order to stay on the edge of health. You 
can stop reading now if you want, because you know everything 
there is to know about trying to save your voice. Everything 
else in this article will be a review. 


=a. SEE EE 
Okay, if you are still reading, | will give you some explana- 
tions. First, an important point: there is no way to have your 
voice be healthy if you are screaming all the time. That is a 
fact. What your goal should be if you are singing hardcore or 
kk] punk is NOT to have your voice stay healthy, but rather to 


SCREAMING, IN:PAIN OR )BV GREG BENNIC 
SCREAMINGIFOR CHANGE)? ; 


MI WE WERE A SILENT. HIDDEN THOUGHT IN THE FOLDS OF OBLIVION. L, 
y : AND WE HAVE BECOME A VOICE THAT CAUSES THE HEAVENS TO TREMBLE. —KAHLIL GIBRAN 









„lf Iti and | also decided that | would rather not have the other gu- 
your voice gets hoarse after band practice or you sound like you ys in the band hear it until | got down a good sound and prac- 


ex Mistake, number two. Basically, I was screaming my head off, 
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do everything you can to help it not get hurt more than it already in my everyday speaking voice, and the change in the vocals 


is. The things | mentioned above can help, but you will have to was never really heard because of the lack of P.A. volume. 
find your own methods as well. amr — 
— ج‎ When I did hear the change in my voice through sound syst- 


ems, | was assured by a number of people that the changes | 
was hearing were the result of my voice "breaking". They said 
that after awhile of singing hardcore, that your voice goes thr- 
ough “a change” and then you are able to sing without the voi- 
ce going out, and without getting hoarse. This, | learned later, 
is not true. | want to repeat that: this is NOT true. If you find 
that your voice is going out after you sing, know this: you are 
damaging yourself. There is no such thing as “your voice has to 
break”. The ‘breaking’ which people refer to is a damaging of 
the vocal cords, and a subsequent swelling of them. When the 
cords are damaged, and | will go into this later, they swell and 
are unable to produce higher tones as easily as they once did. 
Since they find lower tones easier to produce, the result is that V 
the voice sounds deeper. Oftentimes, the sound we as hardcore 
listeners have become accustomed to striving towards is a low- 
er and deeper sound (Mike Ski from BROTHER'S KEEPER is a 
rare exception to the rule). As a result, we welcome this chan- 
ge. What one needs to realize is that the change is nothing 
more than injury. It is not progress, it is detriment, and at that 
point care really needs to be taken in order to avoid further 
injury. Vocal folds/cords have no pain receptors in them, and as 
a result, the only way you know when you are hurting them is 
when they swell and no longer sound right. 


E EC) 
| did not know this back in 1996 though, so when TRIAL went 
into the studio to record our first record, | was really surprised 
to hear my voice so loud for the first time. | ended up over- 
working in the studio, and really pushing too hard to get sou- 
nds since | was so used to doing that regularly. It didn't help 
that the guy we chose to record with was a total moron who 
had no idea what he was doing (remember: record with some- 
one who has lots of experience if you can afford it...it is worth 
every penny/farthing/drachma/yen). From the recording sess- 
ion, the first record was released, and | started trying to match 
the sound on the record when we played live. How is that for 
dumb?! Greg = dumb. | was doing my best to match my injured 
sound with my injured voice! | cringe when | think about it. This 
went on through the next year when we recorded the "Founda- 
tion" record as well. | actually find it hard to listen to those 
first two records now because of the damage | hear in my voice. 

DS eT eee 
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Here is a bit about my experience: when TRIAL first formed in 
1994, | had never sung in a hardcore band before. I had no idea 
whatsoever what | was doing or what my voice was going to sou- 
nd like. The first practices were really bizarre as | tried to come 
up with a comfortable sound for my voice based on what | had 
heard in the past from other vocalists. There exists somewhere a 
copy of us when we were still called HEADLINE doing the two so- 
ngs we knew at the time, with me sounding like John Joseph of 
the CRO-MAGS if he'd been shot in the neck by a bazooka. If you 
find that tape, you can blackmail me for a million dollars so that 
you don't release it. Or maybe | will help you release it. It never 
hurts to be able to laugh at your self, right? Anyway, during the 
first few meetings of the band, | decided that | would tape the 
practices to see what my voice sounded like. | went home and lis- 
tened to the tapes, heard the John Joseph/bazooka sound, and 
became really disheartened. | somehow expected that if | just sc- 
reamed out the words, that my voice would sound “tough” and 
“intense” and all the things we are supposed to have our voices 
sound like when we sing in a hardcore band. | never expected th- 
at my voice would sound strange to me. As a result, | decided th- 
at | didn't want to be distracted by the sound of my voice at prac- 












































ticed some more. 






game 
I started turning the P.A. system at the practice place we rented 
way down (or even off sometimes) so that it was hard to hear the 
vocals. Doing this made me feel better and a bit more confident, 
since | was so insecure about the sound of my voice and no longer 
had to hear it. However, this was also big, enormous, unfathom- 
able mistake number one in my vocal history. | would scream at 
practice, and of course I could hear what | was doing, but | had 
to push way too hard to hear myself, even the little bit that Was | 
wanting, over the music. The other guys were busy working on 
musical aspects of the songs and it was less distraction for them 
to not have to hear the vocals, so they didn't complain. | found 
myself getting used to not hearing myself. ۱ 


























When we played our first shows, | asked the sound guy/girl "| 
turn down the vocals in the monitors so that | would have the 


same situation as at practice. This was huge, outrageous 





It was around 1998 when I started to have problems. | noticed K 
that my voice would go out every once in a while at shows. 









happy that I couldn't hear myself and confident because the rest 
of the audience wasn't hearing me either, but like I mentioned | Maybe it would be on a long scream, or maybe in the middle of 
before, | was pushing WAY too hard to make the sounds which |a long breath, or maybe even when I was talking in between 
were coming out. One of the most important things a P.A. system , Songs. | noticed it and began to get worried, and at times that 
does for you is to make you learn how to monitor the level at made it even worse. The hoarseness and throat problems start- 
which you are pushing your voice in regards to how much needs | ed to get worse and worse and eventually there were a number 
to be pushed in order to make sound. What | mean, is this: if you | f shows on the tour at which I could not sing at all. Timm (gui- 
have a P.A. system turned way up and you start screaming your | tar) helped me out and would sing on those nights while I stoo- 
head off, the sound you hear will be way too loud for anyone, d on the side of the stage. Lucky for us we had two guitarists! 
including you. You then have the option of either turning the P.A. Still, it wasn't fun for anyone. | 

system down while still screaming your head off or of lowering | We had planned a European tour for the fall of 1998 which we 
the volume of your voice and still trying to get a solid sound. | —_| had to cancel because my voice eventually got so bad that I co- 
would recommend the latter option. | chose the former, and the — | uldn't be sure that | would be able to sing ANY of the shows 
result was disastrous over time. | got used to screaming twice as | once we got over there. It was at that point, fall of 1998, 
loud to produce half as much sound and the quality of my voice | when I realized | had to do something drastic if | was going to 
(speaking and screaming) began to diminish without me even continue with the band. | had the beginnings of a cyst on one 
even realizing it. The change was gradual, so | wasn't noticing it | of my vocal cords, which is the same thing as a hardened blist- 



























































that breath sits high in your chest, the only way to release it is 
to let all of the air rush out past your vocal cords all at once. It is 
really hard to gauge that release of air. What you must learn in 
order to save your voice, is how to inhale in such a way that you 
place the air lower in the lungs, so to speak, so that you can then 
control how the air is released when you exhale. The place to feel 
that you sound hoarse all the time. There are also situations [expanding when you inhale is not your chest, but rather the area 
where vocal “nodules” form on the cords, which are similar to |just below your ribcage. H this doesnt make sense, take this art- 
| the cysts I showed signs of. The medical cure for one of these Jicle to a vocal teacher and they will understand. (By the way, one 
- things is either a ton of rest and proper care (which is what! of the hardest things for me when | went for lessons was explain- 
۱ did) or surgery if they really begin to grow. Trust me, diagnosis ing what | wanted when we started, so if this article even helps 
of one of these thing is not fun. They stick a scope either down ith that for you then it is a success!). Pushing too much air past | 
your throat or up your nose and then down your throat (| had ‘the cords all at once in order to get maximum volume and maxi- | 
i both done) and then take video of your cords working. If you — [mum power is a dumb idea. Opera singers have learned how to = f d 

think it is hard to sing now, then try it with a microscope shov- | belt out incredible volume with about one-tenth the work which — [| suggest that you take the same time as everyone else in the 
1 ed up your nose! I had the doctor during one of my sessions let! hardcore singers put into signing. They are relaxed and centered, | band for preparing YOUR instrument. It might seem weird to 
y me have a VHS copy of my vocal cords working and if you ever. [even when filling a huge theater with angry or passionate words. | them at first, but it is your health we are talking about here, 
» come over to my house for vegan Thai food, we can watch it — |(just like we do!) and this relaxation and centering is one of the | not theirs, so stand your ground and take care of yourself. 


er or callous on your hand. It is the vocal cords way of saying: 

“Greg, you are an idiot and you are making us hit together too 
hard by forcing your voice too much. We are going to build a 

1 blister along one edge of one or both of the cords so that the 

cords stop hitting together so hard." It is the vocal cords way 

of protecting itself, but what it means in terms of the voice is 





and throw up. keys to their success at making great sound without blowing their | Warm-ups are really important and there are a number of 
a —PTD^LO Se haa ۰ ۰ . e t * ۰ 

So...you ask...what did | do? | did what I should have done | ¥oices out. That is the key: training for maximum power with things you can do to get your cords, your mind, and your body 
fi before the first practice of the band in 1994: I found a really [maximum relaxation and min relaxation and minimal force Malt onn air. ready. | found that taking time to think about what | was going 


good vocal coach and started taking breathing and voice less- One important thing to think about is the position of the tongue. | t^ be singing about helped. | found somewhere where I could 
i ons. Lessons are not cheap ($30 for thirty minutes is normal jand the way the throat is being used. It is important to think of be alone backstage or even behind the amps and just focused 
, here in the States), but from a good teacher (preferably some- |the tongue when singing, not because it helps you forms those j ®" the words. | also found that taking about 50 deep breaths 
* one trained in opera or classical singing) the amount of learn- |anti-imperialist words you are screaming to the world, but rather | slowly in and out was a good way to calm down. For the voice, 
> ing is worth every cent/pfennig/zloty/lira. | took eight months because it can actually get in the way of good vocal production. | humming is a good idea. It engages the cords actively, but 
off in late 1998 and into 1999. We didn’t play any shows and |The tongue needs to lie flat as a general rule, so that the flow of j “est overwork them at all. Do some scales of lower and 


spent that time finding some new members and finishing work |air out is not impeded. There is a concept called “the open higher notes just humming over and over again. Your friends 
on music and lyrics for the "Are These Our Lives?" LP. | didn't jthroat" which means that the tongue lies flat, the body is and band mates will look at you like you are a lunatic but that 
sing at all. | really didn't raise my voice above a speaking voice upright, and the throat is wide open for air to pass through in a [İS Kay. You want the voice to be ready to work hard, and the 
at any time during that time. | just trained with the vocal i ha manner. Please note the words "in a controlled best way to do that is to ease into it gently. Find your own 

and tried to restructure what | was doing overall. | learned that] manner" so that you don't push too much air all at once. Air methods, but know that when you walk out onstage that you 
singing hardcore is not normal, recommended, or even smart [control is complicated and takes time, but it is a critical part of should be calm, cool and ready for action, sort of like Samuel 
really. But, given that it is in our blood to be involved with this |your training process. Remember this: your body is an instru- L. Jackson in “Pulp Fiction“. 


music, we need to do what we can to keep ourselves as close to ment, and all the parts of the instrument need to work together 
healthy as possible. X like any other musical instrument. The guitar for example is not 
A good start is to learn proper braathing and about the produc. iust strings. It is tuning pegs, pickups, knobs and dials, strum- 
tion on sound. Sound is produced by air passing over the vocal ming and more. The voice is an instrument in exactly the same 
cords or vocal folds, which vibrate in the throat. The two vocal |¥aY. It consists of a supported breath, an open throat, controlled 
cords have smooth edges on them that hit gently together when release of air, a properly placed tongue, and even more than that 
the voice is used. This “hitting” together happens very rapidly, ۰ Think of the voice as an instrument and you are on your way 
hundreds and thousands of times while we speak. Thinkofa — |? having a healthier voice. | made the mistake for years of not 
"Y" with each of the lines on the V being one of the cords. doing that and had no way of helping myself because you must} 
When the voice is used, the sides of the V come together and really put all of the pieces of the instrument together in order to : 
form what looks like an "I" and then separate again to the V. {make the voice work more effectively. 
position. It is like they hit together in the middle. What happ- 


ens, when we overuse our voices, is that one or both cords beg-| shout that here. . | was lucky to find some rare close up photos 
in to swell. When the cords swell, they are unable to hit toget- iof mo before and during a TRIAL show that | can share with you i 

her smoothly. The bulge in the middle of each cord causes little rt, demonstrate a little of what | am talking about. In the first $ Oh no! You can see here in the second photo that the show star- 
spaces at the top and bottom when the two cords meet toget- = ' photo you can see me before the big show in NYC with TWISTED | ted without me being warmed up at all or in shape enough and 
her. This space allows for air to continue to pass through even |sisTER NINE INCH NAILS, BRITNEY SPEARS, RAGE AGAINST that my posture is really bad. Note how | am bending over at 
when the cords meet together, and that air is the hoarseness |THE MACHINE, MORBID ANGEL, and MARCEL MARCEAU. the waist, like many hardcore singers do. | stood this way for 
you hear in your voice after you blow it out at a show. Your voc- x years, and it is one of the main reasons | blew my voice out. |. | 
al cords are swollen. This is called “edema swelling” and it is a|] look a little nervous, which is something really important to stood like this mainly because my stomach and lower back wer- 
] signal from your body to shut the hell up for a little while and consider. As | mentioned before, relaxation is really important, 4 ent strong enough to support my screaming. Remember once 
chill out. Proper breathing during singing can help to prevent jand when you are nervous, it is normal to be tense as well. That , again that the voice is an instrument and the voice is connected 
overuse of the cords, but once they are swollen, care really ne- [tension will translate into a tight throat and minimal space for | to your body, so really, the entire body is your instrument. 
eds to be taken. | had quite a bit of confusion over what | had ‘air release. The tendency is to force air out when we are tense in | What that means is that you need to exercise and keep your- 
heard about “breathing from my stomach” versus breathing fr- the throat, and as we have learned here, that will lead directly to} self in enough shape to be able to support what the voice needs» 
om my chest. When I started lessons, it made no sense to me |vocal cord damage. It is not at all easy to stay relaxed doing to do. That doesnt mean that you have to work out like a psy- 
whatsoever. The most important thing, and remember that you |what we do: the music is intense, the shows are filled with cho, but rather than you keep yourself fit. Think of yourself as 
MUST practice this for yourself with someone who can physi- energy for many bands, and we get swept up in the excitement. } a vocal athlete. Use your best judgement and exercise in a bal- 
cally train you, is to support the voice by breathing from the — |As crazy as it sounds, | would recommend finding a means of anced way. Keep thinking of any other instrument: if you focus 
diaphragm, rather than breathing high up in the chest. This is. meditation or centering which you can do in the ten minutes on a thousand sit-ups a day, it will be like tuning one string on 
called “breathing diaphragmatically before you go onstage. The other people in the band take up to a quitar for 30 minutes. Eventually that string will be in tune, 
See cre Acme 20 minutes to get their instruments ready by tuning and adjust- but if you forgot to string the rest of the guitar, there will be 
ing their amps, so why shouldn't you? The tendency is for the no sound at all. That is, unless that one string was the low E 
vocalist to run around and do a million things and ignore their ( string, because then you could do an entire set of HATEBREED 
voices until the first words are screamed out. Nothing could be — | covers without any problem. Look at the photo and think also 
worse for your vocal cords. about the problem of airflow created here. If | try to breathe l- 
ya ower, into my diaphragm, | wont be able to because my body 34 











| mentioned posture, and would like to tell you a little more 









There is no way to breathe into your stomach, and don't feel 
stupid for being confused. The way people make it sound, there 
is some secret way to breathe with your intestines or some- 
thing. What is really being referred to here is the dia- 
phragm... the piece of cartilage which supports the lungs from 
below. When you stand up straight and take a breath in and Ed 





is all crunched up and the lower areas of my lungs are crunched|A very important point on drinking tea for the throat or taking ture. In this picture we see Brian sitting all hunched over. He is 
too. | will only be able to breathe into the higher parts of my (‘Slippery Elm’: many people told me to drink “Throat Coat” tea focused on his book and not concentrating on the steam. Remem- 
lungs, and then force air out all at once like we talked about or other teas in order to help my throat. They recommended the ber what I told you about singing in a hunched over position? You 
before. Breathing diaphragmatically is out of the question. This|herb “Slippery Elm”, which | ended up taking for a long time thi- can't draw air in correctly if you stand that way. Well, the same 
photo is a good example of what not to do. nking it was the cure for all throat problems. They told me to eat is true for breathing steam. You need to position yourself so that 
later oain the shon te i * rare ar age bette lots of honey if | was hoarse. These are interesting ideas, but you can draw air slowly inward and be able to take full breaths. 
ed to maintain proper posture. Here, , you can see me standing they will not help your vocal cords. Here is why. Honey is not veg- Sitting crunched over vill not allow that to happen. 
upright and focusing on drawing air in and supporting it with |3" and یسب‎ norvegan food you eat will cause vocal problems. 
the diaphragm. I have expanded the area at the base of my ri- Just kidding. Here is the real reason. The foods and drinks you 
beage and | am ready to let air out in a controlled manner and swallow go down your esophagus and into your stomach. The a 
then to be caught in a mosh. It is not easy to maintain this po- Y°" breathe follows your trachea into your lungs. When you drink 
sture when playing live, especially if kids are trying to sing alo que the heat of the tea warms your throat and relaxes your mus- 
ng, run around onstage, kick you in the groin, etc. What is im- cles there and the liquid itself hydrates you to a certain degree, 
B portant is that you use this position as your home hase, so to but the tea does not touch your vocal cords. The honey you eat 
speak. Keep referring back to this position throughout the sho- | 9905 the throat, as does the Slippery Elm tea or lozenges you 
w rather than relying on the hunched over position we saw in ۴ sucking down by the dozens, but they do not touch the cords. 
The only thing that will help to soothe swollen vocal cords is bre- 
athing steam. | mentioned this much earlier in this article, and | 
cant stress its importance enough. 




















the second photo. This position won't save your voice either ne- 
a cessarily, but it is a good building block to start with for your 
new vocal foundation. Now, I would like to give you some prac- t = 
tical tips of things you can do to help your voice when you are ۳ steam saved my voice. The idea is that when you brea- | _ 
fin a show, tour or practice situation and are actually using yourlthe steam that the hot steam passes directly over your cords on 
voice. lits way into the trachea and thus reduces cord swelling. | men- 
tioned that the vocal cords would protect themselves after they f i Z ۱ 
begin to swell by producing cysts or nodules (and trust me when I So, | can't tell nine [am Kus t 9۳ 


: he last photo. Here, 
tell you that you want neither of them). Well, something to keep | Brian had put his hook aside and is sitting the way I used to sit 


in mind is reducing that swelling. Hot teas aren't going to do it. | after every TRIAL show on the last U.S. and the 1999 European 
Breathing steam will. What you need is a pot, preferably one th- tour. Note how he looks like he is going to puke. Everyone will 
at you can plug into the wall and about 3-5 cm of water in it. look at you and think that, but that is okay. They are not the 
(After you sing, and | mean immediately after you sing, heat the [ones with the swollen vocal cords. You are. The important thing is 
water, and breathe the steam from that water when it starts to to position yourself so that you are far enough away from the st- 
boil. Now, it is important to do this correctly. _ eam that you don't burn yourself or your throat, but close enough 
that the steam doesn't just dissipate. You should feel heat as you 
take long, slow, open throated breaths in. This will take a lot of 
practice, but stick with it as it is totally worth the time you put 
in. Try to feel the steam on the back of your throat. Think about 
your cords while you do this and it will help to dir-ect the steam. 
Do this for about 10 minutes after each show. | did it for 10 


minutes minimum and it worked really well. 
oo E o E 
After you get done breathing steam, do not talk for the rest of 


the night. | mean it! Do not talk. Do not even whisper. People 
<Ø- underestimate the amount that their vocal cords are engaged ev- 
en when they are whispering. You can continue to do damage to 
your vocal cords even when you are whispering. | used to carry li- 
1 ttle cards with me which said things like “I am not talking for the 
I have some rare photos of Brian, the singer of CATHARSIS, next few hours to save my voice" and | would hand them out to 
lizing this technique. Here in the first photo, he has just finished | people to read after shows. People would think | was nuts when | 
These are things | did while in the studio recording the TRIAL a set with the Catharsians. Note the wild stare and manic facial | first handed them a card but after they read it they completely 
LP, while on the road with the band, and after rehearsals. | did expression. He really needs to calm down and get himself breath-| understood and were very supportive. 
all of these things in addition to the things | have already men- ing some steam. Thankfully, Brian has a pot of water right near- Ls 
tioned, not instead of them. First of all, drink a ton of water. by. Strange how that looks exactly like the pot of water | had on 
am talking about a two to four liters per day, especially when the last TRIAL tour. Anyway, in the second photo, Brian has ru- 
you are on the road touring or in the studio. It is really impor- shed over to breathe steam, which I commend him for, but he has 


tant to keep the body hydrated which in turn will keep the thro- not focused enough on healing himself. 


at and vocal cords hydrated and — Next, start avoiding C" He is focusing far too much on reading the book Revolution on ckage, you will be doing yourself a disservice. Keep that feeling 
Psae ai Oikina I ها ی ات ای زا مک دای ار‎ pos-[| and don't clear your throat. This takes practice too because it isa 
n a ME 3 ee ene = ÁS bit uncomfortable to want to clear you throat and then not do it. | 
air will cause constriction in the muscles of the throat and will | E Thai the fist m WI ese year web de ad 
make for increased tension. Drinking warm fluids and eating on idiiidia eb eil stretdi und sc ibo orarin or 
warm foods, along with wearing a mouth covering like a scarf if E a sin Tor awhile auld aive my body a thance to gst 
t'is cold oat, will keep 2 اس و‎ I وی‎ c working. Then, | would start with a little humming to engage the 
ee "dn iR e h ^s E dE e cords, then a little more maybe a little louder. Then | would try 

: noe P ae an n -— e some scales or notes and then after that | would begin to gently 
tet oe tme ee J ۷۰ speak. Take it slow. If you breathe a little steam in there some- 
ig ach as] coala anait helped, Auer ا‎ qaom where too, it will help you along and keep the swelling down. By 
of our songs without vocals and spent time rehearsing the voc- tke next night: show, you should he as good as you are going to 
ale wit pin NE Ta CK playing in du pradice Ec i Î get for singing again. Just repeat the process afterwards and you 
you try this, plan the delivery of every word, and consider drop- takt iust endup skay: 

lap pe r a ۱ i te ie par oh i or 
vocally. Ey ing out on the last two nights. In Poland, there was a fog mach- 
35 amine, which are totally destructive to the voice. Avoid and destroy 
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5 a a aa 
| would suggest not clearing your throat, even if your voice feels 


like it needs it. This is a good general rule, but it is especially im 
portant after singing. Your cords will begin to coat themselves wi- 
th mucous in order to hydrate themselves. This is a good thing, 

and if you clear your throat in order to clear what feels like a blo- 


















































































‘them at all costs. And the last night, in Munich, | just pushed 
"WAY too hard because it was the last night and I had made it. 
got a little too excited. Remember to keep yourself calm, 

okay? Ultimately, this is punk rock. Who cares if you look like 
‘a nerd when you are taking care of your self. Forget about m 
looking cool. Your health and your body are the top priority. Do jis... 
what you need to do to take care of yourself and let everything ۱ 
else he secondary. 









The more you care for your voice, the more shows you will be 
able to play. | know this has been a large amount of informa- 
tion, but I still suggest that you go out and research even more 
on your own. Talk to a vocal coach or two and explain what you 
; want to do. Play them some hardcore CD5 to explain and be 
ready to explain the music. My teacher had no idea what was 
going on when | played him some hardcore for the first time. „~ 
And don’t be afraid to switch teachers if you think things arent 
going well with the first one you select. | did. | switched from 
one who really wasnt helping me the way | needed to one who 
helped me record the LP and tour for three months. 


Okay, email me if you have any questions anytime at info (at) 
wordsasweapons (dot) com and | will do my best to answer 


them. 


Now go breathe some steam. 





I have about ei f [ 1 
۱ لا‎ 
the zine, but perhaps this will appear in the next issue or 2 ET 3 NOVEMBRE * NDVEMBER CEN AND "siad 2007 


something. -E = 8S B'E-EVE-N-AÀ. 


"B REF an | =p 
gE RES Eg a ag ard eats A ET 0 zem a guest writer. Tim Fenwick of Peterborough went to to Montreal pm the. "Varning from M Montreal this fall, and he 
A ی‎ d E p ono E was happy to report on the event for Free Society. Thank you for bringin’ me the new BALLAST LP! 


S 3 So, my girlfriend Brina and | went to Montreal to check out the Varning fest, a big two day crust fest. I was pretty psyched, cos 
WARCRY [AE TW E WORLD E TO DEATH were playing, and my friend Paul ۳ " ا‎ were playing too (they weren't, much to my 
— ف‎ dismay). A Rag 1 ۱ T ds 
«(۳ وت‎ REI LL We got up early, and thumbed it down to Oshawa, and from there, we sat at a truck stop for a bit. That was a bit of fun. Some 
BROKEN AMA BORN DEAD iT Ht) Tsim toothless hick didn’t care for us, apparently, cos he came over and said, "| hope none of you have warrants, cause the manager 
AISHIAISITI just called the cops on you." | went inside, ready to berate the manager for being a dick, but he claimed he hadn't called the cops, 

[o AREER ا‎ 9۷۷ 0 the dood who worked outside was just a bit of a weirdo. He was cool with us as long as we didn’t harass anyone. 

ee DE x ne E £u So. We went back outside, and sat there for a bit before getting picked up by a young couple: a Spanish hippie-ish girl with green 
hair, and some preppy Quebecer. Dood was fucking nuts. They dropped us off right outside the Saint, where the show was going on 
at, but he did 160 the whole way there. The most aggressive driver | have ever been in a car with. He made Brina look like a safe 
driver! Riding peoples’ bumpers and shit, everyone hated him. We got quite a few middle fingers from other cars. Not only that, 
but the whole ride, he blared the most bullshit Quebecois singer/songwriter type crap. It hurt my ears. " 
Anyway, we got dropped off right outside the bar, and it was pretty much solid punk rockers for a good two blocks. Travellin’ kids, 
drunk retarded teenager kids, all sorts of em. It was only 5 PM at this point, so we found a few people to go drink with and had a 
few beers. I tell ya, buying beer in a convenience store is just so... convenient! 
Anyway, these kids were starting to worry me, saying that WORLD BURNS TO DEATH wasn't able to get over the border, and all 
sorts of good, fun stuff like that. WORLD BURNS TO DEATH was the one band | wanted to see the most, aside from SKITSYSTEM 
(Paul, you bastard!). war Wa: 
Anyway, we went back to show and it had gotten underway. | missed a few of the bands, cos I'm used to Peterborough band breaks 
where you get a good 20-30 minutes between sets to go drink some beers outside. Not the case this night. The bands that I do 
remember seeing were... BROKEN, who were really good, fast and heavy, and had a huge bald singer who looked like the dood 
from NEGATIVE APPROACH. WORLD BURNS TO DEATH, who amazed me with how little they seemed to be into their set. Seri- 
ously, they sucked the first night. INEPSY sounded like they always sound, good and MOTOR m eV p 
WARCRY, who | was not so much into on their record, but live they were pretty impressive. 
After the show, we went outside, and there was a line up to a discotheque or some shit right beside the Saint. Everybody smelled 
so bad. There was so much man-perfume I got a headache. Seriously. Then we tried to get into the after party, but we couldn't. We 
drank outside for a bit, then we got directions back to our friend Marjies house; but we got completely lost. Some homebum tried 
to make us follow him, but | didn't much want to hang out in his سل‎ den. n. [ »' b ‘a PES 0 i | ea 3 
yt Ve 7 وش زا‎ M 

Beige (left) - July 2007, Peterborough, ON ۱ 
۶ ۲ 
| ۱9 ۲۱/۱۱۱۲۰۱۱۳ ۲۱ 

We finally ind out vais Mariies leat was TJ Brina woni right to bed, but | ni up for a bit, drinking with Marjie’s boy- dl 
friend and Joel from RAMMER. That dude is fucking hilarious. He was rocking out to old thrash, EXODUS, BEOWULF, shit like 
tat. IPAE oah AUN Nat ta E BD TEL: AU 
Next morning, we found out they were selling 18-packs for twenty bucks, so we grabbed a few of them and hit up this greasy 
spoon diner for breakfast. The waitress had some crazy teeth going on. Most of em were normal lookin’, but two or three of em 
just stuck straight out. I think she coulda eaten an apple through a chain link fence. The poutine was good though... TE 
We drank for a bit and headed to the show around 6:30, 7ish. Don't remember too much of who I saw. AFTER THE BOMBS vhs | 
Their sound wasn't the greatest, which was a disappointment, seeing as how they kick ass. All you could really hear was the vocals L^ S 
and the drums and the closer you got to the stage, the quieter the vocals got. CAUSTIC CHRIST was AWESOME. Probably the best BOMBED ( OUT ETE July 2007. Peterborough, ON. Not at 
band all weekend. They played a lot heavier and faster than their records. WORLD BURNS TO DEATH was also a lot better the Varning From Montreal. 


second night. They seemed like they were really into it. They didn't wear any eyeliner though. | was a little bummed out by that. o? [9| e Flet i BB دور ها‎ 
They also didn’t bring any merch. MEANWHILE played last. They were really good as well, putting a good ending on a "Y 

weekend. It didnt end though. 9 5 V Ted. BU] ۲ 51 PV KS TES ELS si 

Marjie managed to get me and Brina into E after show, and CAUSTIC CHRIST = E were doing Se e A VARNING F ۱0۳ WMON'TBREAI- 
CAUSTIC CHRIST kicked ass with an entire cover set, playing all sorts of shit from POISON IDEA, to, | think, IYNARD SKYNARD. It xy, ( FESTIVAL x 
was pretty awesome. | was also getting a kick out of all the French punx with their perfectly studded and painted jackets. | wonder f / 

if they have ‘studing parties’. “THURSDAY NIGHT. MY HOUSE. STUDDING PARTY". | wonder. "(43 BaP Fw sees 
Anyway, Joel couldn't get into the after party, so he hung around outside, and every time | went out for a smoke, he had found a 
new group of people to bum wine from. Seriously, that dood is hilarious! He was wearing tear-away pants, Reebok high tops, and 
one of those Miller High Life hats from the ‘80's, the ones with the hangy flaps on the back of it. Every time | went out, he was 
handing me other peoples’ wine bottles. It was pretty fun. 8 ۸2-۳ $ EV Lili 
Marjie wanted to go party after the after party, but Brina and this other dood that was staying at Marjie’s were already passed 
out. So we just got a cab back to Marjie’s place. Marjie’s friend Octavia stopped over for a bit, and we drank a few beers, then E 
passed out. Wd 11 8 à LIP ZS A ۳۳ BF £ MEANWHILE - WARERY 

We found out the next morning that the two other people staying at Marjies were heading to Toronto, so we caught a ride to ; WORLD BURNS TD DEATH 
Oshawa with them. They were pretty cool and funny as hell. The whole ride, we listened to a good mix of crust and early 5 x CAUSTIC CHRIST - INEPSY - BROKEN 
dance. They had one of them crazy hybrid gas/electric cars too. ANN didnt E for gas once and the gas metre barely went dow AFTER THE BOMBS - BORN DEAD ICONS 
one bit. The car was also quiet as hell. $ |t A FN و کی‎ Iu af pele pe - COMPLICATIONS 
From Oshawa, we made it back to Peterborough pretty quickly, got SA up by some hippies 4l to PHISH who asked us if CAREER SUICIDE - MAN THE CONVEYORS 
we had any weed (cliché), and a priest. | think the priest was actually cooler than the hippies. He dropped us off a block from our AGHAST - THE CONFUSERS 

house. MAEA S T E A. AF © oe Pee ۱5 4 BDMBED DUT - THE DMEGAS 

So ended our fun weekend, but I still had a bag full of records that | picked up to listen to. All in all, it was a T -ass m EE 1 NOVEMBER 2ND - 3RD 2007 


x A got AT THE SAINTS (20, STE-CATHERINE W.- MONTREAL) 
x of lotsa m music, lotsa drink, lotsa e. people, and lotsa kick- cass ne 3 ee s * í- Y s T TNE SAINTE HO, ATE T ATHERINE W -MONTRE 


UD ^ ^ 
30. STE-CATHERINE WEST a THERE lv 91۸18 ۲ al SHARP! 13$ AV. 7 16$ DOOR 
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À REBEL LIFE: Ag ipterdred with Peter Halafatts 


j 2 The propag that the wealthy have used throughout for example)... how ie ene navigate this? 


PK: Very good question and my answer is that if willing | can 
befriend my enemy's enemy. Besides, | think the wealthy have 
forced the working class to radicalize their ideologies to create 
confusion and separation. | believe whether we are talking ab- 
out white and black racists or Christian and Muslim fundamen- 
talists, if there weren't these constant overwhelming pressures 
to scapegoat our working class situation to the most immediate 
and easy targets we could all find a common ground. No one 
wants to talk about class in this country as the root cause te all 
of the world's problems, Bell Hooks makes this point excellea- 
tly in ‘Where We Stand: Gass Matters’. We have more in ce- 
mmon with white and black racists or Christian and Maslim 
PA ES: I'm curious about how you arrived at the ideas presented in IET LER : تشد‎ ri ahs: 
A Rebel Life’. When Archie died, did you already have the per- ly distributed, but a house slave and a field slave still have 
spective you do now, and his death merely concretized what you peor 
. -— <= ۳ E = 
Peter Kalafatis came from a working class background and had already come to believe? Or ws ian epiphany, where all FS: I'm carious about the politics of NYHC... | am aware of the 
spent his teenage years on the streets of Lower East Side NYC. PK learned T by = T activity on the LES with regards to squatting, ABC NO RIO, 
He now has a Masters degree in philosophy and is the author "^" —— E etc... but for the most part, the more well-known NYHC seems 
of a new book called'A Rebel Life’, reviewed in Food for foni my bome with the punk rockers and hardcore movement, | E OTT LE 
Learnhole'. This interview was completed in November 2007 immediate E" روت‎ Nm M ees - = MAGS, etc...). When you see their lyrics there seems to be a 
via the internet. gold that my immigrant father praised so often is not how it se- OTR ما‎ mE e TUTTI 
ems. | was a drop out, uneducated and | could barely articulate a F 7 Vins n Eb 
l semi original coherent thought which | didn't pick up from the TV لس وت‎ an ارجا‎ 
PK: Peter Kalafatis EO | kn hi ith tbe wel of the perspectives are mixed in with nationalism and things 
or magazines, but | Knew something was wrong with the world. like that. What's your thoughts on "IA 
FS: In a few sentences, present PIECE uiu rebelled against everything, until there was nothing left but dea- PK: | always found the nationalism in NYHC odd, and also the 
death was murder. ۱ th, so | committed suicide, not with a gun, but with conforming — . al Fc owe ct hop) d 
PK: Murder is not only the oul killing of one human being and going back to school. | wanted to know why things were the i As a the sikai e the set ake j eem 
by another; it is also a conscious system or policies that con- way they were and how to change them. | was becoming another pee EN € : Lon 2 eL " 
tribute to purposeful deaths. My brother and | grew up igno- bourgeois middle class American with a false pretense thatin hat interest Lac. Ne viel A ود‎ disa c è 
rant in a rigged and manipulated system. Our choices and deci- order for change it must be from within the system. tion of the life led 1 ی‎ 5*7 Ww 
sions at every step were from implanted subconscious respons- When my brother died and everyone around me was faulting him real ene E i 3 DECIES thane. We were 
es from this rigged System. There are Clear manipulators and for choosing his path in life, a path that | was on and not out of i ek E oar : 1 
people whosindéystand the inner workings of this system and any great strength, but by chance | got off, | could not keep gai- FS: Within the punk scene divisions exist between politicized 
are ther@foreeusippedivith the, knowledge to make better dec- ng wit this BoEGêois morality | was forced to adoptet wantite factions and a liticized factions and one of the ge criti- 
isions, so the actions of the mindless drones (self included) th- bring justice to my enemies for the system they control and mani- dins eil ES TE die the 
at stem from this system are their ultimate responsibility. You pulate. | want to make it clear that | don't want revenge, because ۳ A EERE s P ۷ onha i 
cannot fault à person.that has existed in ignorance, sometimes that just furthers our working class ignorance. What I want is ju- = tely t t ü PT t om m 7 
through generations, for not’being able to choose through this stice, but Í don't know how to get it within this overwhelmingly = foe tamed a ah خی‎ Ad ور‎ 
riggéd system. It is like telling à monkey to work out a mathe- corrupt system. zu brought into adulthood. for me, the punk and hardcore scene 
LECT DEL END AER Y E MIMFS: In the book, you talk about going through a box of relics from دم ی‎ AAT ehe ies a. 
tial to break out-of his ignorances iknow this doesmt sound ni- TESTER BRENT TEUER TR A T realized. In its limited capacity, it helped me understand the 
ce forlus, but it is RIEN ET E ar Mil e broken. A lot of people may not know the story of this show. true nature of the world and gun me the foundation to build 
rancê İs to acknowledge this fact: As much as miy iM What was the topic of that particular Geraldo show and how dii  MHMFBAN philosophy. Sure some use it as some jock fight- 
aht lave rebelled, he didi vay trat playsinto'the pes this fit in with the NY ing identity (to some extent | did as well), but hopefully you 
tion this system forces individual thinking. The system consci- PK: That was around 1988, | was 18 years old and a non- racist mature and retain these punk ethics, not G appearance (dress- 
ously murders, jails and pacifies through labor, rebels and indi- skinhead. The point of going on that show was because of the di- ing, tattooing) but by intellect. In BOUND te 
viduals that attempt to think for themselves and that is how stinction I just made about skinheads. At that time skinheads ya, will be one by radicals within the system 
my brother died — fighting to be a true individual. were heing systematically branded as racist and we wanted to sh- ۰ 


s y 1 FS: The "conform or die" decision is felt most acutely by teen- 
E enc oce ee ow the public that the skinhead movement was not racist. One of age punks with the imposed futures of the previous generation 


about the way society is organized that may be a little difficult the racist skinheads eventually threw USAC CC OACCICEE looming ahead at age 18. In the book there is an almost recon- 
for a person who has never thought about it to admit, even direction when they thought that their people were under attack TT conformity... v x DU feel conflicting feelings 
though the evidence of its truth is everywhere around us. 150 by his Tent guests. ] was in the front pari about to defend my- 
years ago, ideas like these resonated with millions of people... : 2 PK: No, when my brother died my purpose in life was finally 

it was dear to them... why do you think it's difficult for people cemented. Our working class war has many fronts. Some are on 
to accept this analysis in 2007? the streets, others are in classrooms and others are snuggled 
PK: This is a broad question because it depends on the people up right against our enemies, waiting. One of my main mes- 
we are referring too. Working class South Americans, Asians, sages of the hook is to conform and not sell out. We need to 
Middle Easterners and most Europeans I think would agree. It put ourselves in this system, without forgetting where we came 
is us, working class Northerner's, who find it the most difficult from and understanding that there is a greater purpose for our 
to accept, but then, the problem is with what we call “working : i position. Unfortunately, a true and lasting revolution in a wea- 
class” compared to say Mexican working class. Now we can't fo- PK: There wasn't a threat of neo-Nazi’ on the streets of NYC, at Ithy nation needs to be paid for and will not happen on the 
BUY ue NUS aoro, BIER foi least not of the skinhead variety. We went on the show because — streets. 

would probably find people to accept this analysis, but the que- threat ope from kids and EAE of the community that 

stion should also be why they don't want to really do something thought all skinheads were racist. PK: As | was coming to realize my working class situation more 


about their situation compared to the people of 150 years ago. 5: We're in this با ی انیت‎ being ass brethren than the songs from bands | was parroting, | understood to re- 
with those we are violently opposed to ideologically (neo-Nazis ally fight is not look like you want to really fight. Our punk 38 

















7 ی موب‎ 2 ee ll history to control the masses has become so finely tuned in our 
P MÁS modes technological environment, that the masses are so con- 

centrated on fighting along race, culture and nationality, instead 
of what really divides us all, class. Great misconceptions exist to 

~ strengthen people's ignorance, like Capitalism beat Communism, 
M when neither of these two systems ever existed ideally. People 
truly don't understand the closed hierarchy within both systems, 

and the way a few wealthy elites have dominated the two. Capi- 
talism and Communism are simply propaganda labels by the wea- 
Ithy fighting their own personal wars, such as Democracy and Dic- 
tatorship. I think these misconceptions with others are the reas- 
ons the working class in the north and Europe do not get it in 




































































PK: We did not know the racist skinheads and they were from 
down south. 
FS: Throughout the show, the opposing guests and Geraldo seem 
to minimize the neo-Nazi threat, but was there a genuine threat 
on the streets? 













rock appearance has become just that, an empty appearance ms to convey some of these important messages. 

EET TARTE C EU ES d E CEPS: What was your major work you did for your philosophy 

us in their intended class stratification. | mean, when | am bo- masters degree? What type of philosophy are you most inter- 

rn, the way | speak and my culture automatically limits my pos- CIQ EH 

sibilities in a rich man’s system, now my appearance makes it PK: No punk rocker worth his salt would not have read and be in- 


even worse. Now what do you do to live an authentic existe- 


fluenced by Nietzsche, so he and the other existentialists are the 


nce? Live off the grid? If my kind weren't at war and ignorantly foundation to my philosophy. What I concentrated on in graduate 


enslaved like some Platonic allegory, | might and almost did 
just that. But my brother is dead and if | do nothing he dies 
and we exist as the low life, thug, junkies the wealthy would 
have you convinced was our true purpose in life. 
FS: Central to the story is the conviction that Archie died from 
drugs... What can punk communities, and communities in 
general do to combat addiction and the proliferation of drugs? 
How can non-users help users? 
PK: What concerns me the most is addiction and this bogus 
war on drugs as it affects the working class as opposed to the 
wealthy. We don't recuperate as easily after an 
addiction as do the elites, whose drug use stig- 
ma is seen more as a problem as opposed to an 
inherent trait that we would posses. An example 
would be Rush Limbaugh and the Kennedys who 
after the addictions still maintained their perso- 
nal fortunes and more importantly their status 
in the network. Addiction for us is not the prob- 
lem, but a byproduct of the true cause — a syst- 
em that favors mindless conformity and a few 
elites. They would rest addiction on the shoul- 
ders of the individual by calling it personal resp- 
onsibility, therefore releasing the system and its 
manipulators of any responsibility. 
Addiction is in the mind, even if it is found to be 
partially genetic, a healthy, intelligent, logical, 
rational mind can overcome and control any phy- 
sical urges. We see this all the time in society 
when a priest sustains from our strongest urge 
of sex and a revolutionary goes on a hunger str- 
ike until he dies. They have the will and strength 
to go against our primordial urges and it is the 
same with addiction, disease or not. My point is 
a strong mind can overcome our physical nature, 
but our conditioning from birth breeds a slave 
morality that dominates across generations and 
therefore does not possess the strength needed 
to overcome these physical urges. The wealthy 
know this of the masses and use it to dominate. 
Now what can be done to help the addict? Take 
away the cause to the ignorance that fosters a 

eak and animal mind. 
FS: In terms of the writing, it seems like a pretty 


ambitious creation... Usually fiction/science fic- 
tion is used for social commentary, where you've 


reality and presented a pretty tight explanation of the social 
forces that created it. Did the book come pretty naturally or 
did it require many revisions? How did you come up with the 


PK: During those early days of my brother's death | wasn't sure 


what | wanted to do about who | have always held responsible 


wr WOW TR PY 


school was the philosophy of science and technology. 

I have been working on a philosophy of mind and technology and 
the direction of its evolution. | am with other scientists and tech- 
no theorists that believe humanity is evolving towards a global 
brain residing in the now primitive architecture we call the inter- 
net. These theories are based on real science from real scientists 
like Kurzweil, Bloom, Dawkins and Dennet. Signs of this happen- 
ing are abundant when at all levels of life we see an inherent 
struggle to connect, such as human societies, colony of bees and 
ants, herd animals, bacteria, you name it, the individual entity 


CAPITALISM 


۳ 


PYRAMID or CAPITALIST SYSTEM 


cannot survive on its own. | think that human society is radically 
changing as we speak and evolving towards a utopia where the 
biological gene is no longer the dominant replicator and as 
Dawkins might put it; the mind "meme" has separated itself for 
a more favorable digital environment to replicate. 

FS: What does literature offer for communicating a perspective? 
What are some books like this you've been influenced by or enjo- 


for our lives. It seemed like | was reverting back to my old self (TCH 


and wanting to avenge my brother's death. | was truly losing 
control. A few weeks after his death my wife became pregnant 
with our daughter so | sat down and wrote her a letter about 
what almost happened and her purpose in life and reason to 
her birth. I really don’t know, but from there | just turned the 
letter into a book. The story is true to life so | was basically 
just retelling events that happened, thoughts | was thinking 


while adding social commentary. 
FS: What prompted you to use dreams as a device? God's 
Dream’ was especially persuasive. 


PK: Throughout the hook | try to deal with important issues 


PK: What literature offers to communication can be both enlight- 
ening and enslaving. Look what the most reproduced work in his- 
tory, the bible, has done to the psyche of man and the formation 
of societies on this planet. Literature offers a great deal, but | 
am afraid the traditional and archaic methods of delivering these 


messages are geared towards enslavement. Thankfully this inter- 


net era will destroy these old corrupt methods of delivery. 

FS: What was the band you were playing in that you mentioned 
in the book? 

PK: DOGSALIVE 


FS: How does your family feel about the book? 


leal. Ò. 


that affect the working class so | didn’t want to tell some dry — PK: They feel | should not have brought our family problems to 
l] memoir story or some heavy philosophical tract. I used drea- the public forum. | respect and love them but | disagree because 


if our lives are to have any meaning it is at the face of truth 

and the courage to change what most people agree to be a cor- 

rupt system. My brothers potential to be something more and 
live a fulfilling life was snatched away from birth as it is for 
many of our working class kind. If | would have left my broth- 
ers demise in the hands of some rich man's system, faith and 

God, we would truly be nothing more than the sheep they tried 

to raise. My brother was a real individual and had the prob- 

lems of real people. What controlled him was not his fault be- 
cause like me, from birth, we are born ignorant without the un- 
derstanding of HOW to climb out of our hole. Make no mist- 
ake, this "understanding" of the world is a protected secret 
and me not shouting about what is truly happening would be 
just as accountable for my brothers murder. 

PK: | think the system in almost every aspect is corrupt and 
works to maintain a hierarchical level of power, that 
when viewed on the world stage has not change thr- 
oughout history. The only reform of this system I 
would agree to FIRST and foremost would be the se- 
vere limiting and capping of individual wealth and 
power. No one person or a few should have more po- 
wer than the masses. I think if this was adhered too, 
than we would have a true Democratic and equal so- 
ciety. Short of that, it is revolution with this one pri- 
nciple as the primary law and building of a new soc- 


iety. 
FS: Thanks a lot for the interview. 
PK: Thank you. 


To get copies of ‘A Rebel Life’ or 
contact Peter Kalafatis: 
pkGarebellife.com 
www.arebellife.com 
pace.com/arebellifebook 


Check out the tribute webpage for 


Archie, Peter's brother: 
www.myspace.com/14164882 
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CHOMSKY ON ANARCHISM 


By Noam Chomsky E %e 


ISBN: 1-904859- 20- 8/ 9781904859260 : 
“Chomsky on Anarchism’ is a collection of writings by and’ 
interviews with Noam Chomsky that combine chronologi- : 
cally to paint a picture of his anarchism. It would make . 
| for an extremely long discussion to address each piece 
included, but just for example, | will focus on one of the 
major writings. ‘Objectivity and Liberal Scholarship’ is a 
long critique of intellectual tendencies prevalent of the 
19605, although still relevant today. First, the essay 
introduces the subject by discussing ‘revolutionary subor- 
dination’, where intellectuals write in a way that does 


25 By Roderick Kedward 
7] American Heritage Press, 1971 . ke 
library of Congress Catalog Card Number: 75-119459 ۱ 
This was one of a few books I've managed to find at the Pe- % 
3 terborough Public Library on the subject of anarchism. In 
1 ‘The Anarchists’, Kedward attempts to paint a historical pi- 
| | cture of the anarchist movement spanning the timeframe he 
] feels was probably the most active for the international an- 
archist movement: 1880 — 1914. Although this isn't the 
beginning and definitely not the ending of the anarchist ۱ 

‘movement, it probably would be a fair timeframe to work 
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: us 6 P (The Paris Commune, Russian Revolution Pt 2, Spanish Civil 
۳ + War/Revolution, etc...). To an extent, | found the first cha- not criticize a revolution or ‘revolutionary organization’ 

i 1 ۳ | pter, The Making of an Anarchist’ somewhat useless. It did B (IE: the Communist International at the time). Then he 
serve the purpose sy odii describing the suffering and deprivation experienced by the wo- (introduces ` counter- revolutionary subordination', where intellectuals give eminence and superior- 
rking class, and the cruel repressive means of the State during this time period, which may give — ity to existing order. This was an EXTREMELY difficult concept to unpack. Chomsky was not enti- 
the reader some context as to why people with crowns on their heads kept getting assassinated. rely clear in explaining it, but through the second part of this essay, he was able to demonstrate 
However, the author attempts to look at the backgrounds of some anarchists to see if there are any the meaning of it. Chomsky focuses on Gabriel Jackson's ‘The Spanish Republic’, a book about 
common threads. There is an amusing reference to Lombroso, the ‘criminologist’ who used facial the Spanish Civil War and Revolution. Although he praises the book, he uses the rest of the ess- 
features and skull shape to deduce criminality, who studied how many anarchists had some common | ay identifying all the ‘counter-revolutionary subordination’ that appears in the writing. For exa- 
physicality, and the author rightfully discounts Lombroso’s ‘science’. mple, he shows where the tone of the writing suggests great chaos or disorder, attributes it to 
However, the positive thing about the first chapter is that the only conclusion about ‘The Making of | the anarchists of Spain, without any textual reference, only speculation and conjecture. This is 
an Anarchist’ that there seems to be is that there is no common thread. Kedward demonstrates by far the most difficult writing of the whole book, at least until you get to the part about the 
that some of the great theorists were drawn from aristocracy, while many others were toilers the Spanish Anarchists! Nevertheless, it's a great essay, and a weapon against mediocre intellectual 
same as the people the propaganda was targeted at. After the first chapter, the second chapter, positions. IS CWS aan RA Fees UN; RE 
‘Individual Terror’ focuses on the ‘attentat’, or ‘propaganda by the deed’, which were the terms The interviews included throughout are great accompaniments to the writing because of the con- | 
commonly used to describe assassinations by anarchists. This was interesting to me because this is versational tone, and the questions are frequently directed towards succinct answers thata are 
an aspect of anarchist history that doesn’t get much focus in current anarchist literature (as far as — particularly revealing of Chomsky anarchism. 2 EC We 
I'm aware anyway). After this, the chapters discuss collective action, education, art, and some more' Throughout the book, Chomsky is thoughtful and reflective, and not entirely dogmatic (in ies 
recent (19605) influences of anarchism. When reading this, one must bear in mind that it’s a book | about strategic voting and democracy). The man is tactical and his ideas about how to struggle 
written for general historical interest, not necessarily by and for anarchists. As a result, the age- | for freedom are dependent on numerous factors, which boil down to a belief that tactics are det- 
old preconceptions of anarchism and anarchists are reinforced through the chapter development. In ; jermined by circumstance and context. Another approach that | found extremely interesting is dr- 
spite of this, it's beautifully illustrated with relevant paintings (many by Flavio Constantini) and — 'awn out when discussing technology. There is a tendency to consider whether technology itself is 
photographs, and it has a rather wide scope of coverage and you bs most likely learn something inherently good or bad. Chomsky instead looks at the context of technology as the important fa- 
interesting. - : “=; nd ctor. If it were harnessed for a different purpose than maximizing profit, it could be used to inc- 


eT an only ده‎ sense m seek xm and mati structures of author- KA% worker-control, make production less labour-intensive, less monotonous, and finally create 


leisure time that could be used by all to do more of what they WANT to do. It seems like | am 
ity, hierarchy, and domination in every aspect of life, and to challenge constantly doing the same thing now. I look at the way everything is organized now and recog- 


them; unless a justification for them can be given, they are illegitimate, nize they are organized towards capitalist ends, and then imagine how much better things could 
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of the ideas | he’s presenting. 
OTHE CRYSTAL SPIRIT: A Study 0i Es Orwell 
do George Woodcock | 
امه‎ Penguin Books, 1970 : 
GEORGE ORWELL į ‘The Crystal Spirit’ is a literary ده‎ of my bate author George Orwell. The book opens with a brief ices bit about 
Woodcocks friendship with Orwell, with reservations about doing so because of Orwell's explicit intention to have no biography. 
This is a very interesting part because it brings in the inevitable speculation about Orwell's political perspective. This is briefly 
discussed at this point, and then later expanded. After the biographical part, Woodcock embarks on a lengthy chronological 
analysis of Orwell's writing, drawing out some of the major themes that prevail consistently throughout Orwell's books. The 
characteristic that appears most often is a concern for issues of class/caste, and usually (with a few exceptions), an anti-hero in 
a state of ambivalent struggle against the values of his class, and wishing to transcend class barriers. PR" I3 
Of course, there is a lengthy discussion of ‘1984’, probably Orwell's most famous book, which Woodcock describes as “the cul- 
mination of twenty years of writing, and an authentic product” (162). In response to Orwell's critics, Woodcock is clear that 
1984 was intended as a warning (rather than masochistic acceptance) of the totalitarian tendencies that became obvious in 
eorge E the 19305 and 19405. In discussing Winston Smith's torture by O'Brien in Room 101, Woodcock compares "O'Briens boast of 
| an eternity of power” to “Hitler's boasts ofa millennial Reich”, I only ine years before Orwell wrote ‘1984’ the millennial Reich 1 had LI away into 
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With regards to ideology, although it would seem Orwell may have considered himself an anarchi- ۳ ۸ REBEL LIFE: Murder by the Rich J 


st after his experience in Burma and up to a certain point, it appears he embraced a form of liber- By Peter Kalafatis Py © 
tarian or democratic socialism during the Spanish Civil War. Woodcock points out that Orwell nev- A Rebel Life All & None Press, 2006 € 
er systematically outlined his socialism and to gain an inkling of understanding, one must scour MYM TE SETS ET SM ISBN: 0-615-13514-5 | Ni ۳ 
| his writings and all that can be gained is a general sketch, that certainly includes some contradic- ‘A Rebel Life’ is the true story of a murder, presented in 
| tion. Woodcock points out again the importance to Orwell of values like truth, fairness, justice novel format, narrated by someone close to the victim, his 
and honesty. He attributes to Orwell a similar conclusion about the nature of revolution as Emma own brother. In the course of telling the story of his broth- 
‘Goldman; that “the action and its fruits cannot be divided, that one acts always to an end, but the er's death and presenting his argument for foul play, Pete- 
end will be distorted and the fruit be evil if the action is wrong’ (221). : - : ris also telling his own story, as well as presenting a da- 
In contradiction to Orwell's socialist and anarchist inclinations, Woodcock identifies a strain of co- E o ۱ mning indictment of the social form. " mi Jr 
nservatism which he demonstrates using textual evidence showing Orwell "on a number of impor- 4$ : ۳ "Peter's story begins with his upbringing in a working class” 
tant issues running counter to the accepted Socialist opinion of the time” (186). These are prog- ¢ | à $ Greek family in Brooklyn, NY, USA, and chronologically tr- 
ress, patriotism, population, imperialism, education and the State. This bit is interesting, and ext- ت‎ pe aces his development into a rebellious teenager. In 1985, 
remely tight. HiT A 3 > از‎ ea at fifteen, Peter leaves home for life on the streets of Ne-; 
One thing | thought was really interesting was how Woodcock would use the term ‘Orwellian’. Us- gioca Me | w York, sleeping in squats (abandoned buildings) on NY's | 
ually, ‘Orwellian’ is an adjective used to describe something as being totalitarian, or relating to alice s ‘Lower East Side. Shortly after, his younger brother Archie 3 
surveillance, or the panopticon effect or something, the opposite of Orwell's values. Woodcock i w eX C leaves home to join him. Peter illustrates defining mome- ` 
the term to describe things characteristic of Orwell the man, which leads me to think Woodcock pr- nts in his life, which led him to move from the LES to Long Island where his parents moved, but | 
obably felt the common use of the term was an abstraction insulting to George Orwell, the man. the trouble doesn't end there. Peter and Archie are determined to continue living hard even : 
A part | found funny was when Woodcock discusses the novel ‘Coming Up For Air’. He explains the j though they are out of the fire of the LES, starting a gang called Strong Island Boys and becom- ) 
main character of this novel was inspired by Henry Miller. Apparently, Miller felt "civilization was fins engaged in conflict with rival youth gangs in Long Island. There are several more defining 
destined to be swept away and replaced by something so different that we should scarcely regard ‘events that finally lead Peter to make a concrete decision that leads him out of drugs, gangs 
it as human" which was a prospect that did not bother him (143). According to Woodcock, Orwell and violence and into university. At the same time, Archie has continued to live a life of chaos, 
decided "Miller was important and worthy of respect... because he neither ignored nor embraced ‘and when he dies, Peter cannot shake the suspicion that he died from drugs. A 
what was going on in the modern world”. In a writing about Henry Miller, he described him as "fi- In terms of the literary style of "A Rebel Life’, there are a number of interesting characteristics. ° 
ddling while Rome is burning, and unlike the enormous majority of people who do this, fiddling |The first is the confessional style of the writing, making the reader open to the narrator's inner 
with his face towards the flames” (143). 33555556 |! i: M thoughts. This, combined with narrative structure really supports the presentation as "words of. B 
George Woodcock, famous Canadian literary figure and prominent anarchist, biographer of Kropo- fa man’s psychotic break”. The narrative structure, starting three days prior to the funeral, docu- 4 
tkin, Proudhon, Godwin, etc, inevitably focused on the importance of the Spanish Civil War and — ments Peter's reaction to his brother's death, using flashbacks chronologically to tell his story 
Revolution to Orwell. The influence of this event is undeniable, both in terms of the impact it had {that brought him to his current perspective. Peter also uses dreams to help illustrate his per- 
on his belief in the capacity of the people to organize society, and his understanding of the behav- “spective, and to reveal some of his innermost thoughts on Archie's death. Accompanying each 
iour the Communists would sink to enact their policy in Spain, and the rest of the world. Woodcock chapter is a quote from revolutionaries, writers, philosophers, etc... that relates to the content 
emphasizes this through his naming of the book after a line from a poem Orwell wrote, inspired of the chapter. There is also a reading list provided at the end of the book, which is a great idea 
his experience in Spain: “No bomb that ever burst/Shatters the crystal spirit” (14). ` to direct readers to further reading from top quality sources. P 2 Md EN 
This is now available from Black Rose Books (www.blackrosebooks.net) and | would highly recom- 4 The most important aspect of "A Rebel Life’ is the communication of an analysis of the social 
mend it because not only is it written by a prominent anarchist writer, but an anarchist writer who | form. Kalafatis places the struggles of him and Archie within a much larger scope: the omnipres- 
was close to George Orwell. DS 1 ent dass struggle between the toiling class, and the class that survives by the toil of others. 
LT ید تن‎ “We are born into this unfair system with realistically limited choices and the illusion of unlim- 
a ۹ By John Steinbeck ` <~ 2 ited possibilities. In the end, the great lie is we are how we are because of our choosing and the 
Wl (03 * AK Press, 2005 BA. great truth in this unfair system is that the more money means the more choices”. Peter dem- 
ISBN: 1-904859-20-8 / 9781904859260 / onstrates this successfully through the course of the novel, and in doing so successfully argues 
"The Moon Is Down’ is the story of the occupation of a small his case for foul play in the death of Archie. The novel also touches on issues of identity, gender, 
village by a foreign army that is at war with England and conformity and authority. The cover of the edition that I received also perfectly illustrates the 
France. Its not hard to figure out that he’s talking about State of the working class... The picture depicts a soldier thrusting his bayonet into the stomach 
Nazi Germany, but | guess he was aiming for universality. of a worker. Robert Minor originally created this illustration in 1916 as propaganda against the 
The occupying force intend to have a friendly face on the First World War. The illustration came near the end of a time when there was much greater 
occupation, but the townspeople are nonetheless disapprov- international solidarity amongst the working class. This was a time when sectors of the working 
ing of a foreign army in their town, forcing them to work class could still see clearly how going to fight a war for the interests of the rich was akin to 
















































































































































































Sika caalmines only to hand the coal over for export to the killing brothers and sisters. This is an effective depiction of the dealing and use of drugs, FN 
puce front for use by the occupying army. The drama is intensi- well as the violence, between members of the working class. me. A TAIRA 2 
fied by the murder of occupying troops by a local miner, who A Rebel Life’ is an excellently crafted novel that tells a compelling story, but more importantly 
IS DOWN is tried for the murder even though the guilty verdict and throws a spotlight on the disgusting and inherent inequalities of the capitalist system, demands 
sentence of death were decided before the trial had even. — class-consciousness, and stron ly argues that until M has been achieved, "there can be no f 
| L2 2 : due After this incident, dynamite dropped by allied air Var but the class war”. : Y A» jt F : 
| planes for use by the townspeople makes the lives of the people of the occupying force hellish. The C 
| rest of the novel builds quietly toward a final battle, which is implied will happen. The novel ends ۱ 
with explosions and the shared understanding by both the town’s mayor, and the leader of the * ند‎ A ^ AO $ 
occupying force that the inevitable end of the occupation has come. 7 a HE U u me kae و‎ F 
"The Moon Is Down’ demonstrates the futility of an occupying army trying to crush domestic resis- 7 Every line of serious work that Í have 
tance, which is a supportive message for all of us. Presented, is a contrasting of the differing per- , ۱ ^ ^ ^ 
spectives of government, leadership, management (whichever you want to call it), that places the Ü written since 1 936 has been wr Itten, / 
‘leader’ in the position of serving the will of the people he’s governing, not dictating his will to the a A n a c P n g 
people for them to comply with. | am against the idea of the state personally, but it seems the directly or indirectly, against totalitar IE TIE 
s intended purpose of representatives is to REPRESENT the people they govern. There are also ideas zi E ore 
presented about the position of the common person as pawns of wars waged for the interests of ism and for 1900 atic socialism, as l 
0:۰5 _ ۲ / __ JE) Se BE NESEY 1 e1 
This is the first book I've read by John Steinbeck and the thing that strikes me most about his understand a = George Orwell 
writing is how he uses a style that just seems so "American' in its delivery. However, the stories Vig 0^ 4 $ ر‎ P N 
are about deeper issues. | intend to read more of his stuff, and the next up is ‘In Dubious Battle’. : 
iU — 4A CUY UU Xu | 
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ing melodic guitar, and dual vocalists overlap each other 
with screams/growls, and actual singing. lyrics appro- 
ach personal issues from an anarchisU/feminist per 
spective. This interview was done via the internet 
in January 2008. Questions answered by Craig. 


XY Is punk rock still valid as an avenue for 


confronting oppressions and privileges, and 
yg spreading a libertarian perspective of liv- 
ing? Is it necessary, or is it just preaching 
to the converted? 5 
|] C: It seems like punk is a valid avenue for 
@ social change and can also be a healthy ou- 
jj tlet for some of our frustrations with living 
in a fucked up world. Especially since a lot 
of our political and lyrical content is shap- 
ed by our experiences and is more personal : 
rather than theoretical or abstract. At the VE | 
same time it seems easy for punks to seem. . 
receptive during shows without taking resp- 
an onsibilities or interest after a show. i 
سدح‎ It definitely doesn't feel like preaching to the converted. Some of 
FS: Whos in Rr ert tr e 8 p ,5 feel constantly defensive in the punk scene, surrounded by 
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FS: Were any members involved in music prior to CREOSOTE? 
I've heard somehow there's a connection to CONTRAVENE? 
C: We've all been involved in other bands except for Taryn and 


FS: On your myspace page there is a summary of the goals of the 
band. How do you strive to incorporate these issues and concerns 
into the band (ie: lyrics, organization of the 


but opposition to snowmaking on sacred sites in our area has 
heen consistent. That opposition hasn't been headlined by the 


band, live show exp- punk community in any way, though there are individuals who 


erience, etc...)? a r x: 
C Being aware of show dynamics is important to us when we 
play. We want to ensure that people who may not feel comfort- 


Xochitl. The connection to CONTRAVENE, other than friendship 
is Nick who used to play drums. ( - 
y 1°) o 


FS: What does the name CREOSOTE mean and how is it pro- able or safe in a space like that feel supported and welcome. 
nounced? M Sometimes this is communicated between songs, sometimes it 
C: Creosote (pronounced kree-uh-soht) is a plant that grows in Y becomes obvious when we respond to a situation that we have a 


the deserts of the southwest. ۱ WW | ! problem with, etc. When we play in our hometown, there's usua- 
۱ { jii a group of womyn dancing in the front. When talking to some- 

FS: Does it represent anything for the band? em (4 lone whos being fucked up or threatening isn't enough, its usually 

C: We felt connected to the name because we all come from the womyn and queer people who throw them out or take the situa- 

southwest as well. Creosote has many healing properties and is tion outside. Occasionally it has been necessary for th 

a natural antiseptic. Some say it can cure loneliness and depr- BO M : zd aaea Wo dest shy a 

ession. It’s the oldest plant of the southwest dating back to the i í E i 

dinosaur days. This plant has a unique root system that stre- away from confrontation but we try to deal with- | 


tches underground for hundreds of miles and was the first ویو‎ : exism as T 95 sin in 1 | 
plant that grew back after the bombings in the Nevada test I EO MONEO E SEV 


۱ و‎ = (something like, ‘macho punx fuck off on our ۱ lee pt 


} ifliers so that our intentions are clear from the | (tO uso 
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FS: Is there a conscious vision او(‎ Neue rH a 
thetic you're aspiring to with CREOSOTE? Bf y. m NY Let (out 
C: We're trying to create a driving, melodic anarcho-punk influ REET LOT OLLI e 

enced sound with dual female vocals. Our decision to break the LOU A AALLS LALO 

formula of aggressive male vocals complimented by female vo- historical/cultural context of the region, and 

cals that are more sung is intentional as well. We'd like to con AU Tue ALEE ALALE 

sciously create and/or add to a genre of anarcha-crust. W^ Wo Duan a as a band, and as = 


® ° BD F vcople? pO. Om >t 
a Bay 


ANA CA 


- 


d CSS -— 


* 389 are punks that are involved in various politically aware activi- 


ers To HEAET AND sou 
You 


7 "| Ja: S 
D f. 


THOG i 
MS REAUZE | 
STAND FEE ia 


l 
[ 
| 


ties including volunteering at our infoshop, working on bike 
projects, radical themed dance troupes, keeping shows all ages 
and working on friendships and helping each other heal in our 
personal lives. In the past some of us were involved in an = 
anarcha-feminist performance group called the wemoon's army, df 
«critical mass, food not hombs, wildfire infoshop and other = 
(things of that nature. There has always been some sort of jj - 
radical presence in Flagstaff though it has changed throughout! 3 
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hy TRAVENE, SUBDUCTION, AUNTI ENTITY and 
H BLACKFIRE have been a few influential bands 


k that we're familiar with from this area. BIACK- , 
FIRE in particular seem to reflect the historical 


and cultural context of the region, being as 


they're a Native band that write about a lot of 
- important struggles that are taking place in our; 
town and in their communities. Flagstaff being ۰ 


between towns on people's tours has given us 
5 good opportunity to play with a lot of good 


ALL) bands that we've enjoyed meeting and doing 


shows with. > 
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FS: Last summer you had a tour planned but it fell TU 
' What happened? And do you think n "ll be heading out again 
2] 50116 TII 
C: Tour was going great for the first cm weeks up the west 


۱ DW uu Y 
coast and into Canada. One of our singers developed a throat cs 
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problem in the Midwest that became so much of a problem that 2 ۳ 
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weeks early. We look forward to fi inishing the east coast and 
















Canadian portion of the tour that we had to m when we | a. ax A ra 2 4 
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JHE SECURITY AND RON 


On August 20th and 21st, 2007 the third meeting of the 


Security and Prosperity Partnership (SPP) took place in 9 با لا‎ q a D » 
Montebello, Quebec, with Prime Minister Stephen Harp- A B ES & 
er (Canada), President George W Bush (U! S! A!), and a 


President Filipe Calderon (Mexico) in attendance. In response, 
massive protests of extremely diverse composition were plan- 

ned for August 19-21 in an attempt to halt the meeting, 
least draw attention to the perils of the SPP, as well as protest 
the existence of George W Bush, and the illegitimate power of 

all three of them. 


WHAT IS THE SPP? 

In March 2005, Prime Minister Paul Martin (Canada) met 
with President Bush (USA) and President Vincente Fox (Mex- 
ico) in Waco, Texas, and announced the establishment of the 
Security and Prosperity Partnership. The SPP was established 
to improve cooperation between all three countries with regard 
to security and prosperity. To expand, this relates particularly 
to establishing a resource pact, security perimeter, common ag- 
ricultural, health, safety and environmental policies for all of 
North America (1). 

The initial meeting resulted in a list of objectives related to se- 
curity and prosperity. It also created a list of ‘next steps’ incl- 
uding the formation of Ministerial-led working groups that wo- 
uld “consult with stakeholders in our respective countries” and 
“respond to the priorities of our people and our businesses, 
and... set specific, measurable, and achievable goals. They will 
identify concrete steps that our governments can take to meet 
these goals, and set implementation dates that will permit a 
rolling harvest of accomplishments” (1). 

So the next step, taken after the March 2006 meeting in Can- 
cun, Mexico, was announcing who these stakeholders (“our pe- 
ople and our businesses") were. At this meeting an advisory gr- 
oup, the North American Competitiveness Council (NACC), was 
formed as a means of gaining direct guidance from the private 
sector (capitalist class) of North America. Representatives for 
the NACC were selected from the Canadian Council of Chief Ex- 
ecutives (CCCE) in Canada, the U.S. Chamber of Commerce and 
the Council of the Americas in USA, and the Instituto Mexicano 
para la Competitividad (IMCO) in Mexico (3). 

Here is the list of people selected for NACC membership. 


From Canada: Dominic D'Alessandro (Manulife Financial); Paul 
Desmarais, Jr. (Power Corporation of Canada); David Ganong 
Ganong Bros. Limited); Richard George (Suncor Energy Inc.); 
lunter Harrison (CN); Linda Hasenfratz (Linamar Corporation); 
Michael Sabia (Bell Canada Enterprises); Jim Shepherd (Canfor 
‘orporation); Annette Verschuren (The Home Depot); and Rick 
Naugh (Scotiabank) (6). 


rom the USA: Lou Schorsch (Mittal Steel); Joseph Gilmour 
New York Life Insurance Company); William Clay Ford (Ford 
fotor Company); Riek Wagoner (General Motors Corporation); 
'aymond Gilmartin (Merck); David J. O'Reilly (Chevron Corpo- 
ation); Jeffrey R. Immelt (General Electric); H. Lee Scott (Wal- 
fart); Robert Stevens (Lockheed Martin); Michael Haverty (Ka- 
sas City Southern); Douglas R. Conant (Campbell's Soup); Jam- 
s M. Kilts (Gillette); and Herman Cain (Whirlpool) (7). 


rom Mexico: José Luís Barraza (Consejo Coordinador Empre- 
arial, Grupo Impulso, Realiza & Asociados, Inmobiliaria Rea- 
za and Optima); Gastón Azcárraga (Consejo Mexicano de Ho- 
ibres de Negocios, Mexicana de Aviación and Grupo Posadas); 
on Halkin (Confederación de Cámaras Industriales]; Valentín 
fez (Consejo Mexicano de Comercio Exterior); Jaime Yesaki (C 
isejo Nacional Agropecuario); Claudio X. González (Centro de 
studios Económicos del Sector Privado, Kimberly-Clark de Me- 
co); Guillermo Vogel (Tubos de Acero de México); César de 
nda Molina (Avicar de Occidente); Tomás González Sada (Gr- 
20 CYDSA); and Alfredo Moisés Ceja (Finca Montegrande) (7). 


The process works as follows: the NACC provides directives that 


would reduce barriers to ‘prosperity’ and ‘competitiveness’, to the 
orat ministerial-led working groups, along with potential timelines for 


implementation. These are reported to the SPP leaders and then 
they work to implement the necessary changes through their res- 
pective governments. 

In February 2007, initial recommendations were made by the 
NACC to ministers and August 21, the first Report to Leaders 
was presented in Montebello, QC (3). 


CONCERNS 
In an International Relations Centre Americas report, Laura Car- 
Isen explains the three fundamental objectives of the Bush Admi- 


nistration relating to the SPP. These are listed as: the creation of 


more advantageous conditions for the flow of capital and cross- 
border production within the framework of NAFTA”; the assur- 
ance of “secure access to natural resources... especially oil” in 
Canada and Mexico; and the creation of “a regional security plan 
based on "pushing its borders out" into a security perimeter” in- 
cluding Canada and Mexico (26). In brief, the SPP embodies 
“the destructive neo-liberal policies of the North American Free 
Trade Agreement (NAFTA) with the fear and paranoia of post 9- 
11 “Homeland Security" policies” (12). In accordance with this, 
there are a wide array of concerns and outright fears. 

The first of these fears relates to environmental, food, occupa- 
tional health and safety, and health and safety regulations. The 
concern is that by harmonizing Canadian regulations with the 
USA, we will actually be loosening health and safety regulations 
that protect Canadian citizens, and environmental regulations th- 
at protect the environment and its inhabitants as well as oursel- 
ves. The presumption is that the regulations in the USA may be 
less stringent than Canada’s and as a result “leads to moving to 
the lowest standard where that is the standard of the large and 
dominant partner” (19). Whether this is fully demonstrable is 
questionable, but several examples lend credibility to this pre- 
sumption. 

One example, relating to the environment (which impacts our he- 
alth and safety), is provided by Norah Chaloner of Council of Can- 
adians for Guelph, ON. She notes that “with the recent harmoni- 
zation of our standards for pesticide residue in food with that of 
the U.S. and Mexico... our stricter regulations were considered a 
"trade irritant" and the result was that the Canadian "permit- 
ted level was raised and we will now have increased pesticide res- 
idue" (19). 

Another area of concern relates to natural resources. It's obvious 
that the USA is in need of access to oil. Canada and Mexico could 
provide a reliable source if other sources in more volatile parts of 
the world are disrupted. 

In her study ‘Deep Integration - The Anti-Democratic Expansion 
of NAFTA’, Laura Carlsen suggests that groundwork is being laid, 
through SPP mandates, for the plundering of Mexico's national- 
ized petroleum sector which previously had limits to foreign inve- 
stment and how much could be exported (26). 

In Canada, its been announced there are goals “of increasing fi- 
vefold the production of oil in the Alberta tar sands by 2030” 
(9). Combining this with a “proportionality agreement” included 
in NAFTA, Canada will be compelled to continue to export the sa- 
me proportion of oil to the USA (27), as more is produced. On 
top of the implications for the exhaustion of this finite resource, 
the production of oil entails a great deal of pollution that would 
only increase once the tar sands production increases. 

Of course there are many other natural resources in Canada 
whose extraction could be intensified under the SPP, such as 
water, lumber, other types of energy materials like uranium and 
the list could go on. 


Its not hard to speculate about other barriers to "pros- 
perity’ when we consider who the SPP stakeholders are. 
Barriers such as high wages (or even minimum wages), 
labour standards (like the current number of hours in a 
workweek), occupational health and safety standards, and emp- 
loyment insurance imply endless possibilities for an aggressive 
claw back of rights and benefits gained through years of labour 
struggle. The SPP will produce even greater job insecurity, and 
wrest even more power out of labour as corporations are pro- 
vided with greater stability to operate anywhere in North Ame- 
rica and “to travel in search of where they can make the most 
profit" (26). Under NAFTA “economic integration... has led to 
job loss and erosion of job security and quality in the United 
States, while also increasing unemployment in Mexico" (26). 
Security requirements have affected the health and safety of 
workers as demonstrated by the concerns of airport employees 
subjected to multiple, daily, iris scans where biometric security 
measures have been implemented. Concerned workers feel the- 
se scans have not been properly studied for ill health effects 
(27). There are also a number of concerns for Canadian and 
Mexican workers of colour in relation to the hysterical security 
needs of the USA. 

All these concerns have been prominent throughout the march 
towards free trade that started back with the original Free Tr- 
ade Agreement signed in the 1980's between Canada and the 
USA, and carried on right up to the present through NAFTA, 
FTAA (failed), and now with this underhanded strategy, the 
SPP. However, in the past, these agreements haven't been so 
tightly associated with one important element of the SPP: 
security. 


The ‘security’ element of the SPP is most concerning in its imp- 
lications because it is based on the US Government's concepts 
of what constitutes security and threats to security. Largely, the 
impact of these implications will be experienced most in two 
main areas: immigration/border security and national defense 
‘enhancements’. 

In terms of immigration and border security enhancements, va- 
st amounts of information will be shared between North Ameri- 
can governments. This takes/will take the form of a "visa infor- 
mation-sharing agreement", the sharing of "fingerprints of ref- 
ugee and asylum seekers", the development of “compatible im- 
migration security measures" and “compatible "biometric bor- 
der and immigration systems" (27). They also plan to "coordi- 
nate background checks, credential recognition and document 
security standards" (27). There have already been impacts with 
regards to air travel in the form of passenger screening and 
no-fly lists (dictated by US security needs) of "high-risk" trav- 
elers (27). This means airlines will check traveler names agai- 
nst no-fly lists before issuing boarding passes, and "if the na- 
me, gender and birthdate match those of someone on the list, 
that traveler will be denied boarding" (27). At the same time, 
both aviation and border security measures protect business 
travelers and trade from the "inconvenience of continuous sur- 
veillance" while "everyone else will face increased scrutiny on 
an ongoing basis" (27). 

Obviously, all of these border security enhancements, the har- 
monization of security regulations and policies, and the enhanc- 
ement of intelligence-sharing technologies have immense impli- 
cations for human rights and civil liberties in Canada. One ne- 
ed only refer to the case of Maher Arar for an example of the 
potential uses of information sharing about "suspected terror- 
ists and criminals" (27). 

These security measures create a double-standard treatment of 
trade and business elite (the capitalist class) on one hand and 
us (the working class) on the other. A most glaring manifesta- 
tion of the class struggle. “One law for them and another one 
for us”. 
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One manifestation of the type of ‘progress’ we see as a result 
of the further cooperation with regards to security afforded by 
the SPP is a National Crime Information Center Computerized 
Index produced by the FBI used by Canada Customs to determ- 
ine who will be allowed to enter the country. Recently, two pe- 
ace activists were refused entry to Canada because they were 
on this list as a result of anti-war activities (28). Even more re- 
cently, a speaking tour organized for Canada of the ‘RNC Wel- 
coming Committee’ (RNC = Republican National Convention) 
was denied border crossing by a concerted effort of border 
police, FBI and ATF (29). 

As mentioned previously, security criteria have impacted North 
American workers. Teresa Healy's report "Deep Integration in 
North America: Security and Prosperity for Whom?” describes 
the impact of US government regulations that discriminate ag- 
ainst workers based on their racial and ethnic origin. At Bell 
Helicopter in Montreal where 480 American military helicop- 
ters were being built, “despite human rights law in Quebec and 
Canada” twenty-four workers were terminated due to regulat- 


ions of the US State Department. These regulations, called ‘In- / 


ternational Traffic in Arms Regulations’, “prohibits workers in 
the aerospace industry who were born in one of 19 proscribed 
countries from working on US defence contracts" (27). 

The SPP also impacts Canada’s position with regards to natio- 
nal ‘defense’, which essentially means a willingness to engage 
in offensive operations, as well as benefit from the adventures 
carried out by the USA. The presence of an increasing number 
of Canadian armed forces in Afghanistan and a changing role 
from peacekeeping to policing as mercenaries of US ‘security 
and prosperity’ interests is directly related to this partnership. 
In 2005, Paul Martin's Liberal government announced a large 
increase in military spending ($12.8 Billion over five years) 
(9). Paul Martin also “announced its intention to increase reg- 
ular forces by 5,000 members and reserves by another 3,000, 
as well as to double the rapid deployment capacity of the Cana- 
dian military for missions abroad” (9). This changing military 
role for Canada in the Middle East makes us increasingly viable 
and legitimate targets of international terrorism, which is som- 
ething | think is worth some public consideration. 

An ideal example of the perils of further integration occurred 
in July long before the SPP meetings even happened. The Cou- 
ncil of Canadians was prevented from renting a community cen- 
tre for a public forum on the SPP from the Municipality of Pa- 
pineauville, QC, a collaborated effort of US forces with RCMP 
and SQ police (14). The curtailing of civil liberties in Canada by 
foreign governments using leverage gained through economic 
and security agreements is totally unacceptable. 


The SPP is contrary to the spirit of democracy in two major 
ways. First, as | demonstrated previously with the experience 
of the Council of Canadians, further integration with the USA 
will only intensify existing limitations on freedoms of assembly, 
speech, press, etc... Second, the foundation of the SPP and 
the processes by which it functions are such that power is wre- 
sted from the hands of the population and placed in the hands 
of corporate and political elite at its highest levels. 
Considering the widespread implications the SPP will have on 
Canadian citizens, one would assume in a supposedly democra- 
tic country that some sort of public consultation would be esse- 
ntial prior to even partnering up. One would be wrong to assu- 
me this. On the contrary, there was never any public consulta- 
tion in the first place to establish whether the Canadian public 
wanted to pursue any sort of partnership with the USA and Me- 
xico. 

Political conditions in all three countries couldnt be better for 
the Security and Prosperity Partnership. In USA, George W 
Bush is of the Republican Party, economically (when it comes to 
social spending) and morally (religious weirdo) conservative. In 
Canada, we have Stephen Harper of the Conservative Party, 
which also happens to be economically conservative and the 
man himself is a moral conservative nut. In Mexico, Felipe 

5 Calderon is affiliated with the Partido Accion National 


(PAN) or National Action Party, a party with an economic conser- 
vative agenda and violently anti-abortion (anti-choice), and anti- 
same-sex-union (homophobic) politics. The elections of both Geo- 
rge W Bush and Felipe Calderon were extremely controversial 
and heavily disputed by their own populaces. The governing par- 
ties in all three countries are all right-wing conservative parties, 
and the leaders all share the same ideology, represented in this 
partnership of piranhas. 

But the SPP was initially crapped out by the three leaders of 
2005, one of which was Liberal Party Prime Minister Paul Mar- 
tin. This indicates there must be some background motive that 
defies these political demarcations. 
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That background motive rears its ugly head in the only consulta- 
tive body for the SPP: the North American Competitiveness Cou- 
ncil (NACC). The NACC is comprised entirely of prominent North 
American CEOs. Those from Canada were culled from the Cana- 
dian Council of Chief Executives (CCCE). 
The (CCE views itself as a “non-partisan association of Canada's 
business leaders committed to the shaping of sound public policy 
in Canada, North America, and the world" (5), a hilarious, blat- 
ant and contemptible self-deception. There is no more fervent a 
proponent of capitalism and business interests than a ‘business 
leader’ and it’s not hard to fathom the implications of what they 
believe ‘sound public policy’ to he. 
Although the SPP is frequently described as "White House-led", 
perhaps the most important aspect of the history of the SPP is 
that its composed of ideas that emanated directly out of the pri- 
vate sector through a report created by the CCCE. 
In January 2003, the CCCE launched the North American Security 
and Prosperity Initiative (NASPI) proposing a five-point strategy: 
reinventing borders, maximizing regulatory efficiencies, negotia- 
tion of a comprehensive resource security pact, reinvigorating the 
North American defence alliance, and creating a new institutional 
framework (4). 
So, in summary, the CCCE created this report that the SPP rece- 
ived its namesake from, and then the Canadian members of 
SPP's advisory committee, the North American Competitiveness 
Council, were stocked from members of the CCCE. 
While there was an advisory committee formed comprised exclu- 
sively of private sector/business interests, there was none set up 
representing any other interests. If the outcomes of the SPP only 
affected the private sector, this may be a little more acceptable. 
However, the outcomes of SPP decisions affect so many different 
areas, areas which CEOs or politicians couldn't possibly be exp- 
erts on. 
In addition, now that the SPP has been established, there are no 
mechanisms for the public to have any input into this process. As 
mentioned, there are no other interests represented but those of 
CEOs in the decision-making process. So there's no representation 
for any opinions a population may have about the areas of conc- 
ern mentioned previously (ex: environmental, health, safety, lab- 
our, civil liberties, militarization, resource scarcity, clean water, 
etc...). The NACC reports directly to the highest level of govern- 
ment (Prime Minister or President), independent of any sort of 
parliamentary discussion, driven exclusively by the interests (eco- 
nomic) of the NACC, in conjunction with the security interests of 
the US government. This is then 'dictated' (yeah, from the Prime 
Minister or President) to ministerial working groups; from the 


executive level downwards (as opposed to upwards, from the 
people, like in a democracy) through the bureaucracy of the co- 
untry. This completely undermines any democratic scrutiny, ev- 
en the limited amount we have. This means the only level of 
government one can appeal to dispute this is the Prime Minis- 
ter or President himself. To appeal to any other level would be 
completely ineffectual and thus a waste of time. 


THE PROTESTS 

Buzz about the August SPP meetings began in May 2007. It 
wasnt long before dissenting voices began to organize in out- 
rage at the prospect of the monstrosity that is George W Bush 
entering Canada, as well as in response to the content of the 
meeting which became increasingly clear over the months lea- 
ding up to the SPP meeting. 

As early as May, call-outs for mobilization, protests, and dece- 
ntralized direct actions began to show up on online activist 
hubs like infoshop.org and ainfos.ca. In a July 20 post, Sabo- 
teurs and Visionaries Anonymous (SVA) stated “as individuals 
who are directly affected by the NACCS recommendations and 
the SPP's implementation thereof, it is our time to come toget- 
her and work against the corporations and state leaders who 
would otherwise determine our lives and the lives of genera- 
tions to come. The companies and governments behind the SPP 
must be held accountable; help us to coordinate a strike at the 
heart of neo-liberal capitalism”. Further, SVA called for “dece- 
ntralized direct actions and economic disruption" with hopes for 
"actions that will inspire further resistance to this under-the- 
table plot" (11). 

By July, there was also a post inviting independent journalists 
to become involved in the creation of an Independent Media 
Center (IMC) to produce alternative media exposing the perils 
of the SPP and to "amplify the demonstrations" (10). 

On July 23, another Infoshop.org post announced that protests 
were being organized by people from Ontario and Quebec "un- 
der the framework of the People's Global Action (PGA) Netw- 
ork” (13). The PGA affiliated group planned to have an "anti- 
capitalist camp" set up in the area as early as August 8 “for 
all protesters who want to be in the region early to help plan 
actions and raise awareness" (12) as well as actions taking pl- 
ace throughout the whole August 19-21 timeframe. The main 
day of action against the SPP was planned for Monday, August 
20, at 3 pm at the Chateau Montebello (12). l'm unqualified 
to comment on the actual tone of the protests that occurred, 
but from the press I read, these protests seemed to differ little 
from popular protests of the last decade. Tear gas, police clash- 
ing with demonstrators, and the SPP walled off behind security 
fences and lines piled upon lines of police. The number of pro- 
testers may not have been as great as Seattle in 1999, how- 
ever, I've heard by someone who did attend that the press esti- 
mations of 500 at the most are not necessarily accurate and 
may be underestimated. 

Typical of these types of events was the use of undercover pol- 
ice agents amongst protesters to provoke violence and who kn- 
ows what else. What was untypical, was the filming of proof of 
this and its subsequent release on youtube.com. This footage 
shows police officers dressed up to look like counter cultural 
youth activists, outed by a union leader, and then inching over 
to the police line, and then getting arrested in an obvious ruse. 
The SQ police admitted a day later that they had indeed sent 
three officers out in unauthentic costumes to be amongst pro- 
testers, but denied they were there to provoke anything. No 
explanation was given for why one of the officers carried a ro- 
ck. Activists identified the undercover police directly by them 
having the same boots as the other police officers at the pro- 
test (31). 


The reaction of Stephen Harper to protesters at the SPP sum- 
mit was condescending. According to the Winnipeg Free Press, 
he was quoted saying "I've heard it's nothing," and "A couple 

hundred? It's sad" (30). What a FUCKING asshole! 





One manifestation of the type of ‘progress’ we see as a result 
of the further cooperation with regards te security afforded by 
the SPP is a National Crime Information Center Computerized 
Index produced by the FBI used by Canada Customs to determ- 
ine who will be allowed to enter the country. Recently, two pe- 
ace activists were refused entry to Canada because they were 
on this list as a result of anti-war activities (28). Even more re- 
cently, a speaking tour organized for Canada of the ‘RNC Wel- 
coming Committee’ (RNC = Republican National Convention) 
was denied border crossing by a concerted effort of border 
police, FBI and ATF (29). 

As mentioned previously, security criteria have impacted North 
American workers. Teresa Healy's report "Deep Integration in 
North America: Security and Prosperity for Whom?” describes 
the impact of US government regulations that discriminate ag- 
ainst workers based on their racial and ethnic origin. At Bell 
Helicopter in Montreal where 480 American military helicop- 
ters were being built, “despite human rights law in Quebec and 
Canada” twenty-four workers were terminated due to regulat- 
ions of the US State Department. These regulations, called ‘In- 
ternational Traffic in Arms Regulations’, “prohibits workers in 
the aerospace industry who were born in one of 19 proscribed 
countries from working on US defence contracts” (27). 

The SPP also impacts Canada’s position with regards to natio- 
nal ‘defense’, which essentially means a willingness to engage 
in offensive operations, as well as benefit from the adventures 
carried out by the USA. The presence of an increasing number 
of Canadian armed forces in Afghanistan and a changing role 
from peacekeeping to policing as mercenaries of US ‘security 
and prosperity’ interests is directly related to this partnership. 
In 2005, Paul Martin's Liberal government announced a large 
increase in military spending ($12.8 Billion over five years) 
(9). Paul Martin also "announced its intention to increase reg- 
ular forces by 5,000 members and reserves by another 3,000, 
as well as to double the rapid deployment capacity of the Cana- 
dian military for missions abroad” (9). This changing military 


people (16), however, CBC estimated the number as higher, bet- 
ween 50 and 80 (17). 

A post on Infoshop.org by James Calway on August 20th, annou- 
nced a picket in Nashville, TN, USA, which he suspected was the 
only solidarity action throughout USA in opposition to the SPP. 
He described the action as “uneventful from a drama standpoint 
but quite a lot of leaflets were distributed and the public seemed 
responsive’ (18). 

In Peterborough, flyers were created and posted and there were 
attempts by several decentralized groups to create an atmosphe- 
re of awareness within the community. 

Utilizing the lists provided of corporate involvement in the SPP 
via the North American Competitiveness Council, others in Gue- 
Iph, Hull, Ottawa, and Halifax acted directly against the repre- 
sentative corporations of the NACC. 

In Guelph, ON, Canada, an anarchist group called The Informal 
Collective of Linamar's Slain Workers claimed responsibility for 
vandalism to the corporate offices of Linamar that took place Au- 
gust 13. The group anonymously reported it had broken windows 
and effectively glued locks shut and The Guelph Mercury reported 


that “graffiti was spray-painted on the front wall of the building” 


(21). Because of the SPP reference in the communiqué, the new- 
spaper was compelled to mention in the same article the corpo- 
rate connection with the SPP and some of the reasons for public 
concern. The communiqué, words of a warrior poet, was also inst- 
ructional, noting “Linamar has many buildings around this city 
and the world," providing the internet URL for a list of corporate 
locations and reminding "it is easy to find, and easy to continu- 
ally attack" (20). 

August 17th, in Hull, QC, Canada the Scotiabank at 61 Prome- 
nade Du Portage was also attacked by anarchists. Here, the "lo- 
ck was glued, spray paint and paint bombs were applied to the 
walls and the windows were smashed". The communiqué explai- 
ned this was because "the SPP is a new development in capital- 
ism which directly affects our lives as it contributes to the ongo- 
ing militarization and commodification of this prison in which we 


role for Canada in the Middle East makes us increasingly viable live” (22). 


and legitimate targets of international terrorism, which is som- 
ething | think is worth some public consideration. 

An ideal example of the perils of further integration occurred 
in July long before the SPP meetings even happened. The Cou- 
ncil of Canadians was prevented from renting a community cen- 
tre for a public forum on the SPP from the Municipality of Pa- 
pineauville, QC, a collaborated effort of US forces with RCMP 


Another communiqué posted on Infoshop.org announced that Au- 
gust 18th anarchists in Ottawa, ON, Canada, had “attacked the 
Bank of Nova Scotia on Main Street”, gluing the lock, and spray 
painting the entrance walls. Also, “later that morning, the Bank 
of Nova Scotia on Bank Street and 4th Avenue was also attack- 
ed". This time "paint bombs were thrown to the walls and the 
lock was glued.” The communiqué clearly identified the attacks 


and SQ police (14). The curtailing of civil liberties in Canada by were motivated by Scotiabank’s involvement in the SPP and “it 


foreign governments using leverage gained through economic 
and security agreements is totally unacceptable. 


DECENTRALIZED SOLIDARITY ACTION 

In advance of, and in conjunction with larger demonstrations 
occurring in Montebello, QC, Canada, decentralized solidarity 
actions occurred throughout North America. 

As far as I'm aware, the only solidarity demonstrations against 
the SPP occurred in Ottawa, ON, Canada, and Nashville, TN, 
USA. 

Saturday, August 11, a demonstration against the SPP occur- 
red in downtown Ottawa where protesters marched “from the 
National War Memorial to the Chateau Laurier" (16). Accord- 
ing to the Ottawa Citizen, this march consisted of at least 60 


"SERIOUSIYAL AM A PIECE OF FUCKINGISHITAS 


















happened because we are tired of living on our knees beneath a 
system forged by the plots and nightmares of assassins and thie- 
ves!" (23) 

Also on August 18, anonymous persons in Halifax, NS, Canada, 
vandalized a Canadian Imperial Bank of Commerce by stenciling 
“Big Brother is Watching You” and “Fuck the SPP” and later 
“two parking lot security cameras were vandalized and a third 
camera destroyed with fire". According to the groups communi- 
que, the actions were taken to attack the physical manifestations 
of security hysteria and "in solidarity with individuals engaging 
in sabotage against the Security and Prosperity Partnership" 
(24). 

Again in Ottawa, on August 19th, anarchists paid a visit to the 
"Bell Canada Enterprises building on Bank St south of Beau- 
mont" smashing out windows due to SPP involvement through 


Bell's CEO. The Olympics in 2010, to be held in British Columbia, 


were also referenced as a solidarity reason for the attack. The 
communiqué also stated that NACC members “are directly invol- 
ved in the dispossession of Native peoples, the normalization of 


new repression in our lives" as well as "the reduction of our rela- 


tionships with each other and the world to the... capitalist social 
context: a context devoid of mutual aid, a context of exploitative 
exchange” (25). 


These direct actions were largely successful in loudly informing 


the public of the importance of the issues. They also directly drew 


connections between the capitalist class and the SPP. 













OUTCOMES OF THE SPP MEETING 

The outcomes included ‘A North American Plan for Avian and 
Pandemic Influenza’, a ‘Regulatory Cooperation Framework’, 
an ‘Intellectual Property Action Strategy’ and a ‘Trilateral Agr- 
eement for Cooperation in Energy Science and Technology’. 

The agenda was also set for the following year's meeting in the 
USA, stressing five areas: ‘Enhancing the Global Competitive- 
ness of North America’, ‘Safe Food and Products’, ‘Sustainable 
Energy and the Environment’, ‘Smart and Secure Borders, Eme- 
rgency Management and Preparedness’ (32). 

The tone of the official documents, as well as press coverage 
stressed the innocuous nature of the SPP. But a person reading 
it has to consider the subtext of the documents and the ideol- 
ogy of their authors. 


NOW THAT THE BORING PART'S DONE, 
IT'S TIME FOR THE... 


ANAL ANS. 


STRANGE BEDFELLOWS 

To an extent, the nature of resistance to the SPP raises in me 
feelings of ambivalence. So much of the negative effects of the 
SPP are connected to the national sovereignty of each nation 
involved, Canada in my case. This has been the rallying point 
around which resistance to the SPP has been united in both Ca- 
nada and the USA. This has resulted in some strange bedfello- 
ws, meaning the political spectrum of the resistance spans rig- 
ht to left wing and people of all kinds of special interest. A gr- 
eat deal of this revolves solely around self-interest and nation- 
alism. 

The diverse composition of this resistance can be strengthening 
on the one hand, however, while some concerns are mutually 
inclusive and shared, some interests are mutually exclusive and 
coming from a completely different place ideologically. 

On the right, there are nationalist and anti-immigration ideolo- 
gies. Other groups have an agenda that has a stake in the exi- 
sting system, saying the SPP may not necessarily be wrong, 
but should just put Canadian/American/Mexican interests first. 
They also believe they can somehow achieve influence on this 
process through existing State-sanctioned avenues, and cond- 
emn other forms of tactics that go beyond awareness raising 
into direct action and propaganda by deed*. 

In a letter to the Guelph Mercury, August 18, 2007, Norah 
Chaloner of the Guelph Council of Canadians responded to an 
article about vandalism against SPP-affiliated corporations sa- 
ying “all COC members condemn illegal activity in the name of 
protest” (19). But illegality has no bearing on an action when 
the laws of a government are made to protect the wealthy and 
designed to make peaceful protest ineffectual. 
*PROPAGANDA BY DEED: This term was first used in the late 
18005s/early 19005 by the anarchist movement to describe 
acts of violence (assassinations in many cases) carried out agai- 
nst royalty, politicians, capitalists and their representatives, 
who were responsible for unacceptable oppression. It was felt 
that the killing of a tyrant was not only a direct act of libera- 
tion, but propaganda in itself because (it was assumed) the 
oppressed could clearly draw a connection between the actions 
of the tyrant and his/her assassination. The oppressed could 
then be inspired and empowered to resist the tyranny of their 
oppressors. Although this term encompasses this definition, it 
can also be applied to actions that don’t necessarily need to 
involve violence. Mere reclamation of public space from com- 
mercial purposes serves to inspire and empower people observ- 
ing this kind of action. The only problem is most oppressed pe- 
ople have internalized their own place in the hierarchy and the 
legitimacy of law and of certain people holding the monopoly of 
violence. They have also internalized ideas about entitlement 
and the ‘survival of the fittest’ bullshit used to justify the ineq- 
ualities of capitalism. It's difficult for single actions to have 
their desired effect because the ideological landscape is almost 
completely controlled. 46 


The right and left wing remain authoritarian, believing the pro- 
cess of the SPP to be an aberration, and remain in opposition 
to unrestrained resistance to it. Only forms of resistance that 
fall within legally prescribed parameters are acceptable. 

But what of the anarchists? Those who have rejected the idea 
of State, capitalism, borders, nations, laws, etc...? Would it 
not make us something we abhor to join these camps to defend 
the sovereignty of our respective nations in the face of the dan- 
gerous implications of the SPP? Am I a nationalist, or even a 
patriot? 

No! I am an internationalist! I believe in a humanity not divid- 
ed by borders, races, religions. Rather, united in fraternity and 
equality, without power and authority concentrated in a State 
or in corporations, but in the hands of all people, to be orga- 
nized in non-hierarchical ways. Towards living in sustainable 
harmony with the environment, and the other creatures who in- 
habit it, and most of all in harmony with each other, respecting 
the right of self-determination of individuals and communities, 
associating freely. So why is national sovereignty relevant to 
me? 

National sovereignty is incredibly relevant when one of the pa- 
rtner nations in the SPP is the greatest military power in the 
world. It's actually naive for nationalists in the USA to be con- 
cerned about a possible imbalance of shared power between 
the USA and its neighbours. The USA has monstrous piles of 
weapons and its military force draws on a massive population 
of people facing low-waged jobs, or complete unemployment, 
deliberately deprived of education and resources making it dif- 
ficult to say no to military service when the promise is educa- 
tion and a career. How can any partnership with this nation be 
anything but coercion? 

Its clear that through Canada’s further entanglement in the 
USAS global project of dominance, Canada’s own domestic poli- 
cies are increasingly shaped by the security needs of the USA. 
The SPP entails even further US-influence, with talk of expand- 
ing the borders of the USA outward, referred to as a common 
security perimeter. As anarchists we also know that fences built 
to keep out invaders often become fences that imprison. We 
can see how already Canada is complicit with assisting the US 
government in containing and arresting dissidents and activ- 
ists. Under the SPP, with a US-defined security perimeter we'll 
find ourselves, as inhabitants of the region, fenced into a Nor- 
th America even more prison-like than before. And all this bas- 
ed on profiling of race, religion, political orientation and class. 
This is Fortress North America. 

Again, as anarchists, we know, and believe, all government is 
government "and all government is force" as CRASS said. But 
we also know from history that some governments are less de- 
sirable to live under than others, for anarchists, activists and 
those who are at odds with the ideology of the given State. In 
Nazi Germany, any political opposition was systematically anni- 
hilated. In Russia, even only a short time after the Bolsheviks 


essential that the use of these natural (and often scarce) resou- 
rces be organized in some kind of sane way. 

There seems to be an underlying premise that the people steer- 
ing the course of the USA consider it the country most entitled to 
live the way it does, at the expense of all others, and are most 
entitled to use the natural resources of North America. And the 
population has been fed propaganda to believe they can consume 
without restraint. 

CEOs and politicians (who could be shareholders in the same com- 
panies) are not appropriate stewards of the resources of North 
America because they are compromised and corrupted by what th- 
ey stand to gain economically from maximum exploitation of th- 
ese resources. 

The resources of the continent (and the world) may be appropri- 
ated for consumption by the USA, by negotiation or by force. Ho- 
wever, it seems worthwhile to fight against politicians and CEOs 
just handing over access to these resources to the USA. Regard- 
less of whether the Government of Canada are appropriate stew- 
ards of these resources or not, surely it would be better to cont- 
end directly with it than with the interests of a foreign govern- 
ment in Canadian resources that have heen allowed to become 
established through something like the SPP. 

In addition, Canada and North America in general, is disputed 
land some would argue rightfully belongs to indigenous peoples. 
Perhaps the gravest and most obvious oversight of Canada's invo- 
vement in the SPP is their rights and concerns. Canada’s failure 
to consult indigenous peoples even on some basic aspects of the 
SPP continues the colonialist path it started at the country's fou- 
ndation. Of course, this is nothing new. But the significance is 
the changes imposed via the SPP could further violate these rig- 
hts in ways that are irreversible due to the international entan- 
glements entailed by the SPP. Compared to the potential coercive 
power of the US Government, indigenous people have very little 
leverage. 

The Government of Canada enforces indigenous submission to the 
full extent of its capability. Meanwhile, it's significant to consider 
that all development in North America since the foundation of 
each country (and before) have benefited from this violence and 
coercion, and we all continue to benefit from it. This especially 
includes any business that takes place in North America. 

In Canada right now, we have corporations in direct struggle with 
indigenous peoples attempting to stand up for the rights of their 
communities with regards to land, land use, resource extraction 
and countless other reasons. CN Rail is a perfect example hecau- 
se of lawsuits filed against indigenous activists who have block- 
aded CN Rail railroads. Hunter Harrison, CEO of CN Rail, happ- 
ens to be a member of the NACC (8). 

Regardless of the prevalence of nationalism in the struggle agai- 
nst the SPP, there are numerous reasons to fight against it. At 
the very least, there is the benefit of not being contained by a US 
security perimeter and dealing directly with the Government of 
Canada with regards to conserving the resources of this region 


hijacked the 1917 Revolution, the imprisonment and murder of within North America. As well, there are the possible implica- 


anarchists began and continued for years indefinitely. In both 
these cases, conditions resulted in complete repression of 
dissent. 

Thus, in spite of the inherently oppressive nature of one gov- 
ernment, such as Canada’s, it would be less desirable to live 


tions of the SPP for the struggle of indigenous peoples against 
the Government of Canada. 

PLUTOCRACY NOT DEMOCRACY 

Most concerning is the utter corruption of the notion of democ- 
racy, entailed by the SPP, and the inevitable conclusion that ra- 


under the US Government. We have to look no further than the ther than democracy we have plutocracy; government by the rich, 
recent ‘Green Scare’ arrests (see www.greenisthenewred.com) our day-to-day lives ruled by the capitalist class through its influ- 
and the trial of the SHAC7 (see www.shac7.com) for a picture ence on processes such as the SPP. 
of how the USA behaves towards dissent within its borders. We Throughout the SPP-produced literature there are references to 
can also look to the current colonial interests of the USA (Iraq "our people", "our security’, “our prosperity”. There is an impli- 
and Afghanistan) for an understanding of what its like to be in cation of shared values between the people of North America and 
the position of a country with something the US Government those making these decisions. But this language is deceiving; ei- 
wants. Preventing further integration with the USA buys us ther a reflection of the narrow vision of honest, well-intentioned 
more time outside the hurricane to fight against a totalitarian political leaders, or a deliberate attempt to conceal the true int- 
future. erests the SPP represents. 
With regards to resources, no matter the ideological stripe, we A possible response to my concerns about whose interests are 
are inhabitants of North America and the implications of the represented by the NACC is that CEOs also happen to be human 
SPP are important to our own health and security (individually beings and inhabitants of North America who may also have con- 
۰۲۸ and collectively) and that of other life-forms in this region. cerns about all the issues that the rest of us are concerned abo- 


ut. This is entirely true. 

But are the CEOs there as human inhabitants of North Amer- 
ica, or as CEOs of major North American corporations? If they 
were there as humans, then the single advisory committee to 
the SPP would not be founded on the basis of ‘competitiveness’ 
or strictly with regards to economics. This would be a diverse 
representation of the population as well as experts in the fie- 
Ids related to areas of concern so that decisions could be made 
responsibly, and certainly, not all of the committee members 
would be CEOs of major corporations. Otherwise, multiple advi- 
sory committees would be formed, organized around areas of 
expertise and concern, all with equal influence on the process. 
On the one hand, you may have CEOs and management, on the 
other you would have the workers’ council, an environmental 
council, a citizens’ council, an indigenous council, etc... 

But we know this is not the case, and the fact is, the only advi- 
sory committee to the SPP is comprised of CEOs, and there- 
fore, the representatives are there as CEOs, people who are ex- 
perts in their field: maximizing and removing barriers to incre- 
ased profit for their shareholders. 

So, in fact, the NACC does not represent the interests of the in- 
habitants of North America and we must conclude that either: 
a) the corporate and political elite are so deluded by their posi- 
tions of power and privilege they actually believe that their in- 
terests (securing and furthering their massive prosperity, at 
the expense of the people of the world, with only a stratified 
trickle down benefit for the people of North America), are sha- 
red by the population, or 

b) this lack of representation is intended to exclude interests 
conflicting with those of the NACC. 

Regardless of what the CEOs believe about their own solidarity 
with the common people, we know the concerns of the capitalist 
class (which unquestionably, CEOs of major corporations are) 
are not the concerns of the working class. Nor the ‘middle cl- 
ass’ (an abstraction, for this group is actually of the working 
class), although people falling in this group may delude them- 
selves to believe they have some commonality with the capital- 
ist class. 

The people of North America have many common interests and 
concerns such as access to clean water and safe food, an inhab- 
itable environment, health care, civil liberties, a peaceful way 
of life, etc... 

The interests of the capitalist classes of each country also have 
commonality and are self-serving. This consists of total derequ- 
lation of capitalism so they can pursue the greatest amount of 
profit. If this ruins all of the things that are important to the 
people of North America, this is of no consequence to them be- 
cause they will have the money necessary to sanitize their own 
experience of the world and militarized security to protect th- 
em. Fortress North America to protect them from the third wo- 
rld and a gated community with private security to protect th- 
em from those they have oppressed at their doorstep. 


We can clearly see plutocracy at work through the SPP. The 
interests of the capitalist class are the only ones represented 
in the whole process and they intend to outsource the costs of 
their damage to the rest of us. 








THE ABOMINABLE MARRIAGE OF SECURITY AND PROSPERITY 
(or... “If you put lipstick on a pig, it’s still a pig’) 
A Joint Statement by President Bush, President Fox, and Pr- 


ime Minister Martin issued March 23, 2005, states "this work tance to this paramount to terrorism. 


will be based on the principle that our security and prosperity 
are mutually dependent and complementary” (1). 

In the wake of the September 1 1th terrorist attacks the USA 
tightened its borders to such an extent that it choked trade in 
a way that was impossible for capitalists on either side of the 
border to ignore. By 2003, the Canadian Council of Chief Exec- 
utives had drawn up its document ‘Security and Prosperity Tow- 


ard a New Canada-United States Partnership in North America’ 


(5). This document proposed major changes in Canada to acc- 
ommodate the security needs of the USA to ensure that com- 


modities could flow freely in a world where freedom for humans 


was significantly curtailed. 

The official stance that “our security and prosperity are mutu- 

ally dependent and complementary” (1) mystifies what provo- 

ked the terrorist attacks, taking for granted the illegitimacy of 


cannot defend terrorism, but the lifestyle afforded by capital- 
ism at the expense of its oppressed and exploited is deplorable 
and worth criticizing. The statements about mutual dependence 


The SPP uses undemocratic means to enact deregulation of capi- 
tal, leaving no democratic means to effectively protest it, and 
puts into place security measures that make other forms of resis- 


P 


۰20 ۲۵۸5 ۷ PRISON, OR ONE DAY IN PUNISHMENT PARK?” 


DEMOCRACY AND CAPITALISM 

Its clear the SPP cannot be resisted or disputed through demo- 
cratic channels. The SPP has been undertaken by the highest lev- 
criticism of the USA, not just the form that this criticism took. | els of government, regardless of political party, under the sole 


influence of the NACC, all within the US-defined security frame- 
work. Its been demonstrated the SPP represents the interests of 
the capitalist class and the SPP entails plutocracy. What of dem- 


do not explain that threats to security are a consequence of the ¢tacy itself? 


conditions imposed on the rest of the world to live in the ‘pros- 
perity' we enjoy. This truth and the perceived legitimacy of this 
arrangement is implicit, but never explained. The official sta- 


nce entails belief in the legitimacy and acceptability of inequal- 


ities imposed by the globalization of capitalism. 
So the resulting marriage of security and prosperity was a sim- 


We are indoctrinated with so much mythology and propaganda 
about the merits of democracy. We believe democracy delivers 
the highest form of social organization with the greatest possible 
degree of individual freedom. We believe it is the closest thing to 
government for us and by us. It is the pinnacle of fair decision- 
making and as a result, the only changes we should strive for wi- 


ple choice between accepting the existence of these inequalities thin democracy are reforms that might correct a few sticking po- 
as inevitable or recognizing them and reevaluating whether this ints. 


is a positive, sustainable course to be on. It was a conscious re- 


fusal to address these inequalities. 

It was a choice to continue to be the object of global contempt 
and hatred and just maximize security to protect us from the 
enemies this attitude towards coexistence affords us, even if 
this means sacrificing our own liberty to continue living this 
way. 

In addition to accommodating the security needs of the USA, 
the SPP documents talk about ‘harmonizing’ regulations in a 
variety of different areas. This is extremely concerning. 

Since the institution of NAFTA in 1994 to the late '90s when 
the world exploded in protest against the behind-closed-door 
proceedings of the WTO, people have become aware of how 
these organizations undermine democracy. 

Essentially, people have discovered that through these proceed- 


ings and organizations, the regulations and policies (‘trade bar- 


riers’) set into place by governments they supposedly elected 
are being struck down and changed to meet the needs of global 
trade. The most recent manifestation of these types of capital- 


However, democracy as a political system is illegitimate and a 
less desirable form of decision-making than others. If we apply 
the standard of maximizing individual liberty, violating the indi- 
vidual liberty of others as little as possible, democracy does not 
measure up. Take, for a simple example, a group of four people 
living together trying to come up with a way to organize cleaning 
the house. Three of the four people could vote for a method wh- 
ere all the cleaning duties fell to one person in the house and, in 
spite of the single-vote protest of that one person, he/she would 
be compelled by that rule. The inevitable result is discord, with a 
person unhappy and unwilling to be forced to take on this respon- 
sibility and an unhappy majority who believes their legitimate vo- 
te is not being respected by that individual. This example affords 
the parties involved even more input than large-scale political de- 
mocracies do. Most of the democracy we're familiar with on a la- 
rge-scale level is representative democracy. 

In representative democracy, representatives are elected who are 
charged with making decisions on behalf of the citizenry. To be 
fair, this often indudes protective mechanisms but, regardless, 


ist institutions was the Free Trade Area of the Americas (FTAA), the population is utterly disconnected from the direct decision- 


a project that seems to have been abandoned, at least in na- 
me. 

By indisputably tying ‘security’ with ‘prosperity’, two things the 
inhabitants of North America believe they want, the SPP heco- 
mes the perfect Trojan Horse for implementing total deregula- 
tion to facilitate trade, and heightened levels of security that 
actually amount to increased regulation of human beings. As a 
relatively new entity, the SPP conceals these negative aspects, 
putting an innocuous veneer on things that could have grievous 
consequences for inhabitants of North America. 

Additionally, and most concerning, the pairing of trade inter- 
ests with security justifies directing the full force of militariza- 
tion towards not only ‘the terrorists’, but domestic resistance 
to capitalism. If the disruption of trade, or trade negotiations, 
is framed as paramount to some sort of offense to national se- 
curity, protesting trade agreements, or interfering with busi- 
ness could be seen as a form of terrorism in and of itself. Reg- 
ardless of whether you're killing innocent people or just affect- 
ing potential profit. 





making process that determines their day-to-day lives. The proc- 
ess of election always seems to become a circus of personalities 
competing for who will get to subject which minority to its will 
and ideology. In the small-scale example above, there is nothing 
but social custom to bind the unlucky housecleaner to his/her po- 
sition. In democracies, like ours, there are police to enforce the 
rule of the majority. 

Democracy can be divisive because rather than coming up with a 
mutually beneficial outcome, emanating from the collective cons- 
ent of all parties involved, it enforces absolute outcomes which 
are necessarily at odds with at least one person's consent, when 
there is more than one option available. Why should a single per- 
son be forced to abide by the decisions of a majority and live in 
discontent? There are better and more inclusive ways of making 
decisions. 

On the small scale, like in my simple example, consensus is a be- 
tter means of decision making. This involves discussing possible 
choices and then making a decision that not only serves the given 
purpose, but is agreed upon by all members of the group. On a 
larger scale, if democracy were necessary, would it not make mo- 













re sense for representatives to be of the smaller groupings th- 
ey represent, bringing the decisions and preferences of the sm- 
aller groupings (made fairly) together with the whole for any 
large-scale decision making? And why should any small group- 
ing be compelled by the decisions of the whole? The basic thru- 
st of what I’m saying is that the bonds of social relations shou- 
Id be voluntary and consensual and our social organization sho- 
uld reflect this as well. 

Democracy could be used differently in more libertarian ways. 


f But democracy as it's commonly employed results in the tyranny 
A of the majority. The only reason we're anchored to it is a small, 
g powerful minority that benefits from it's ineffectuality at truly 


representing our needs has dug in its heals and directed all its 
energy towards the perpetuation of this arrangement that suits 
their needs so well. 


THE COMPROMISE OF DEMOCRACY 
In a capitalist economic system, the compromise and corruption 
of democracy is an inevitability. This is only made clearer in the 
case of the SPP, and the SPP also acts to clarify this position 
in the political system itself because we can see that the SPP 
exists regardless of which political party is at the helm of gov- 
ernment. 

ine way democracy is inevitably compromised by the capitalist 
economic system is in the form of a capitalist class wielding po- 
wer through the influence and corruption of representatives. 
This happens directly with companies actually paying represen- 
tatives to remind them whose interests to represent. Our very 
representatives can be entangled in the interests of capital, 
through their own economic interests, when they happen to be 
shareholders in companies that stand to benefit from total der- 
egulation of capital. How can these representatives possibly act 
objectively in the interests of all their constituents when com- 
promised like this? They may say this is false and just as this 
writing presents my own assessment, they are welcome to 
theirs. 
Even if we bend over completely backwards to give them the 
benefit of the doubt that deliberate influence of government 
for the benefit of capital does not occur there are many other 
ways that democracy is inevitably compromised. This is an extr- 
emely minor factor when compared to these others. 
The first of these other factors is that we are all born into, and 
raised within, the capitalist economy. This fact normalizes and 
naturalizes all that the capitalist economy entails, and we are 
indoctrinated with capitalist ideology through the media. Capi- 
talism has become like an incontrovertible, unassailable fact of 
existence, and there are no other conceivable ways of organiz- 
ing to meet the needs of humanity. But it is merely a human 
ideology put into practice, like a Frankenstein monster loosed 
on the world, and now everything we value most is sacrificed if 
it doesn't mesh with it. 
In the context of the SPP, who better to dictate priorities for 
capitalism than its greatest CEOs? And who better than the hi- 
ghest level of government to shape the regulations of the coun- 
tries to the priorities and needs of capitalism? 
There seems to be a tendency to keep separate the political re- 
alm from the economic realm. The capitalist ideology dictates 
that wealth is distributed to different individuals based on a 
‘natural’ inequality of competence (“the survival of the fitt- 
est”). But in democracy there is a myth that we are all equal in 
opportunity and resources available. However, money is concen- 
trated in the hands of the already wealthy and inheritance con- 
tinually reproduces the gross inequalities we are accustomed 
to, piling new money pan; inl money for generations. 


dip on a. 4 


e 










IN CLOSING... 
Beyond any national concerns, this deeper agenda of the SPP 


Capitalist ownership of mass media is inevitable under these 
conditions. And capitalist ownership of mass media inevitably 
shapes the context and understanding of issues, thus shaping must be acknowledged. It is a weapon of power consolidation for 

the type of decisions that can be made within a democracy. the capitalist class of North America in a class struggle against TN 
This concentration of money in the hands of a wealthy capitalist the oppressed of this region, within a global context that mirrors. y 
class also places them in control, whether direct or indirect, of. this stratification and exploitation on a global scale. The SPP i is | 
most peoples' livelihoods (including our politicians). Thusly, all 
our choices are shaped and compromised because, for us, emp- 
loyees dependent on capitalism to provide our necessities and 
desires, our self-preservation in the short term prevents us 
from acting decisively against this capitalist ruling class. 


ough capitalism (which itself negates any self-determination) and 1 
through our elected democracies, which are completely in the ha- 
nds of these interests, regardless of political party in power. k 
The outcomes of the SPP with regards to security could make it 

A perfect example of this on a small scale is a union-busting virtually impossible for slave-states in the third world to effecti- 
company that employs a great number of people in our commu- vely rebel against their master-states (like the ones we live in), 

nity. No matter how dissatisfied the employees are, the fear of enforcing in perpetuity the relationship of first world exploitation 8 
unemployment prevents the formation of a union. Rather than of the third world. For people who are critical of these dysfunctio- 
fight for the rights and wages they deserve, the workers will nal types of social relationships, the most effective resistance to 
cower, waiting in vain for the company to hand down improved this situation must necessarily come from within “Fortress North 
terms of employment. Our government is supposed to represe- America”, for our own freedom, and for the freedom of the rest 

nt and protect our rights from this type of exploitation on a la- of the world. 

rger scale, but they fail utterly because they too are compro- They will have the only clean water. They will have the only safe 
mised by the same dependence on capital. food. They will have the only inhabitable environments. They will 

So I contend that regardless of individual choices and possible be the only ones who can afford health care. They will think they 
integrity in the highest levels of political and economic power, have their safe conception of ‘freedom’ through the enslavement 


۱0۸۱ 
را 


the capitalist economy inevitably compromises the just functio- 


ring ‘freedom’, our economy enslaves us and makes true, effec- people once awakened. 
tive dissent, not in our immediate self-interest. 
Isnt this contradiction obvious? 


of the rest of us to their capital. But peace, they will not have. 
ning of democracy. Because in spite of our political system offe- No amount of security will protect them from the wrath of the 


Ud: 
WERE GONNA FIGHT UNTIL UD 
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ir God is, man is a slave; now, man can and must be 
free; then, God does not exist. 

I defy anyone whomsoever to avoid | this circle; now, 
therefore, let all choose.” 
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